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TOMOMASA Mariko, “KAMIFUBUKI ONSEN"
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Kamin LERTCHAIPRASERT,

31st Century Museum of Contemporary Spirit
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MARUYAMA Junko, a midair flower road: workshop
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USHIJIMA Hitoshi, ball rolls beyond, ball rolls ahead
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KOSUGE1-16, Dondoko! — Kanazawa Tournament
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NAKAMURA Masato, Z project, “Independent Exhibition”
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Kanazawa Art Platform 2008:

To Create our Own Place by Ourselves
4 October 2008-7 December 2008

“Kanazawa Art Platform 2008" is an exhibition
held at 19 venues in downtown Kanazawa,
including unoccupied buildings, shopping ar-
eas, shrines and parks. The objective was to
create a “platform” where a variety of people
meet and enjoy communicating with each
other while preparing for and holding the ex-
hibition. With the theme, “to create our own
place by ourselves,” the exhibition adopted
a participatory approach involving citizens
while respecting autonomy of workshop par-
ticipants and volunteer staff. In addition, as
the exhibition was held all over the city, it had
an important bearing on the context specific
to each site.

Four curators of 21st Century Museum

of Contemporary Art, Kanazawa selected

participating artists, and nineteen artists/
units developed their own projects. Volun-
teer staff were invited for many projects to
autonomously perform a variety of tasks
including finding venues, cleaning venues
such as vacant buildings, planning and man-
agement of events, displays, and organizing
workshops. As each project provided various
workshops, the total of 18,497 people took
part in the entire program. In addition to
workshops, NAKAMURA Masato’s project,
for example, held an available-to-anyone “In-
dependent Exhibition” inviting the public to
enter. Kamin LERTCHAIPRASERT presented
a project in which “mementos” borrowed
from citizens were exhibited, and a book

collecting their memories was compiled. In
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TAKAHASHI Kyota's project, “dreams” of
many people were collected and thrown up
into the night sky. New artworks created in
Kanazawa were made by artists inspired by
the city and the residents of Kanazawa as
well, while they were works jointly made by
workshop participants. TOCHKA completed
an animation set in Kanazawa by connect-
ing people’s pictures drawn with penlights.
TOMOMASA Mariko made a piece with fam-
ilies living in Kanazawa to raise a question of
the role of “family.”

Preparing for the project in the city, art-
ists and volunteer staff visited a variety of
ongoing activities to explore the possibili-
ties of collaboration. While they learned the

rules and customs of each venue and gave




workshops there, there were moments when
people participating in those activities came
to realize that the rules they had taken for
granted were only relative. That is considered
to be a great achievement of the exhibition.
KOSUGE 1-16 gave a workshop of huge pa-
per sumo wrestling (kamizumo), trying to
connect schools to the local community by
giving the workshop as an elementary school
class. The workshop of MARUYAMA Junko
was held at the salon of the community
center and group home so that volunteering
high school students, neighborhood kids and
artists could mingle with elderly people there.
Works were produced through under-
standing the situation of the venue and
through dialogues. AOKI Chie created her
new piece at a shrine, which she chose as
a venue. Atelier Bow-Wow tackled a task
to revitalize a 120-year-old machiya town-
house, which had been out of use for 17
years. OZAWA Tsuyoshi looked at “Seven
Wonders” of Kanazawa from his own view-
point to present Neputa floats and Hakata
dolls using techniques that are not found in
Kanazawa. While emphasizing the region as
the theme, he challenged local people’s ex-
pectation of “regional enhancement.”

With the public affairs section of the

museum responsible for the overall man-
agement, those who were recruited from the
general public played the role of reception,
monitoring and explaining works/projects to
visitors during the exhibition period. At the
“information cube” set up in the museum,
recommended courses and tours were or-
ganized, and volunteer of “Member” of the
museum were responsible for their planning
and operation.

As aresult, sharing a lot of time and place
beyond generations and positions, many
participants and volunteer staff could use
their knowledge, techniques and networks
for the projects, eventually conveying them
to other staff. When planning projects, they
exchanged opinions from their respective
standpoints to discuss issues. While work-
ing together, they talked about many topics
besides the projects. As they brought their
friends to join the projects, the circle of par-
ticipating people enlarged. With their willing-
ness to donate their resources, the general
mood of everyone to do what they could was
relevant to the situation. This applied not only
to volunteers but also to monitoring staff.
For instance, a staff was dressed in kimono
on the day when she was in charge of the

machiya project. All participants could share

the pleasure of seeing their world expanding
beyond company, school and home. It led to
their viewing the world from a new angle.
Through this art project even if it lasted
for a short time, people created the place
where they met, communicated and were
accepted as themselves. This fact practically
revealed that residents were able to create
their place in a way different from simply re-
storing former communities in the past like
company, home and local society. What is
more, even after the exhibition was over, their
activities are still going on: an unoccupied
building renovated in Nakamura Masato's
project is used as a shared artist studio, and
a machiya repaired in the project by Atelier

Bow-Wow is alive as a guesthouse.

(WASHIDA Meruro, translated by NISHIZAWA Miki)

Artists:

AOKI Chie, Atelier Bow-Wow, Franck BRAGIGAND,
FUJIEDA Mamoru, HACHIYA Kazuhiko,

Kamin LERTCHAIPRASERT, KOSUGE1-16,

MARUYAMA Junko, MATSUMURA Taizo,

MIYATA Hitoshi, NAKAMURA Masato, OZAWA Tsuyoshi,
SHIOTA Chiharu, TAKAHASHI Haruki,

TAKAHASHI Kyouta, TOCHKA, TOMOMASA Mariko,
USHIJIMA Hitoshi, YAHATA Aki
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Atelier Bow-Wow, /K/-IKI Machiya Project,

facade after renovation
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AOKI Chie, BODY 08-1, BODY 08-2
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TAKAHASHI Kyota, dreamseed 2008 —Kanazawa
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