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AETIINFT7— R LTHRFBINTWBIEDOT I RILiG
EZAARTHNDTEBNLET. HOERISERT 3B
77207a2a—Fv VAL BHDET, 7707a—Fvl
ALkl BEAX{tE. 7o/09—. SFRLDREHR

AFROSCOPE

{You Can Cut Off Our Heads But You Can’ t Kill Our Dreams) ggj)\ﬁ%:vg W= L—T XY F’&?E?‘ﬁﬁéf?‘o hETOFR
2021

© AFROSCOPE FRONBXEHNERREZHAIL. ECHSOBBREEZRS

HDTY, AFROSCOPELEEDEEZ MBGRNDMIER
b ZERIDBDEEZTVWET ., BEDSELICMUETS
TIVHDBBICTI/ELATEZDHE5T . NFTT7—hE
LTBRBICAIETERLDICH oI EITREDXD
SALWRRDBLNEEA.

https://afroscope.com/
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I2EIFE Shoei Matsuda
MHERXRIESNSHRZRKBIZII>ETFa7IL - 7—
TA4ARTY, 2010FEHS5SNS ETEEN =ML, #H
PHRBUTEBNALBHSALEHRATHED LIFZEME
BHONEEFHMES N, 2016 FICIE TT7ILR - TLZbOZAH
BIDEBFEZZELELL, BEETIREARBIEXFD/N
JL—>1E& {The Big Flat Now) . NFTHEATE3H
EhAR5EH% (Lunatic Pandora) B THHRSNTULET,
A1 (Souvenir) Tlk. SNSICHITS MFRIEY—V1 %18
LIeNy PO HFEICBATTIZI8HRTHEMNRES
NET, ZLTHBABICIZZDONY S ZBICEITZEED
RESNET, AEE. TORILUARICEVWT, BiFEER
BRUEEBRTHUV P LTHEMITZ LT, TOEIES
PHEMZEOLOMEATHZOD%Z. A—ET7ERZILH
SEAVWNMNTET, BB, 1/100DEERTEREBEFEAL
TRBIMERRDH DT,
https://www.shoeimatsuda.com/

AR ES

{Lunatic Pandora) 2022
©Shoei Matsuda

Photo: Naoki Takehisa
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VY —FREEPERBEDT—FZRAERLED. DTV ETUBZESDITZIDTIIEL. £
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EoTHELZEDCBRYE, TOZRNZELTATAVLDFHFLLVREHH OEOTLRRT B,

16~19.
David OReilly {Eye of the Dream) 2018
© David OReilly

FA4I14 YR -FS5A1)— David OReilly

FAGLYR « FSAY—FTAUAEREE T BAT AT T—T4ARTT, CRETTHAY, FoA—S 3,
AR T14TT7— b 2EBNICENRITTEEL . BOFENITEEHRETA—2avid. VT4 UPHERT
BVIHEEETVET, $h. X/ - U3—0 XL aA5KL—> 3> LI-ME (her/ HRTVEDORE) T
BB T BT A5 — LD 3DAOY S THEY, T5ickd. (Mountain) % (Everything) XD Sal —
SV —LOSETHHSNTVET,

&fE. (Eye of the Dream) I, FIL<HOIES (Everything) TEHDNEBBFRERTHEDIDATI I %
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AVWT, FHORETHBEYINVZ IFHFINKITKITHER O4DOHRICBRAELI>ZaL—23>TY,
2018 FEICHRINTAERZE. RMETIRARDOBICRIRTIIVET VT4 T BRMEELTHEEBELILL. XD
HIIBICEDMENEDLIFP AT aL—2 3> T WERNIMEKIE. EOHBRBOOHE—E—LHDTY, #
DIEmIF. EMOEFRICHFEVOKFHOREZ., TOXIITRRTIOERIE. WETIRIILEHICESTSZTA
5D MEE3 tWOSEEDBRRZELES>TLBL5TT,

https://www.davidoreilly.com/

wEHD - TLOD—« TURL (V==Y Ea—2Y 1TV XHRZEFR)
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20,21,22.

Jonathan Zawada

{Sacrifice, An Act of Permanence) 2023
© Jonathan Zawada

oaFrH> -4  Jonathan Zawada

TaFrHy cHORE AR NSUTEIRIZTET—T1 Ak [FORILBREMISELRERE] ZEEICEIF. #
EZHEITTVWET, BOIL—YTHZVTITHAOPTOAIIIVIDEREL. RETRERETH 1>, B
Zl. BhE. KEHRL. TORRFEIIZIHICHIEDET,

AE (B, KBEDITAY X, 88, B%). LBV IV 7PRI#SBRENESELOVYEa—%— - X T
LEEEINFATAT  AVREAL—23 0T, 3DODKBEICIE. BECEEICEADLZ3DDERI N EE
FIFRICEDE, ELMHINET, COKREIIVITAASTHREIN. B3IV E2—2—DKRE
BxBLTEASEOHBETIANMIRDBEE THRALITONET, 20%D. PATLHOEBEDETERSN
ZITEINET, BRISEDEZLADNSHE, S5 BELRCERIERICHSIh, TORPTESST
S—=RHERDBIFDAFATVEEXT, ZLT. AVE2a—R—DTF—R2ZWNIEBITIRICRETIRABEN. 8D
LY IRZBDI L. A1VRZL—2 3> ORI MBZERBRLET,

EIE. BROGECEN. RE. A, RHF. HS5WIRETRIZILZZTROKXOTHZLzZzREL. 7
CAINEMEABEDRERIFGEEELTVEY,

https://Ink.bio/zawhatthe
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8. FT1HAIN-RE4JT—(FHLWHEEZF)

AIDPARZBRZ O FaFVT4HEBECHRTZE. ERNE THEI TRBIEIPHLLWEEICHS
TELBV, BORUAZHRZFa—MITIETTID S, BEZAITBETZEETIOTSL. NM1F>
Sal—2a FT. RREETRTOOHFLHEFEZHES 11 OTOTSLERE,

2TV ZFI
(ZFEOMEDNDI/O—N—%IFFTFO—>)2018-2023
© Sputniko!

