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HIROMURA Masaaki: Junglin’ in Kanazawa Indistinct Landscapes
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For this exhibition, designer HHROMURA
Masaaki brought his video installation pro-
ject “Junglin’,” which he began in 2010, to
Kanazawa, questioning “perception” by look-
ing at three representative local landscapes
from a fresh perspective.

How do we usually perceive landscapes
and what is overlooked? In the new work
O-bo-ro-ge, Hiromura reminded us that
scenes we think we “know” can easily be
turned into indistinct images by a slight shift
of perspective. These indistinct landscapes,
which are far removed from symbolic
images like those seen in postcards,
reveal to us the primitive form of the three
locations. Applying the thought process of
a designer, in which the future becomes
visible by looking at the essence of things
from the periphery, Hiromura interpreted the

landscape of Kanazawa.

(TATEMATSU Yumiko)
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. Design Gallery: Installation view

. Kenroku-en

At 7am when the park opens, many tour buses arrive
and great numbers of people stream into the park.
Although quite large, the park becomes filled with
tourists on holidays, and the park and the tourists merge
to create a single landscape. When we consciously
observe the contrast between the rich beauty of the
lush, many-layered greenery and the tourists moving

slowly before it, a different face of Kenroku-en appears.

. 21st Century Museum of Contemporary Art, Kanazawa

People walk in a leisurely way around the museum
along its outer wall. Enjoying contact with the artworks
outside, they sit on the grass and talk. We can think
of this as a new flow of people appearing in Kanazawa
due to the museum’s contemporary art theme and
its building’s distinctive round design. From this
perspective, we glimpse how this world-renowned art

museum has become a Kanazawa landscape.

1-3. collection: Hiromura Design Office
2, 3. courtesy of Hiromura Design Office
1-3. photo: KIOKU Keizo
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Venue: Design Gallery

Ticket Price: Free
Number of visitors: 164,102

Organized by:

21st Century Museum of Contemporary Art,
Kanazawa (Kanazawa Art Promotion and
Development Foundation), Hiromura Design Office
Sponsored by: Sogo & Seibu Co., Ltd.,

THE LOFT Co., Ltd.

Supported by: AT-AROMA Co., Ltd,

amana Co., Ltd., SuperFactory,

Tokushu Tokai Paper Co., Ltd.,

Nakagawa Chemical Co., Ltd.,

YAMADA PHOTO PROCESS Co.,Ltd.

Curator: TATEMATSU Yumiko




