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1LRRE7 7Ry b Xy Y=Yz (RILDY ) 2002044
Gallery 7: Annette Messager, The Ring of the Bolster, 2002-04

2. BRES: BRAR
(LD TN WY ER— (LREY T ) ART 1))
Gallery 8: Installation View
(From the left, Musutang and Betty by Gerhard Richter)

3. BRES: BRER
(Vav s -24< 2 (No. 7 #) (ZEDKE))

Gallery 8: Installation View

(No.7 Needles and Double Sun by Luc Tuymans)
4. BRES: BREAZR

(Fravk-Ues— (1999411 A5R) 1Eh)

Gallery 8: Installation View

(6.11.1999 by Gerhard Richter, etc.)

5. BRE9: BRAR (BANE (RERERE) 31)
Gallery 9: Installation View (Oblate-shaped pot, deep and
multi-colored glaze by Tokuda Yasokichi, etc.)

6. BREI0: E—F—-Za—TV
(ZY=-Tvb-FRI)1997F
Gallery 10: Peter Newman, Free at Last, 1997
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“Collection Exhibition 1" featured 56 works
by Annette MESSAGER, Gerhard RICHTER,
Luc TUYMANS, TOKUDA Yasokichi, Peter
NEWMAN, Joseph KOSUTH, and YAMAZAKI
Tsuruko. The exhibits were configured across
seven spatially autonomous galleries in such
a way that the individual works acted in con-
cert with each other, the intention being to
validate the realm conjured up by the work
of each artist. In Gallery 8, works by Gerhard
Richter and Luc Tuymans were juxtaposed
in an effort to present a picture of the world
that came into view in this resonating space,
while in the other galleries works by single
artists were presented.

In Gallery 9, nine works by Tokuda
Yasokichi that were recently added to the

museum'’s collection were exhibited for the

first time. Here the presentation method was
the result of a desire to place the focus on
both the essential qualities of the works con-
cerned and the modernity of the artist.

In Gallery 11 and the passageway in
front of it, 27 works by Yamazaki Tsuruko
were displayed as part of a special exhibit ti-
tled “Spiral Melodies.” At the time, the muse-
um'’s collection contained only one painting
by Yamazaki from the 1960s, a situation that
was far from adequate in terms of bearing
out the true worth of an artist whose artistic
activities have spanned over half a century.
Taking advantage of the opportunity this
exhibition presented, a sustained effort was
made to interview the artist, inspect her
work, and revalidate the realm of the artist’s

work, as a result of which the museum was
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Gallery 11: Special Exhibition “Spiral Melodies”

(Not a Triple Mirrow by Yamazaki Tsuruko, etc.)

8. BRE HRIBREE Y 212 BRAR
(Li&>5%F (Work) 1Z74")
Gallery 11: Special Exhibition “Spiral Melodies”
(Work by Yamazaki Tsuruko, etc.)

9. BRE12:¥3€7-3R—R
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Gallery 12: Joseph Kosuth,
The Poler Bear and the Tiger Cannot Fight, 1994

Photo: SAIKI Taku

able to exhibit a variety of pieces from the
1950s to the present. Worthy of special men-
tion is the triple mirror made in 1956 using
dozens of sheets of tin plate. Although the
original was no longer extant, it was possi-
ble to recreate it for this exhibition, where it
was exhibited under a new title chosen by
the artist, Not a Triple Mirror. This juxtapos-
ing and exhibiting of works from different
periods threw into relief the largely unfamiliar
realm of the artist's work and its importance,
confirming the importance to the museum'’s
collection of many of the works borrowed for
the exhibition and resulting in their purchase
by the museum at the conclusion of the
exhibition.

(MURATA Daisuke, translated by Pamela MIKI)
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