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Collection Exhibition Il [shell — shelter]
13 September 2008 -12 April 2009

In this exhibition, 20 works by 10 artists
evoked a world of varying images of the
body—as a standard for value judgment, a
shell for the emotions and spirit, a shelter
allowing us to continue being who we are, a
symbol of life and death, and so on.

The aggregate of jewel beetles in Jan
FABRE's Wall of the Ascending Angels simul-
taneously presented a shadow of the body
and a virtual image of life. Viewers, brought
to stand before the slender, precariously erect
youth of KITAGAWA Hiroto's New Type series
saw how their eyes—at first glance blank and
expressionless—look hopefully to the future.

The furious movements of images on a
turquoise field, in Magnus WALLIN's animat-
ed work L/MBO, directly communicated sen-
sations of speed and live action to viewers’
physical being and stirred their emotions. The
loneliness and insecurity of contemporary so-
ciety depicted by Dominique GONZALEZ-FO-
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Gallery1: Jan FABRE,

The Wall of Ascending Angels, 1993
BRE2:INEAZ2—2472005] £V 4R
KITAGAWA Hiroto, 4 works from “New Type 2005"
KA 22 L—> 3> )L— L KOSUGE 1-16 {AC-21)
Long-Term Project: KOSUGE 1-16, AC-27, 2008
BRE2: I FR- T (U rR)

Gallery 2: Magnus WALLIN, LIMBO, 1999
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KITAGAWA Hiroto, New Type 2003— Black, 2003 (front)
and Dominique GONZALEZ-FOERSTER,

ANN LEE IN ANZEN ZONE, 2000 (back)
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Gallery 4: work by Beatriz MILHAZES (left wall),
works by Angelo FILOMENO (central wall),

work by Jan FABRE (right wall)
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Views from the workshop “Pup Patrol ~ Let's Read a
Picture Book with the world of Nara Yoshitomo”

9. ZREEZ (I will ROCK YOU!/ Broken Heart Bench
yngm:k version)
NARA Yoshitomo, / will ROCK YOU!/ Broken Heart
Bench yngm:k version, 2007

10. ZRZEE +graf BRYNG) (Voyage of the Moon (Resting
Moon) / Voyage of the Moon) (%) &% B %% (Dog-o-
rama: Pup Patrol) (%)
Yoshitomo Nara + graf (currently YNG), Voyage of the
Moon (Resting Moon)/ Voyage of the Moon, 2006 (left)
and NARA Yoshitomo, Dog-o-rama: Pup Patrol, 2006 (right)

1.2.3.5.6.7.8.9. Photo: FUKUNAGA Kazuo
4.10. Photo: SAIKI Taku

*1. Four special workshops were held during the exhibition period. With
Gallery 6 as a stage and exhibition staff serving as leaders, children

first “toured” the entire space by moving their entire bodies. This was

followed by a reading of Nara Yoshitomo's book 7he Lonesome Puppy.

In this way, the workshops became a program for experiencing Nara's

world with both the body and the inner heart and mind.

ERESTER through the words and movements
of the animated character ANN LEE acquired
sound, rhythm and echo in the acoustics of
the exhibit space and enveloped viewers.

Angelo FILOMENO's fusion of splendid
beauty and grotesque imagery, and Damien
HIRST's painting suggesting death and re-
generation in the form of a pink heart with
dead butterflies, emphasized the beauty of
the cycle of life. Beatriz MILHAZES, while
displaying sensitive readings of society and
its history and culture in her painting, truly
poured her own search for self and investi-
gation of life into its expression.

NARA Yoshitomo's Dog-o-rama: Pup Pa-
tro/ allows children to explore the museum
dressed in dog costumes. In this exhibition,
exhibition staff lent out costumes every Sat-
urday evening, and dogs of primary colors
appeared in the museum. The ability of a

costume to liberate the wearer's true self

was convincingly demonstrated.”” KOSUG-
El-16 not only brought in the element of
viewer participation but also envisioned the
existence of a varied community transcend-
ing the museum framework.

The body—a doorway to fully knowing
life, existence, and the world around us
here and now. Through the mediation of our
bodies, we perceive and confirm the myriad
phenomena of our world. Images of the body
imply life and death, and they also evince the
body as armor for our inner emotions and
spirit, and as a shelter enabling us to con-
tinue being who we are. The artworks of
this exhibition embodied such images in an
endeavor to grasp the elements of what we

experience as concrete reality.

(KITADE Chieko, translated by Brian AMSTUTZ)
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