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CBRE1:AY-2aTy (7 RI1) 2001024

Gallery 1: Ron Mueck, Mask //, 2001-02. Owner: Anthony d'Offay, London.

CBRE2: 0121y (ROBROB) 200245

Gallery 2: Ron Mueck, Man in a Boat, 2002. Owner: Anthony d'Offay, London.

CBRE4:OY-IaTy (A2 Ry ) 2005-064F

Gallery 4: Ron Mueck, /n Bed, 2005-06. Owner: Queensland Art Gallery, Brisbane.

VBRE2:0Y 22Ty (TR 20065

Gallery 2: Ron Mueck, Mask /11, 2005.

Mask 111 is part of ARTOST ROOMS, a new collection of international contemporary art
jointly owned and managed by Tate and National Galleries of Scotland on behalf of

the United Kingdom. The gift has been made by Anthony d'Offay, with the assistance of

the National Heritage Memorial Fund, The Art Fund and the British and Scottish Governments.

CBRE6: AY-I1aTy o (BN E)200548

Gallery 6: Ron Mueck, Wild Man, 2005.

Wild Man is part of ARTOST ROOMS, a new collection of international contemporary art
jointly owned and managed by Tate and National Galleries of Scotland on behalf of

the United Kingdom. The gift has been made by Anthony d'Offay, with the assistance of

the National Heritage Memorial Fund, The Art Fund and the British and Scottish Governments.
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Ron Mueck
26 April 2008-31 August 2008

“Ron Mueck” was the first solo exhibition
in Japan of work by Ron MUECK (b.1958),
who is currently based in London. It offered
a comprehensive view of the realm of the
artist's work through seven pieces, includ-
ing the recently created major work A Girl,
as well as related studies, trial pieces, and
documentary films about the artist that de-
pict him at work. Much of the praise directed
at Mueck, who creates distinctive figurative
sculptures based on hyperreal portrayals of
the human body, focuses on the unrealistic
size of his works as the expression of a con-
cept, maintaining that the very fact that the
size is changed is what makes it eligible to
be criticized as contemporary art. This exhibi-
tion referenced among other things the new

theory of art developed in recent years cen-
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tered on the concept of kogei teki zokei or
“kogei formation” and Canadian pianist Glenn
GOULD's musical outlook on technique in
positing a new theory concerning Mueck’s
work that reinterpreted his creative process
as pertaining to “the whole being, including
mental and physical entities” (Gould).
Mueck once said in an interview, “At-
tempting mentally to project oneself into the
subject is part of the process,” adding, “the
artist's experience can be recorded directly
without interpretation in a personal, ‘hands
on’ manner.” Regarding his own work he said,
“They are all actually like my self-portraits.”
These comments indicate how Mueck's art-
work exists amidst a kind of fusion of his
own existence and the world around him.

Mueck, who has experience making models

Photo: SUEMASA Mareo

for movies and TV programs, makes full use
of materials such as silicon and fiberglass in
creating his artworks, which are the fruition
of a long, elaborate process. In the course
of the multiple dialogues between himself
and the materials and motifs that occur
during the creative process, Mueck himself
becomes the other, and the other becomes
Mueck. In other words, Mueck's works ex-
ist as self-portraits of a perfect whole com-
prising the other in the form of the subject
and himself in the form of the creator. The
slightest gestures and expressions portrayed
in Mueck'’s works and the grief, the sorrow,
the dignity we feel when viewing them hint
in a true sense at the fusion with the other,
at the comprehension of the other. As well,

when confronted with such works, the viewer




6. BRE6: AY-IaTyv s (H—I) 2006—-07F
Gallery 6: Ron Mueck, Girl, 2006-07.
National Galleries of Scotland, Edinburgh

7. BRE6: BTRAR
ELV(BFVRSITALL) (BHENARSB). (H—1)
Gallery 6: Installation View
From left, Spooning Couple, Wild Man, and Girl

projects on the world of the artwork their
own bodies and emotions. In other words,
Mueck’s work exists in a realm beyond the
dichotomy between subject and object with
respect to artist, artwork, and viewer — a
realm one could call the far side of realism —
and it was in accordance with this viewpoint
that the exhibition was organized.

Mueck describes his own artworks as
“independent scenarios that leave room for
speculation on the part of the viewer,” and in
line with this many of the visitors to the ex-
hibition viewed the works at a leisurely pace,
taking the time to contemplate and enter into
a dialogue with each one. Confronted with
human figures in which everything down to
the pores and blood vessels were depicted

in detail and with the casual gestures and

8. BRE6: OV IaTv/ (FYHRIBALD) 200558

Gallery 6: Ron Mueck, Spooning Couple, 2005.

Spooning Couple is part of ARTOST ROOMS, a new collection of international contemporary art

jointly owned and managed by Tate and National Galleries of Scotland on behalf of the United Kingdom.

The gift has been made by Anthony d’Offay, with the assistance of the National Heritage Memorial Fund,

The Art Fund and the British and Scottish Governments.

9. BREDL : BRER, <7y b 27y Tt

Gallery b: Installation View, Scale models, sketches, and etc.

expressions they exhibited, these viewers
superposed on the works their own memo-
ries and experiences and pondered over the
diverse range of human emotions and over
existence itself. Among the many comments
received from visitors during the exhibition
were, “It was as if something was penetrat-
ing deep into my soul,” and, “It made me
think about many things, including my own
existence and my relationship with the peo-
ple around me.”

In various art magazines and newspa-
pers, on the other hand, there appeared
simplistic critiques and interpretations that
treated the unrealistic size of Mueck's art-
work as the expression of a concept and
maintained that it was the very change in

size that rendered it contemporary art. One

could say that the criticism surrounding this
Mueck exhibition remained as oblivious as
ever to the truth that the essence of art lies
in the world at the very center of activity of
artists engaged in the creation of things and
in the viewing experience of the audience.
Indeed, one of the outcomes of this ex-
hibition was that it threw into stark relief the
contrasting attitudes of the many visitors who
gained a valuable experience through engag-
ing with the essence of Mueck’s artwork and
Japanese contemporary art criticism, which

at times seems to lack backbone.

(Daisuke Murata, translated by Pamela MIKI)
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