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The mission statement of the 21st Century
Museum of Contemporary Art, Kanazawa
declares that it will “create a participation-
oriented museum along with citizens and re-
vitalize the community,” and “grow in spirit
along with the children.” As a museum that
specializes in contemporary art, it has pre-
sented programs in which the museum and
the visitors act together in experiencing
contemporary artistic expression and creating
value. We have examined the conventional
relationship between the museum and the
viewer and explored ways of expanding the
possibilities of education and outreach in the
museum’s activities.

Since 2007, we have taken a skeptical
attitude toward top-down educational pro-
grams, delivered by the museum to viewers
in a unilateral fashion, and tried to develop
programs that allow interaction between the
museum and the viewer and encourage
growth on both sides. In this article, | would
like to examine the possibilities of museum
education by discussing three programs pre-
sented through 2009 that led to discoveries
of new relationships between artworks and

viewers.

The Museum Cruise:
Growing with Viewers

The foundation of museum education is art
appreciation. A variety of encounters between
viewers and artworks occur on the site of the

museum, and art appreciation programs are

structured to lead visitors from encounters to
contemplative experiences that broaden the
ways that each individual look at the world.

Our group art appreciation program for
fourth graders, the “Museum Cruise,” sym-
bolizes this way of thinking. Of special impor-
tance to this program is the role of the
“Cruise Crew,” the volunteer staff that shares
the art appreciation experience with the chil-
dren. Rather than giving interpretations or
explanations, the crew members look at the
artworks with the children and elicit and lis-
ten to their responses and opinions. Their
understanding of the world continues to ex-
pand as they gain experience in contemplat-
ing art, so this art appreciation program is
as beneficial to the members of the “Cruise
Crew" as it is to the children.

Since the program was started in 2006,
it has been held more than 250 times and
introduced approximately 18000 children to
the museum. The experience accumulated
during this time has enabled us to form an
effective system for smooth operation of the
program. At the same time, this experience
has made us realize how difficult it is to make
art appreciation into an educational program.
The act of viewing art is an individual experi-
ence mediated by the work, so this program
can only be a catalyst that enriches the view-
ing experience. Because the “Cruise Crew”
interacts with children day after day and shares
the art appreciation experience with them, its
members are more aware of this situation
than anyone.

For the children, this is a once-in-a-lifetime

2007-2009 Educational Programs

ﬂ [@r] P—iv ssue 05 /2013 95




