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As indicated by its title, “Shift—Field of
Fluctuation,” the 2009 Collection Exhibition
endeavored to be a place where viewers,
through their experience of art and result-
ing liberation of their thoughts and percep-
tions, could experience an actual shift in
their sense-perceptions or values, or in the
boundaries connecting varying phenomena,
and meet with fresh sensations.

Paintings by Francis ALYS were distrib-
uted in location, three in the first gallery and
five in corridors and other galleries. Viewers,
as they moved freely through the exhibition,
encountered Alys's artworks unexpectedly
and felt a sense of déja vu and other odd
feelings, and wove together their own story.
A film by Alys, Cuentos Patridticos, was also
projected on the large wall of Gallery 6, albeit
only for the exhibition’s first two months™.
By displaying Alys works of different medi-
um and inclination, we sought to show the

expansive depth of the artist's world.

In two Gordon MATTA-CLARK films, se-
quences of dynamic actions culminated in a
physical boundary (building walls) breaking
open, evoking an emotion of breakthrough
and leading viewers into an unknown world.

Anne WILSON's video work, Errant Behav-
iors was shown in Gallery 3. Her Microcosm
(one) was also installed in the corridor on
the opposite side of the courtyard. Through
this pairing, elements common to both works
(thread, needles, lace, etc.) appeared to view-
ers in two contexts differing in scale and di-
mension, thereby evoking a “shift” in their
perceptions and feelings.

MURAYAMA Ruriko's Untitled employed
spotlights in its display, in a new endeavor
this time, with result that the artwork incre-
mentally changed in appearance as viewers
varied their vantage point, so that the phys-
ical presence of the work became intensi-
fied. SUDA Yoshihiro's sculptural works were

displayed in Gallery 5 and its surrounding

corridors, in a manner effectively employing
the spaces and the viewer's line of sight. Sev-
eral new works created by Suda for this ex-
hibition were also installed in the courtyard.
In an exhibit striking in effect, the artworks
fluctuated in appearance with variations in
weather and wind direction.

Patrick TUTTOFUOCO's interactive works
and a Peter NEWMAN video work were dis-
played in the Public Zone, where visitors
came and went freely. Their works softened
the boundary between the art museum area

and the exhibition route.

(YOSHIOKA Emiko, translated by Brian AMSTUTZ)

*1. With the opening of the exhibition “Olafur Eliasson:
Your chance encounter,” Gallery 6 was reinstalled with an
Eliasson work from November 21, 2009. The gallery thus
became a point of intersection between Eliasson’s exhibi-

tion and the collection exhibition.

Collection Exhibition “Shift—Field of Fluctuation”
September 12, 2009-April 11, 2010
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LEAD 75V YR T YR (HERE) (1999),

(EmmDRT) (1997). (£48) (2002)
from left: Francis ALYS, Untitled, 1999
The Consequence of Ignorance, 1997, Virtues, 2002

LTIV R TYR(BEEE-HOYEE) (1997)

Francis ALYS, Cuentos Patridticos in collaboration with
Rafael Ortega, Mexico City, 1997
I—Fy-mva=07—0(—H0KHY) (1975)
Gordon MATTA-CLARK, Day’s End, 1975
T4y Y (RIROITE) (2004)

Anne WILSON, Errant Behaviors, 2004

LB F (#RE) (2005)

MURAYAMA Ruriko, Untitled, 2005

AL (M) (2004-05). () (2009)

SUDA Yoshihiro, Weeds, 2004-05, Leaf, 2009
E—f—Za—2v(7Y—-Tv k- FZH) (1997)
Peter NEWMAN, Free At Last, 1997

INEYy by b7F AT =21 (LT 17)) (2004)
Patrick TUTTOFUOCO, Bycircle (Silvia), 2004
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