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Olafur Eliasson: Your chance encounter
21 November 2009 — 22 March 2010

Olafur ELIASSON is known for art that ques-
tions the mechanism of human perception
and works that employ color and light. Many
of them incorporate light and mirrors or nat-
ural phenomena such as ice and mist, and
they bring about changes in our sense of our
bodies as we or the work moves. Because
the mechanism of the works is simple, it is
always made clear to the viewer. Olafur gives
importance to creating an experience for the
viewer, but the exposed cables and lighting
equipment that he uses are refined, elegant,
even poetic, and not crude and ugly. In the
exhibition entitled Your chance encounter
(2009), the work with the same title appears
first in the show. An HMI lamp is placed in

the center of the exhibition room and it is
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covered by a slowly revolving drum, which
acts like a shade. A strong white light shines
out from three vertical slits in the drum, pro-
jecting rectangular areas of light on the white
wall. If you stop and watch the work from
one place, nothing happens beyond what |
have described, but the condition of the room
is changed if you or another person moves
around and passes through the light. These
changes are encounters brought about by
“chance,” and they create the physical char-
acteristics of the space and the movements
of people that share the same space and
time. Your chance encounter does not refer
only to the fact that you encounter the work
but means that “your encounter” is expect-

ed beforehand and can only be achieved by
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active participation in the work. In Slow-mo-
tion shadow in colour (2009), five HMI lamps
covered by color filters are placed on the
floor, casting colored shadows on a black
wall when people stand in front of them. It
is noteworthy that more than your shadow is
projected on the wall. You can see everything
that is happening in the room in arbitrarily
overlapping images. The appearance of the
entire room is suddenly changed by human
intervention. Multiple forms of people come
closer to each other and move away. The im-
ages respond to the movements of bodies —
overlapping, deepening in color, and fusing.
One installation overflows the exhibition
rooms, expanding into the corridors and a

courtyard. The black walls surrounding the




courtyard of light are divided horizontally in

the middle by a narrow band of light. This
work, entitled Less light horizon (2009), viv-
idly brought out the unique architectural
character of the 21st Century Museum of
Contemporary Art, Kanazawa. Natural light
emerging from a very small opening makes a
single light beam along the walls of the cor-
ridors, linking separate rooms and creating a
relationship between them. As people walk
along the corridors, following the band of
light, the rooms are also connected by the
motions of people. A similar effect is created
by Eye activity line (2009), a long horizontal
painting in which single colored pieces of
canvas are lined up along a 52 meter wall
in the order of the color chart. If people are
asked to determine the boundaries of the
yellow section, for example, it becomes clear
that there are individual differences in the
perception of color. Here too, it is important
that you discover the qualities of the space
potentially existing in SANAA’s architecture
as you are led to move along the length of

the work and hold a dialogue with it, rather
than distinguishing color itself. The colors of
this linear painting are reflected and refract-
ed in the glass, causing new colors to be
projected onto the surrounding environment.
Your watercolour horizon (2009) is a
site-specific work designed for the one cir-
cular room in the museum. The light of an
HMI lamp placed in the center of a circular
container of water in the middle of the room
is separated into its spectral components by
a prism, and the resulting bands of colored
light are projected on the walls of the room,
moving with the wavelike movements in the
surface of the water. The surface of the water
is made to vibrate by a hammer on the end
of a piece of wood that strikes the bottom
of the water container when someone steps
on a foot pedal set up at the entrance to the
room. As these continuous physical vibra-
tions are transferred into continuous light
waves, “your” role is to become a part of the
work, which embraces the entire space.

Your atmospheric colour atlas (2009) is

a dynamic installation in which the largest

room in the museum is filled with mist, and
this mist is colored by RGB light sources set
near the ceiling. As people move about, the
mist is scattered, making the borders and
depth of the space ambiguous and depriv-
ing people of their sense of position and di-
rection. At the same time, you have a new
sense and understanding of how the space
is transformed by having the work there. At
the same time, you become aware of oth-
er sense activated as the sense of vision is
restricted. And this experience is not just
“yours.” There are others besides you who
occupy the same space and time.

In sum, this exhibition creates relation-
ships between people and between people
and places with the work as intermediary
and gives museum visitors a variety of expe-
riences. It also extends an invitation to dis-
cover the nature of space and explore new

values through these relationships.

(KUROSAWA Hiromi, translated by Stan ANDERSON)
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