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1. BRE4: BRAR
(ZAiga NEs ] (+—EREIR)

Gallery 14: Installation View

(Seascapes by Hiroshi Sugimoto and

Standing Figure of Juichimen Kannon (Ekadasamukha))

2. BRETBRTAR
(BB oRE, HE8 ZXEE (RRE ). Eh)
Gallery 7: Installation View
(Sone Rod and Clay figure from the Jomon period,

anmonite, Carboniferous Period by Hiroshi Sugimoto, etc.)

3. RRES: AR (RENHE). 20085F
Gallery 8: Hiroshi Sugimoto, Anti-gravity Structure, 2008.
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Hiroshi Sugimoto: History of History
22 November 2008-22 March 2009

Born in Tokyo in 1948, SUGIMOTO Hiroshi
moved to the U.S. in 1970 to study photogra-
phy at the Art Center College of Design in
Los Angeles. In 1974, having completed his
studies, he moved to New York, where he
began working in photography. Sugimoto's
photographic works have won international
acclaim for their well-defined concepts and
unsurpassed technique, as exemplified by

"o

such series as “Seascapes,” “Theatres,” and
“Dioramas.”

Since 2003, Sugimoto has engaged in a
creative practice he calls "History of History":
a series of exhibitions that involve Sugimoto
associating, editing, and configuring his own
photographic works with archaeological
items, artworks, and examples of “material

culture” from all ages and countries that he
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himself has collected. From their beginning
at Maison Hermes in Tokyo in 2003, “History
as History” exhibitions have been held at the
Japan Society in New York (2005-06), the
Arthur M. Sackler Gallery in Washington DC
(2006), the Royal Ontario Museum in Toronto
(2007), and the Asian Art Museum in San
Francisco (2007-08). Reflecting Sugimoto's
collecting and creative activities, “History of
History” has undergone a myriad of meta-
morphoses as it moves from venue to venue.

The nine spatially autonomous galleries
at the 21st Century Museum of Contempo-
rary Art, Kanazawa provided audiences with
the ideal space to engage relatively with the
works that made up “History of History” and
appreciate their diversity. Galleries 5 and

7-14, which together formed the venue for

the exhibition, are diverse in terms of both

floor area and ceiling height, and each is
unique with characteristics that set it apart
from the others. In producing “History of
History,” Sugimoto designed each exhibit in
such a way that it resonated with the space
in which it appeared. In Gallery 8, for exam-
ple, he presented an installation piece, An-
ti-Gravitation Structure, consisting of twelve
photographs of Taimadera temple taken by
Sugimoto displayed together with old timber
from Taimadera that Sugimoto had collected
and three globes suspended in midair. In
Gallery 9, meanwhile, he juxtaposed a num-
ber of works that reflected the respective
viewpoints of Japan and the U.S., creating
a space in which the origins and processes
behind the creation of modern history in each
country could be viewed relatively. Works
such as 7ime Magazine and ENOMOTO
Chikatoshi's Senninbari, for example, con-
veyed vividly the U.S. view of Japan and
Japanese wartime sentiment respectively. In

the same space was presented Morning Sun




lllumes the Waves. This work, which consists

of a silver makeup case with a rising sun pat-
tern manufactured in the 1920s or ‘30s by
Tiffany & Co. of the U.S. containing a photo-
graph of the Japan Sea taken by Sugimoto
and an image of Emperor Hirohito, presented
audiences with a new realm conjured up by
Sugimoto through a process of confronting
things, thought, and creativity. In Gallery 14,
nine photographs from Sugimoto’s iconic
“Seascapes” series were exhibited together
with the Heian-period Standing Figure of
Juichimen Kannon (Ekadasamukha), while
in Gallery 13 Sugimoto’s collection of Japa-
nese art was exhibited en masse. The con-
figuration of these exhibits was the result of
Sugimoto’s association, editing, and creation
of the works concerned. Thus the curatorial
approach to this exhibition placed value on
these configurations in their entirety as a
form of artistic expression.

This exhibition treated Sugimoto’s crea-
tive practice of “History of History,” accord-

ing to which Sugimoto’s own photographs

and his collectibles are treated equally, as
“the relativization of the self and the world,”
gauged the meaning of “History of History”
as “the relativization of history,”and re-exam-
ined Sugimoto’s photographic works on the
basis of these viewpoints. In other words,
“the relativization of the subject and object”
as seen in “History of History”was perceived
as equivalent to Sugimoto’s photographic
expression, and Sugimoto’s photographs per-
ceived anew as embodying a state of perfect
harmony between subject, object, and tech-
nigue. As Sugimoto himself indicated when
he said, “Something mystical lies at the crit-
ical point in technique,” in Sugimoto’s artis-
tic practice, the subject and object, which
became separated in modern scientism, and
technique, which has came to be treated as
an intermediary between the two, are in per-
fect harmony, and herein lies the true worth

of Hiroshi Sugimoto’s art.

(MURATA Daisuke, translated by Pamela MIKI)
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(B2oR011 : BOEMKMHE, EEEH). 200845
Gallery 5: Hiroshi Sugimoto, Conceptual Form 011,

Surface of revolution with constant negatibe curvature, 2008.
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Gallery 9: Installation View

(Time Magazine, Franklin D. Roosevelt Cabinet,
Yokohama Photograph (Yokohama Shashin),

Morning Sun lllumes the Waves, etc.)

CBREI BERAR

(E&VEARFRE(FAL). (24 L5E)
Gallery 9: Installation View
(From the left, Chikatoshi Enomoto,

Sennin-bari (thousand stitch belts), 7ime Magazine)

CRRE0: BTES

(ABETE M TREADR).
(RUTHER/ TIVTERIZTFa—L), Eh)
Gallery 10: Installation View
(Shiba Kokan, Men on Horseback by the Trees,

Maria Kannon/Medieval Miniature of Virgin Mary, etc.)

BRER (B (FEE). 13)

Gallery 11: Installation View

BREN

(Thunder God, Lightning Fields by Hiroshi Sugimoto, etc.)

CRRE2 BRER

(HE2HR Pvys - T—T4 T - X374 [FREIZHETRI).
(F140 EHH Prvs -T—FT4T-F3574

[ PRI e 2hR))., 1)

Gallery 12: Installation View

(Corps Entier de la Femme from Jacques Gautier
d’Agoty,Anatomie General des Visceres avec L Angelogie,
et La Nevrologie de chaque partie du Corps humain,
Figure 14: Muscles du Dos from Jacques Gautier d’Agoty,

Myologie Complette en Couleur et Grandeur Naturell, etc.)

CBREIZ BRER

(E&Y) (HERFEME —5 (L1R)). (FE#ER))
Gallery 13: Installation View

From the left, Section of the Daihokobutsu Kegon Kyo
(Expanded Sutra of the Buddha Adorned with Garlands,
Nigatsudo Yakegyo gire (Section of Burned Sutra of the
Nigatsudo) and Kegon Water Fall)

CBREIZ BRER

Gallery 13: Installation View

Photo: Keizo KIOKU
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