aLgvavEl DAY ]
2008.5.27—2008.7.21

FFEFVAICEEZIYEGREZIBEL.,
DHEMPV. EZTTWBDIEA5H, KETIE.
(DB EWSF—T7—FEFHNAYIC B
BOTATYTATA—DE, BCLftbE 4
SEOBREIOVWTEREKS LTz, YvF
Ve RTTFLY REB ATV -FORI
SNy FTYVEYT L TILRA M 2 B
REH—LRTY - =374 )G E —38
ERICE D REKM, Jo, BT FEERETR
ATAT K EEH QR BEOBEAN. T
D]RKR. TAR I b THAVE RARERS
TRA-RBEERII. BEPFZE RO
BEOHRFEZ. COBKRENTDHILICELST
RAEZIET 5, ZLTZDEROBIER
ERITHHT=,

BHBOREVSZORREMNE L FENEE
FSZ7TLYyORBE 16,0007y bDFH

58 aLsvavgl [DRhY]

BMImNBZEICEYR2EDORENTA A=
AL TTITBIRT 2 LOERIE. BiiET 2%
MTHEELTW, Rt ans el % 2
B VIR REINND T BTEETH DG
MBoOA LTI ERLY - ithYA—7
VERBEBICHIRAAVAZL—YavIib— L
EWSBOAVET METDITEI LT,
ZaASAD(UTURTAy o) E N GEEH).
B (BREM). B (BREM) L Wo72ME
BTRBHADDEFE LWV FETHRRD
T=7EWIhbIcER L, 22 TIEM
BICKENEH8ADT— 7135 H% YA
T—=hATEINTWZLLERD,

2007 FE DEREEICINE SN/ (BAERBEH
BE7R I 21), RRTIEZOIYEV R,
2FY. BEARSL. BECHBEOACENY
LLTEHEOEA R C/-ALkFoa T+

% 8@

O%%E, FA—A 7 BROMOER, INES
NEBICL->TERAL AT eV IR
BIERICB I 2B RERAOAIREZIRR LT,
HEBO(—7 V=) E/ =V ICHRS
NTORERETH -7, BRE~DIM.
LEERFEBYE /1 XZL—Yay-0—F4
F—R—LRBEBRREBELIIbEDEZEN E
BEVRAT L%, SLICHABEORKR. M
EEICIIBBERTIZOLEMAFIALE
i, Akl REEE R 1z, SRIORAIL,
ERRT—RER=aTILDT—hAT7 b %&
f. S5RBEROEERV,
ENARERBAE. FREDEDIE. BR
TRTOEEF, EOICTBESHOEBET
BOEDLYHIH B Z &TAMER ERIGHLR
LT, ZL o 0BRFIEEESIN K
EDFEBINEDEAH>TUNL,

(GtHEEF)




How do we grasp the world around us in our
lives and find connection with it? This exhibi-
tion, with “connecting” as a keyword, looked
at the sources of personal identity and our
relationships with others and society through
the works of 8 artists, including Canan
DAGDELEN, MURAKAMI Takeshi, Gabriel
OROZCO, Johan GRIMONPREZ, Ernesto
NETO, HIBINO Katsuhiko, Carsten NICOLAI,
and KAWASAKI Kazuo. Viewers, mediated by
their own bodies and senses, gave thought
to the existing order of the society we live
in from varying perspectives provided by the
artists—home and land; light; geometry; his-
tory and mass media; material objects and
sensation of gravity; morning glory seeds
and people; sound phenomena; product de-
sign, and so on. The exhibit spaces became
places of observation and reflection.
Dagdelen’s work exploring the uncertainty
of our notions of “homeland” and “home,”
and Murakami’s work, which employs 16,000
watts of light to produce a multiplicity of im-

ages within and without the viewer, played

upon one another from neighboring gallery
spaces. Kawasaki's music boxes, which scoff
at genres and suggest the possibility of com-
mercial production, fully activated the con-
cept of the Long-Term Project room as an
open environment in the museum’s Public
Zone. Nicolai's realistic used a technique of
recording the noise of distinct, ephemeral
things—people (viewers), site (exhibit space),
and time (exhibit period)—and layering them
on tape. The resulting 8 tape loops that were
changed weekly will be archived at the mu-
seum, hereafter.

Hibino's Asatte Asagao Project 21 was
acquired by the museum on the occasion of
a solo exhibition in 2007. This exhibition
evoked the essence (memory) of that solo
exhibition, employing drawings, models of
seed-shaped boats, and harvested seeds to
embody Hibino's core concept—which per-
ceived morning glory seeds as a vehicle to
interconnect different times and places—and
thereby suggested new possibilities for exhib-

iting an art concept acquired as a collected
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1. BRES: N EE(Y—TVU-X)
Gallery 8: MURAKAMI Takashi, Sea Breeze, 1992
© 1992 Takashi Murakami/Kaikai Kiki Co., Ltd.
All Rights Reserved.

2. BREI0: ANV TUESTL(ZAYL £ R b U—)
Gallery 10: Johan GRIMONPREZ,
Dial H-1-S-T-O-R-Y, 1997

Three hijacked jets on desert Airstrip, Amman,
Jordan 12 September 1970.

dial H-I-S-T-O-R-Y, Johan Grimonprez, 1997
Photo: Johan Grimonprez and Rony Vissers

© 1997-2003 Johan Grimonprez

3. BRET Py F R TFLU(Ty hh—L- Ky )
(h=bPv—==) (h=LF4711) (KbL-Fyb)
Gallery 7: Canan DAGDELEN, AT HOME dot (2004),
HOMEJOURNEY (2005), HOMELIKE 11 (2005),
BOTTOM dot (2005)

4. BREQ: AZVIN-AORIERZORER (£195)
Gallery 9: 19 works by Gabriel OROZCO

5. BRE11: TILRR X M EE-FHEM- B
Gallery11: Ernesto NETO, BODY SPACE NAVE MIND,
2004
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In Gallery 12, the following were displayed in a format
expressing the concept of HIBINO Katsuhiko's

Asatte Asagao Project 21: drawings,

Model for SEED is SHIP, and seeds harvested

during the 2007 “Asatte Asagao Project 21"

work. Murakami’s Sea Breeze had been bro-
ken down into its components for storage.
Through interviews with related personnel,
careful investigation, and repeated meetings
with the museum’s equipment manager and
the installation coordinator, we were able to
ascertain the artwork’s composition and sys-
tem. Our investigation furthermore revealed
the necessary to lengthen its trunk cable,
and this was done. Every measure necessary
was taken to provide sufficient equipment
and the proper environment. Through our ef-
forts, this time, we compiled accurate data,
produced a manual for our archives, and
opened the door to future applications of the
artwork.

The value and meaning of an artwork is
continually enhanced through dedicated re-
search, dialogue with the artist, realization of
the work in the exhibit space, and moreover
by bringing many people into contact and
involvement with it. These events are then
preserved in memory and applied to future

activities.

(KITADE Chieko, translated by Brian AMSTUTZ)

7. BRE12: h—NRTY-Za54
(UTYRTAy o) (FH0) £T2L7 105 (8)
Gallery 12: Carsten NICOLAI, realistic, 1998 (front),
10 works from “milch”, 2000 (back)
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Long-Term Project: KAWASAKI Kazuo,
PLATON’S ORGEL (1994),

Drawing for PLATON’S ORGEL (1994)

1-7. Photo: FUKUNAGA Kazuo
8. Photo: NAKAMICHI Atsushi / Nacasa & Partners
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