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This exhibition looked at the properties of
“transparency and reflection” in the context
of their use in artworks, such as sculptural
works employing materials that are transpar-
ent to light or light-reflecting, self-portraits in
the form of the artist’s reflection, or photo-
graphic images acquired through a lens.

Transparent materials and highly polished
surfaces have fascinated people since
ancient times, and as concepts, too,
“transparency and reflection” repeatedly
come up in art, such as when artworks are
likened to windows or mirrors. The physi-
cal effects produced by highly transparent
materials and mirror techniques can greatly
surprise us or be a source of fun and en-
joyment, and what we see when peering
through these artworks or gazing into their
reflections can change our visual channel
and induce new thinking. When visitors
walked through the museum once again
after viewing this exhibition, what kind of
images did they see reflected in the muse-
um'’s circular glass wall or large transparent
doors? What scenes spread out beyond

them?

(NAKATA Koichi)

LTI T4v 0 THAY HHEBE
. BRE2BRAS

(BHRET. FAEEE MREF.
TIFA4I - REZF T XF— BEBEE.
Y74 wL)

. BREIERAR

= K EF (waiting for awakening—chair) 20124
F7RYY BRSO R MATAT

. Graphic design for the exhibition: KIKUCHI Atsuki
. Gallery 2: Installation view

(TANAKA Nobuyuki, TSUKADA Midori,
NARAHARA Hiroko, Vladimir ZBYNOVSKY,
TERUYA Yuken, Jan FISAR)

. Gallery 3: Installation view

MIYANAGA Aiko,
waiting for awakening —chair, 2012

naphthalene, resin, mixed media

1-3.
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collection: 21st Century Museum of Contemporary Art,
Kanazawa

photo: KIOKU Keizo




aLovavEl EeeRE

Collection Exhibition | TRANSPARENCY | REFLECTION

2014%4R8128-9A21H

=5 BRE1-6. KRV — . L5

HER —fig=360M,/KF%E=280M/
NHREE=ER 65U =280
ABEH 89,103 A

T EIR2V AT (DM IR A EIREN
RIEHE]

HEER: 750 F LRI LAVT,
FSTF—TUTY Y Y- T4vIb,
TZyYah7 =T NSGRER NAY T T
HMRE T, EXETF. EIHE.
TREMM+FER A, SANAA, BH{ETT.
BEEE FHRERE,

VIR TS5TF4I - REZF T RF—

HhEAskEL

WE 7L

B - R R EHT

B

OFvZU—h—7 : hB#H

(2014458100, 6 8148, 78128, 9813H)
OfeAzis S (2014£78128)
OER21ERENMER DR KREBREAVH
YENB LYY T —

(2014%7R128, v 7 —1BY : chE#H™)
ORVFVT T — KB
(201448 H9H. 5t6E. BERS)

OF —=TARMb=0 1/ Ry

(20148 A9A. LY Fv—K—IL)

Q7 =TARP =0 T EXEFMEL EWITE, ]
(2014%9R198., LY Fr—ik—IL)

IR HHCEMAEF =R FERE2013-2016FEF
29 Curatorial Section, 21st Century Museum of Contemporary Art, Kanazawa | Annual Report for the Year 2013-2015

2014.4.12-9.21
Venue: Gallery 1-6, Public Zone, Open Space

Ticket Price: Adult = ¥360, University = ¥280,
Elem/JH/HS = Free, 65 and older = ¥280
Number of visitors: 89,103

Organized by:
21st Century Museum of Contemporary Art,
Kanazawa (Kanazawa Art Promotion and

Development Foundation)

Artists: Francesco CLEMENTE, Olafur ELIASSON,
Jan FISAR, Anish KAPOOR, KOJIMA Hisaya,
Luisa LAMBRI, NARAHARA Hiroko,

MIYANAGA Aiko, SAGA Atsushi,

Kazuyo SEJIMA + Ryue NISHIZAWA / SANAA,
TANAKA Nobuyuki, TERUYA Yuken,

TSUKADA Midori,

YANOBE Kenji, Vladimir ZBYNOVSKY

Curator: NAKATA Koichi




