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Hundred Stories about Love

29 April 2009-30 August 2009 (In two parts, Zone 1 and Zone 2, with Zone 2 closing on July 20)

The year 2009 has arrived amid the turmoil
of tragic war and a search for new values at
the start of a new century. The world around
us is changing at an ever-increasing speed.
Meanwhile, injured in body and mind, hun-
gry, thirsty, and wandering, we fulfill the tasks
of living, as people have done since ancient
times. The exhibition, prefaced by this state-
ment, took the theme of “love,” the source
of human existence and something eternally
mysterious. Inspired by the words of philos-
opher TANIKAWA Tetsuzo, “The opposite
of love is not hate but indifference and ap-
athy” (“Chowa no Kankaku”), it endeavored
to look anew at “love” through dialogue, in
the context of contemporary society. More-
over, it endeavored to ponder “love” broadly
through dialogue in many fields—not only
art, music, theater, and literature but also
philosophy, religious studies, political stud-
ies, and even social activism—as an issue
concerning humanity today.

The exhibition also developed the archi-
tectural themes of the museum building—
transparency, horizontality and multi-direc-
tionality—as themes of its semantic content
and sought to create a truly “open place” as
a fourth-generation art museum. Because it
was an event marking the museum’s fifth
year, the museum’s curators all collaborated
in planning the exhibition, and the exhibition
unfolded in the entire space of the museum.
“Love" was adopted as a perfect theme for
such an undertaking, and “dialogue” was
furthermore adopted as a method for creat-
ing an “open place” for thinking about love.
On the basis of this formula, “Hundred Sto-
ries about Love,” an exhibition taking “open

dialogue” as its keyword, was produced.

64 Hundred Stories about Love

Our aim was to employ the time-space of
an art exhibition as a multi-dimensional open
system. To this end, we invited a total 43 art-
ists and artist teams from all genres: poetry,
music, fiction, theater, dance, performance,
academic studies, social work, and activism.
Our intention, however, was not simply to
cut across multiple genres. Rather, in order
to embody concepts fundamental to the mu-
seum since its opening— “the art museum
as a mediator” and “the art museum as a
place that creates value” —we assembled a
program that gave multi-dimensional devel-
opment to the “artist, artwork and art view-
er” creative relationship, and looked closely
at the “viewer” as the subject of art expres-
sion”". As a method for this, we fully rolled
out a synthesis of past educational outreach
programs, our long-term project-format ex-
hibition, and the “dynamic exhibition” of the
prior year's “Graphism in the Wilderness:
Kiyoshi Awazu” exhibition, and created the
“Art Mall School Project,” an educational
outreach program in which the participants
themselves became the creators. As a re-
sult, including spontaneous events, a total
47 events were held 132 times in the exhibit
spaces during the exhibition (see the attached
CD-ROM concerning the events held).

At the exhibition entrance, the TANIKAWA
Shuntaro poem “Love” was passed out to
all visitors to awaken dialogue among them
concerning love as they walked through the
many exhibits. The exhibition was construct-
ed on the understanding that each person
is an individual, that dialogue means con-
versation between individuals on a human
scale, that dialogue as such was the unit

for communication, and that such dialogue

takes place in infinite ways. Invested in our
keyword, “open dialogue,” was a hope that
the immensely important dialogue occurring
between artwork and person, between per-
son and person, and between artwork and
artwork (dialogue through expressive lan-
guage of all kinds: creative, aural, physical)
would engender a full awareness of the other
person’s existence and produce a great, ex-
panding reverberation, transcending self and
the other. As the exhibition progressed and
spontaneous events and performances took
place in many locations at once, the venue
became a kind of laboratory, and viewers
and artists, with these unexpected forms of
creative expression occurring before them,
partook in a living dialogue, and a time-space
was born in which creator and receiver, and
expression and appreciation were seen to be

continuous realms.

(FUDO Misato)

*1. FUDO Misato, “Beginning of Endless Dialogue or
Post-Collection,” The Collection Catalog of 21st Cen-
tury Museum of Contemporary Art, Kanazawa, Blue-
mark Inc., 2011 CD-R

Supplementary Note: Concerning the Memorial Events

On April 8, 2009, the day of the preview for (and day be-
fore the opening of) “Hundred Stories about Love,” one of
the submitting artists, AWAZU Kiyoshi passed away at the
age of 80. We decided supplement the featured Awazu
works with a memorial film showing, to run while the exhi-
bition lasted. ICHIYANAGI Toshi and YAMASHITA Yosuke,
both of whom had enjoyed long associations with Awazu,
also brought sentiments of mourning to a live perfor-
mance, “Liberation Rhapsody,” that had been scheduled
as a dialogue with a display space by SUZUKI Hiraku. Their
performance acquired profound meaning as an homage

to Awazu Kiyoshi.




Artists:

Zonel

AWAZU Kiyoshi, B-BANDJ, chelfitsch, CHEN Chieh-jen,

FUNAKOSHI Katsura, ITO Tari, KANG Sang-jung, KAWASAKI Kazuo,
KIMURA Taiyo, KISHIMOTO Sayako, Rafael LOZANO-HEMMER,

Mikan Dentetsu, MORIMURA Yasumasa, MURATA Jin, OKUDA Senkyu,
SAKATA Yasuko, SHIMABUKU, SHIOTA Chiharu, Sarah SZE,

TAKUMA Noriko, TSUCHIHASHI Toshico, Patrick TUTTOFUOCO,
USHIJIMA Hitoshi, YAMAMOTO Motoi, YAMASHITA Yosuke

—E(F—T - RAT7R-2)
ICHIYANAGI Toshi, Open Dialogue
Photo: IKEDA Hiraku

Zone2

AWAZU Miho, HAMADA Goji, Mona HATOUM, ICHIYANAGI Toshi,
KANAZAWA Complaints Choir, Anish KAPOOR, KAWAKAMI Mieko,
Ana MENDIETA, Stephan REUSSE, SUZUKI Akio, SUZUKI Hiraku,
TANIKAWA Shuntaro, TERUYA Yuken, TOGO Ken, YAMAORI Tetsuo,
YAMAZAKI Tsuruko, YOKOMIZO Shizuka, YUASA Makoto
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