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Gallery 1: Annete Messager, Ensamble, 1998.

2. B#AFE(YASUMASA MORIMURA: Chapter 0)., 20084
Kishimoto Yasushi,

YASUMASA MORIMURA: Chapter 0, 2008.
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Gallery 2: Morimura Yasumasa,

Barco Negro na Mesa + Five Water Towers, 1984-2007.

4. BRE3 1 AFTKRE (Untitled) 1997 —2004 4
Gallery 3: Kimura Taiyo, Untitled, 1997-2004.
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“Collection Exhibition II” featured work by
Annette MESSAGER, MORIMURA Yasumasa,
KIMURA Taiyo, KOIE Makiko, FUNAKOSHI
Katsura, KADONAGA Kazuo, and AWAZU
Kiyoshi. In Gallery 4, works by Koie Makiko
and Funakoshi Katsura were juxtaposed in
an effort to present a picture of the world
that came into view in this resonating space,
while in the other galleries works by single
artists were presented. As for the works of
Annette Messager, Kadonaga Kazuo, and
Kimura Taiyo, an attempt was made to ex-
hibit them in such a way that the museum's
spatially autonomous galleries and the world
of the artworks resonated with each other,
enabling audiences to gain a clearer picture
of the realm of each artist’s work.

The presentation of a thousand or so

pieces by Awazu Kiyoshi in Gallery 6 was
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made possible by the donation at around the
same time of some 2600 works by the artist.
This presentation also served as a prelude
of sorts for Awazu Kiyoshi's solo exhibition,
“Graphism in the Wilderness: Kiyoshi Awazu,”
which opened several months later in No-
vember 2007. Awazu's paintings, prints, and
book designs (books, magazines, records,
and so on) were gathered together in the
vast exhibition space in Gallery 6, giving rise
to an extremely valuable space-time in which
the realm of Awazu’s work could be viewed
and substantiated in its totality.
In Gallery 2, meanwhile, Morimura
Yasumasa's installation Barco negro na mesa
+ Five Water Towers was presented as a
special exhibit. This work was realized as a
result of further investigation and research

into Morimura's photographic work Barco
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Gallery 4: Installation View (From the left, Touch of Win-
ter and Memory Being Supported Once by Funakoshi
Katsura, Untitled (P-30), Untitled (P-28), and Untitled
(P-17), all of which by Koie Makiko.

6. BRES | AKAIK(Glass No.4 H)
Gallery 5: Kadonaga Kazuo, Glass No.4 H, 1998.
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Gallery 6: Installation View (Works on the themes of
bird, sky, sea, people, angel, ‘'earhman,’ cow, turtle,

landscape, and letter by Awazu Kiyoshi)
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Gallery 6: Installation View

(Book design by Awazu Kiyoshi)
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negro na mesa, which was already in the
collection of the museum. Under the title
Barco negro na mesa + Five Water Towers,
the objects depicted in the photographs
and three-dimensional objects newly created
based on the photographs were juxtaposed in
an exhibition space whose floor was covered
in checkered tiles. Coinciding with the cre-
ation of Barco negro na mesa + Five Water
Towers, YASUMASA MORIMURA: Chapter
0, a documentary about Morimura's work by
Kishimoto Yasushi, was produced. Kishimoto
also produced the documentary “Barco ne-
gro na mesa + Five Water Towers” — Talk
by the Artist and the digital archive Yasuma-
sa Morimura “Barco negro na mesa + Five
Water Towers” — Archive. The new body
of works that resulted from the refinement
and development of research into the pho-
tographic work Barco negro na mesa led to
the decision to add them all to the museum'’s

collection at the conclusion of the exhibition.

(MURATA Daisuke, translated by Pamela MIKI)
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