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YOKOO Tadanori, The Heaven and Hell,
2009, collection of the artist
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Scene of Yokoo Studio activities May to August, 2009
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Gallery 8: installation view
Yokoo's Kanazawa Y-Junction series produced
in the “PCPPP” held at this museum (left)
YOKOO Tadanori, The Heaven and Hell, Thereafter
and the Yokoo Studio's copied works (right)

4. BRENEBRAR

Gallery 11: installation view
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Gallery 9: installation view, Series of “Pink Girls”
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YOKOO Tadanori, Palette, 1984-2009,
collection of the artist

3-6. Photo: KIOKU Keizo
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Tadanori Yokoo Incomplete — What yours is mine. WWhat's mine is mine.
1 August 2009-3 November 2009

This exhibition sought to explore the source
of YOKOO Tadanori's creativity as an artist
who has ceaselessly produced work of pow-
erful originality while embracing wide-rang-
ing media, including design, painting, mov-
ies, theater, music, and literature.

Yokoo's art has never displayed a con-
sistent style. He intentionally does not create
a concept. His approach—of projecting into
the artwork an image chosen intuitively from
an accumulation of memories, experiences,
and everyday activities—cuts freely across
art methods and even art genres, and has
born forth countless artwork series. This
exhibition took “replication” as its keyword
in looking comprehensively at his enormous
oeuvre.

While maintaining a focus on the repli-
cation methods Yokoo frequently employs—
image reiteration, collage, quoting existing
works, and so on—the exhibition also sought

to show the diversity of his body of work. This

it did by presenting a number of “thematic
exhibitions” in the venue simultaneously.
The exhibition also disclosed Yokoo's
most recent activities through live painting
demonstrations, participation-oriented pro-
jects, and discussions with specialists in
varying fields. Six works were produced
during a live painting demonstration event
held a total eight days: “PCPPP"” (Public Cos-
tume Play Performance Painting). Out of this
event, a new Yokoo series emerged, inspired
by a permanent exhibit at the museum, 7he
Swimming Pool. In a separate endeavor, the
museum'’s Project Room took a new name,
“Yokoo Studio,” and literally became a “stu-
dio devoted to Yokoo” as participants re-
cruited from the general public set to work
copying a selected Yokoo artwork. Yokoo, for
whom copying was the starting point of his
activities as an artist, then incorporated this
“system” in an artwork of his own. His exper-

imental endeavor became the inspiration for
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the exhibition’s title, “What's yours is mine,
what's mine is mine.”

The work copied by members of the
“Yokoo Studio” was Heaven and Hell Thereafter.
It was based on an early period painting pro-
posed for the event by the curator-in-charge,
Heaven and Hell (1966), which the artist him-
self rearranged in contemporary style, giving
consideration to its effect in an exhibit. By
connecting together the 40 copied artworks,
a large-scale work showing nude women
leaping from a high-rise building in flames
was produced. The works, posted on the wall
of a gallery with an approximately 12m ceil-
ing height, presented the image of an incom-
plete building.

Yokoo's “Pink Girl” series, of which Heav-
en and Hell is a representative work, was
exhibited in Galleries 9 and 10. Displaying
Heaven and Hell in the same exhibition made
it evident how Yokoo had transformed an

early period painting into a motif by contin-




ually reiterating it in his work.

Gallery 7 displayed Yokoo's “Y Junction”
series, which was born from “PCPPP” events
held in recent years, along with video record-
ings of the events. In neighboring, connective
Gallery 8, we displayed the first “Y Junction”
painting, the painting that occasioned the
series, and furthermore the Kanazawa "Y
Junction” work born from the “PCPPP"” at this
museum. By this means, we could demon-
strate how his motif changes, as it is taken up
repeatedly using different approaches.

In Gallery 11, we randomly intermixed
old and new works employing many varying
subjects and techniques. We also framed
and displayed 25 years of palettes (117 in
total) and publically displayed 30 years of
diaries. By arraying together the products of
the artist's unconscious and conscious ex-
pressive actions, we created an exhibit space
that substantiated the oneness of Yokoo's

creative productions and his day-to-day life.

Then, in Waterfall Installation, which trans-
forms an enormous number of picture post-
cards, collected by the artist, into an art space,
we buried the walls and ceiling of Gallery 12
under some 8,000 waterfall postcards. Giving
the entire floor a mirror surface brought the
gallery itself to life as an artwork.

In Gallery14, the museum'’s only round
gallery, we displayed 32 works of the “Rous-
seau” series, together in one room. Yokoo,
fascinated by the unique paintings of Henry
Rousseau, an artist who deviated from the
modern art trends of his times, has inter-
preted and criticized those works by copying
them and altering them in the process. For
reference, reproductions of the original Rous-
seau paintings were displayed beside Yokoo's
copies so as to make clear his perspective on
the act of “replication.” Background music
was also provided in the gallery at the sug-
gestion of Yokoo, who was interested in the

gallery’s unique acoustics.
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YOKOO Tadanori, The House of “Galois”,
2009, collection of the artist
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PCPPP (Public Costume Play Performance Painting),
April 4-8, May 16-20,2009
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YOKOO Tadanori, Waterfall Installation,
2009, collection of the artist
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YOKOO Tadanori,
What's yours is mine. What’s mine is mine.
2009, collection of the 21st Century Museum of

Contemporary Art, Kanazawa

9. 10. photo : KIOKU Keizo

We furthermore contrived to introduce
the element of change in the exhibits as the
exhibition progressed. The “Yokoo Studio”
artwork continually grew in height, and one
by one, we posted Yokoo's Kien Mandala
works, which were being published as a se-
ries in a newspaper, throughout the exhibi-
tion. Having begun in an “incomplete” state,
the exhibition came to a close in an “incom-
plete” state.

Composed as an agglomerate of the-
matic exhibitions, the exhibition embodied
Tadanori Yokoo's world, which is itself like a
collage of many worlds—an approach ena-
bled by the independent, variously propor-

tioned galleries of this museum.
(HIRABAYASHI Megumi, translated by Brian AMSTUTZ)

*1. Related Programs: 2009.4—
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