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Misuharu Hirose x Minako Nishiyama,
Knit Pavillion- Knit Cafe in My Room
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Misuharu Hirose x Minako Nishiyama,
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Knit Pavillion- Knit Cafe in My Room (shoes)
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Misuharu Hirose x Minako Nishiyama,

Knit Pavillion— Knit Cafe in My Room
(inside of the pavilion)
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Installation View, Part of Boudoire
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Misuharu Hirose x Minako Nishiyama,
Knit Pavillion- Knit Cafe in My Room
(inside of the pavilion)
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“Everyday Knit Project”

WAYERL T RTVTAT - X8 —d,
LEREPBELERRL Fka4mr7orzsb
TEHLDFEEHE L HE -7, —FEBE W) A
[z bh 7z AV =AM — L] EWS 22/,
ZOHRTELIGEAELHS W F-RES
ZFRE L. KA MEZEYRT 7.

[Zy b7z AV AN —L]IE R &
FBRIVTAT AV N— —REEE FED
bW 4 ANLDZFNF N DAIETA
TR BB TH o1z, FREFIC, fbE LR
TEREEHBL. ZNETNORBEZLSDBEDH
THbHoT. BCOFEDOHRH. b L OfE
U2 & IHLRBRAEHT 5L EES
DENFELEZDITRET LD THo7,

(REXE)

ﬂ [ar] P—Iv issue 05 /2013 87




“Knit Cafe in My Room” by Mitsuharu Hirose and Minako Nishiyama
29 April 2009-22 March 2010

Development of “Knit Cafe in My Room”
by Mitsuharu Hirose and Minako Nishiyama
began with the view that it is the fusion of
materials, body, and technique at the heart
of each individual's “act of knitting” that con-
stitutes the true essence of art. A joining of
two artists from different arenas: HIROSE
Mitsuharu, knitting wizard who employs su-
perlative techniques to create unconventional
knitted art objects, and NISHIYAMA Minako,
in tireless pursuit of aspirational, ideal worlds
for individuals and communities via her own
language of design, led in April 2009 to the
creation of the “Knit Cafe in My Room" space
in Gallery 13 of the 21st Century Museum of
Contemporary Art, Kanazawa. “Knit Cafe in
My Room” presented a new dimension en-
twining a “knit cafe” public space for people
to knit together, and the “My Room" of indi-
vidual personal space, to form “a room like a
knit cafe” or “knit cafe like a room.” This space
was used to display Knit Pavilion: Knit Cafe in

My Room, a collaborative work by Hirose and

Nishiyama, and as the setting for a variety of
knitting projects and workshops. Those who
took part experienced knitting in many forms,
including the Everyday Knit Project in which
young volunteers gave knitting instruction to
general visitors, making flowers to decorate
the space, monthly Saturday knit workshops,
and knitting projects in conjunction with
schools in Kanazawa. Artists, young people,
children, museum visitors knitted here, redis-
covering their creativity, and getting to know
others. The act of knitting by those who took
part, and the personal encounters that took
place in the process, formed the essence of
“Knit Cafe in My Room.”

“Mitsuharu Hirose and Minako Nishiyama:
Knit Cafe in My Room” is a long-term pro-
ject-format exhibition run by the 21st Century
Museum of Contemporary Art, Kanazawa as
the third installment of the Kanazawa Youth
Dream Challenge Art Programme. Volunteers
aged 18-39 worked with the artists and the

Museum to put together and run the project.
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At the end of March 2009 these volunteers
gathered at the Kanazawa Yuwaku Sosa-
ku-no Mori Center for Crafts and Culture
for a residential workshop with Hirose and
Nishiyama. Here they met the pair for the
first time, and shared the concept for the ex-
hibition. Receiving special lessons in finger
knitting and crochet from Hirose, and work-
ing alongside Nishiyama to make uniform
T-shirts, brought them closer together as a
group. The experience of staying under the
same roof, working creatively in the same
setting as Hirose and Nishiyama, and talking
late into the night no doubt went on to un-
derpin their subsequent activities.
Volunteers continued to be in attend-
ance on many occasions while Hirose and
Nishiyama were working. During the open
work sessions from April 29—September 11,
2009, motifs, frills etc. were attached to
the main piece Knit Pavilion. Knit Cafe in
My Room, and four corner “boudoirs” were

completed — the volunteers witnessing the




transformation of the space day by day. Being

present from time to time when Hirose was
knitting in the same space motivated them to
improve their own knitting techniques. With
Nishiyama, they worked to make a field of
flowers, thus taking on the spatial production
work for the project. In the process they saw
for themselves Nishiyama's enormous devo-
tion to color, and delicate spatial sense.

The work with which volunteers were in-
volved on a daily basis was the Everyday Knit
Project. For this project, they taught knitting
to museum visitors every day. Honing the
knitting techniques passed on to them by
Hirose at the residential workshop, they be-
came knitting messengers, interacting with
the general public and sharing with them
the experience of knitting. In the same fash-
ion, at the knitting projects run with Kanaz-
awa schools, volunteers showed young chil-
dren how to knit. Initially hesitant and ill at
ease, in the process of interacting with Mu-

seum visitors and children, they honed their

knitting techniques and teaching methods,
and began to think themselves about the is-
sues that arose from day to day, share these
with other volunteers, and do whatever was
required to resolve them tidily. It would be
fair to say that they succeeded in teaching
knitting with their own hands, interacted
with people, and established their own ways
of communicating, all while embarked on a
steep learning curve themselves.

The Mitsuharu Hirose Knit Fashion Show
held on the last night of the exhibition com-
bined this realm created by the volunteers
with those of the artists’” work, and viewers.
Serving as models, volunteers confidently
donned dresses made by Hirose and their
own knitted pieces and interacted with vis-
itors in the “Knit Cafe in My Room” space.

Through knitting, the volunteers mingled
with members of the art fraternity like Hirose
and Nishiyama, and encountered large num-
bers of visitors in the course of working on

various projects. Over the space of a year,
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“Everyday Knit Project”
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Camp training for volunteer members,
March 31-April 2, 2009
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“Songs and Knitting— A Talk and A Small Concert”,
December 19, 2009
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“Knit workshop for elementary and
junior high school students”
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“Knit Fashion Show”, Hirose Mitsuharu, Nishiyama Minako,

and volunteer members
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“Knit Cafe in My Room—Night Time,”
February 23—March 22, 2010
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and in the space that was “Knit Cafe in My
Room,” they met different people every day,
made new discoveries about themselves, and
consistently created hitherto unknown value.

“Knit Cafe in My Room” was a place
where people from all walks of life—artists,
young volunteers, Museum visitors, children—
experienced their own individual, creative
acts. At the same time, it was a place to share
those experiences, by sharing time and space
with others. This place that made people
newly aware of their own existence and en-
abled them to form bonds with others, that
offered a series of such experiences, also
offered many suggestions for the running of

art exhibitions.

(MURATA Daisuke, translated by Pamela MIKI)
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