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Gallery 7: White Greed
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Gallery 8 viewed from Gallery 7.

Gallery 7: left: Meeting, right: Innocent
Gallery 8: Kubrick Adolescence 00 and
Kubrick Adolescence 02
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Gallery 8: from left:
Doll, On the Beach, Portrait of Laurence (Recognition)

BREI0LYVEBREIZLL,

BRE0: £ (/3= =) B(KF). BREI (FR)
Gallery 9 viewed from Gallery 10.

Gallery 10: left: Partner, right: Dependence,

Gallery 9: Drift
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Gallery 11: from left:

Myself Portrait 01, Myself Portrait 02, Precaution,

Portrait of Jean-Luc Godard, The Man

Photo: NAKAMICHI Atsushi / Nacasa & Partners
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MAKOTO SAITO: SCENE [0]

2 August 2008 -3 November 2008

SAITO Makoto (1952-) is internationally known
in the area of graphic design. This “MAKOTO
SAITO: SCENE [0]” was his new work exhibi-
tion in the spotlight because Saito, who gave
a new color to the era breaking the bounds of
common practice of graphic design through
his innovative expressions in the 1980s and
1990s, presented painting as his new medi-
um of visual representation to the world in the
21st century.

Saito realized for the first time “images
we all know yet have never seen before”"!
on his canvas as “the first true computer
paintings in history.””? Based on the scenes
cut out from movies, which were familiar to
him from childhood and had special mean-

ing to him, he depicted the contemporary

48 MAKOTO SAITO: SCENE [0]

scene “SCENE [0]” through today'’s filter of
digital media. Figures wriggling coldly on
the screen losing contours, shapes and body
heat seem to be portraying our own cool fig-
ures surviving today in the guise of charac-
ters in movies.

This exhibition at our museum not only
intensely confronted us with his message
to present-day society but also engraved
his activities as an artist and the archetypal
image of the birth of his digital painting in
the viewer’s minds. With his forty-four new
paintings of his own motifs and texture, this
exhibition unfolded his new world in seven
galleries of this museum. What | describe be-
low are his series and works symbolizing his

world among the exhibited works including

*1. ASADA Akira, “The Birth of Painting from the Ruins of Graphic
Design”, MAKOTO SAITO: SCENE [0], ADP, 2008, p.7
*2. Ibid. Critic Asada Akira defined Saito’s painting works in this

exhibition as such in his writing.

those from his early pieces in 2006 to his lat-
est work produced just before the exhibition.

According to Saito, “no creature is more
interesting and frightening than human be-
ings,” their “faces” show human desires and
emotions of all kinds and portray even their
lives, and so their facial expressions motivate
him to create works. It seems that the im-
age of human face as a vivid description of
human drama was deeply engraved in the
memory of Saito, who, in his childhood, used
to watch the movie screen without under-
standing subtitles and stories, only following
ever-changing human facial expressions that
were projected.

In Gallery 7, White Greed, in which speedy

changes in human facial expressions a re
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Gallery 11: from left: Statue of a Woman, Motion 01, Blue, Sun, Jumping Girl, Bride

7. BREN
Gallery 11

digitally realized instantly and fixed on can-
vas layer by layer, was displayed as his work
symbolizing the Saito world and the first
piece that visitors encounter upon entering
the venue. As you approach the work hav-
ing an overall image of White Greed, which
shows a man's face in close-up, sharp eyes
glaring at you and vivid colors, you find
yourself drawn into the undulating detail of
the painting, and that an unexpected world
spreads before your eyes one after another
undergoing further development in com-
plexity. In Gallery 7, which provides visitors
with space to encounter Saito’s painting and
experience this kind of interaction for the first
time, Face Cut Out, his work which repre-

sented the main image of the exhibition, was

Photo:
NAKAMICHI Atsushi /

Nacésa & Partners
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Gallery 12: from left: Tolerance, Prayer, Fruit
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Gallery 14: “I am [Portrait of Michelangelo Antonioni]” Series

exhibited along with others.

In Gallery 11, his early works were dis-
played around two works from “Myself Por-
trait” series. Saito talked about the produc-
tion process of this series called “Myself
Portrait”: as he was working on this piece
taking out scenes from the movie in which
children were main characters, his image of
“myself” in his childhood appeared overlap-
ping with them, finally forming an image that
should be called “self-portrait.” In this piece,
he suggests a lot about his own distance that
exists between “seeing” and “painting” the
subject. This work is considered indispensa-
ble to understand the origin and nature of the
Saito world. The exhibition space around this

work has been made most important in the

exhibition.

In the last Gallery 14, continuous varia-
tions of color and image in the seven pieces
from the portrait series “l am [portrait of
Michelangelo Antonioni]” by film director
Michelangelo ANTONIONI surrounded the
circular space. “How the painting was con-
ceived doesn’t matter. The process doesn't
matter either. What matters to us is how far
the art can penetrate the public,” said Saito.
As if these words were embodied, this exhi-
bition provided visitors with space where
they could experience extension of his imag-
es and his activities digitally producing works

one after another.

(OKAMURA Tomoko, translated by NISHIZAWA Miki)
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