AFYZF! sputniko!

T—T4Rx b REEBMAEZEMZIRT A RERE, REOQOYVRYREAIRUTIL - ALY OHERSE L
UBHRIFNzZEER. REXILEMER(RCATHIY - 1025023V XERELRIEZET. RCAKE
LD, 77/00—IC&>TELLTWK ABDOED FRHRRERMEEMEA VX2 L -2 3V EmEH
ELTWE T,

EETIE. BRTIFEICHE#E LD -IFTOEODEDI/O-—N—D BEMORRBICEDERICROITSNSE
EICBES>TLFSICLDRERA%Z. FiEOMKIERTHEL .

https://sputniko.com/

2425|2627
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EFH a3 (Neural Fad) 2023
© Emi Kusano

BF4E3%E EmiKusano

HE#MES. LO7a—Fvy—Z27—VICBEEBIZITS7—T1RAbs JURT4—X - Za2—3— % Unit
London B CTHAPTERRZIToTCEEL. BRERICETTAMNI—FEERTE2—L. Z0D1% lSatellite
Young] DEERV—RIH—LTHEHL. BELAVRAZL—23 07— ERDISES, 2021F, HEK8
RDEFD [Zombie Zooy 7AJ TV bEFoMFITWeb3 L—T AV MMIBM, 22F AV TARYT UL « 72X
ZATH TFHEX vILN—X ] HERIER. O—>FE&IRFTELINFT 7— k& OpenSea DEXG #A5ES > £ 4 TR
1ALICHEL =,

SEIE. ERERAITHIELIEAX—SBTEBRSNEI Y AZL—2 3> 28R, AILABOREOBREZ
B’h%xd,
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Merve Akdogan, Basar Ugur
{GHOST STORIES)

2023

XILAR-TYUFRH> Merve Akdogan

RXIRTFORAVIE 4T BHOVTSIIN -7/ —AOELERLETS. THAIF—, BERTI,
FBby—T—T4 AR LTHERBLTVWETH. E5LEEKIE. AVXF> - 7o/00— (BBEOLICHES
nN370/0>°—) AOFEHOERCHEARLTVET,
DRICHEBPXILDE L EDBEZEERT—VICBIFTVWETH. AXETJ—Xk - AM=U—-X1HES5LE
FEREBOBHLHEESNIDBDTY, 2023FJx=ZX - EIVF—L DML - NT VA THEREINTBE
EmTY, MLESNBBEEDHLIZ. WTNBHRBICEI>TEDOSNIEEDEREEETY, COLILBESN
TEEFRICHLT, £ERAIZEV. BHRBELIERZORRZED 27 SA AT EIMBEIEREB O TVET, KA
BUHBHLDSAPHEABRICLDITEIHEIEEDOBEZ. AIZNTILT—ERUIC. FIERAX—2%2T D
FTYRLET, BREVWSBZICRZEZADEVWHRICHLT, EZaFITHRANMIBZCCOEEMRLITTEL.
FRABRCZBRICRICRLEZREEOLTS. AIZNTECTERETER/TE3HLLIRMEZTRLTVET,
https://architecture.mit.edu/people/merve-akdogan

David Blandy
{How to Fly) 2020
© David Blandy

FLI1yR-TS5>T 1 David Blandy

TATaYER « TSUTF1lE. BEPEHEAOELHS. IEABEFZNT7 IO—FZ2HD7—T1 Xk ZOH
EIFEEIC, REEFMTOREEHNZLELTERIN,. ZNZZOMBEPONT+—I VAL LTREAINET,
AETHRNTS (How to Fly)(2020) . BEMNEZRAIalL—>3>vi. F—LY—ILEZNLTITWL. %
DERFZWNELIFa—FITILBED SIaEDE T, 5L Ial—2avz@LT. BACESYCOBER
MEERZITIMRFERELO>TVET,

https://davidbrandy.com/
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- 71 /77 Till Nowak
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Bert Chan, Takashi lkegami Laboratory, The University of Tokyo
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28240000 REAFi ESEREE

R Y Y Takashi Ikegami Laboratory, The University of Tokyo
28a254800 EHeE

?f‘q,“l’f’q G R O U P ‘)(l"_’_‘ Emi Kusano

CERFERTY

acetcege iR K FESBIEFE

Rascsgesn JIBAT s THAIORER #Hig ET5H
ABEE GROUP VUILD# 24t Homei Miyashita Laboratory, Meiji University
Tomihiro Kono HEE RREUGR HSE TOVTLAS FHKIBE

Kunihiko Morinaga ANREALAGE
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