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Gallery 14: Peter COYNE, Untitled #978 Gertrude and Juliana (The Whitney Women),
1999-2000, installation view
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Gallery 9: Laurie SIMMONS, The Music of Regret, 2005-08, installation view
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outside Gallery 7: Louise BOURGEOIS, Couple //, 1996, installation view
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Gallery7: Gillian WEARING, 6 works from Album, 2003, installation view

 BRESHE VLT E—(T5Y)

outside Gallery8: Jim LAMBIE, Plaza, 2005, installation view
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outside Gallery11: David BATCHELOR, The Spectrum of Hackney Road /, 2003, installation view
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Gallery 8: [left] Dan FLAVIN, Untitled (to Donna) 6, 1971 [right] Jeff WALL, Boys cutting
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through a hedge, 2003, installation view
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Passion Complex:

Selected Works from the Albright-Knox Art Gallery
1 August 2007-11 November 2007

“Passion Complex: Selected Works from
the Albright-Knox Art Gallery” was organ-
ized to mark the 4bth anniversary of the
sister city relationship between Kanazawa
and Buffalo. Planning for the exhibition in-
volved multiple discussions with curators
from the Albright-Knox Art Gallery and was
conducted together with the artists involved.
It comprised a total of 39 artworks, includ-
ing 38 works by fifteen artists from the
Gallery's collection and one video artwork by
Laurie SIMMONS, which was added to the
21st Century Museum of Contemporary Art,
Kanazawa's collection as a result of research
conducted in conjunction with the exhibition.

Depending on our position, the mundane

landscape of daily life can be either pleasant

or unpleasant, inviting joy, suffering, love,
or hate in the context of various influences/
relations. The title "Passion Complex" refers
to this condition, or in other words the realm
where passions are intricately intermeshed,
and through the expression of the fifteen
artists the exhibition sought to offer insights
into this realm of complex human psycholo-
gy and swirling emotions.

In Louise BOURGEOQOIS" Couple 1/, di-
chotomies of reason and emotion, public
and private, love and hate, affection and
cruelty coexist. In the suite of six self-portraits
in which Gillian WEARING is photographed
dressed up as members of her own family,
the extremes of family similarities and indi-

vidual differences intermingle. In Dan FLAVIN's
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Untitled (to Donna) 6, the arrangements of
light, color, and light sources were skillfully
manipulated to instantly transform Gallery 8
with its roughly 12m ceiling height into an
unfamiliar dimension. The light emanating
from the image in Jeff WALL's work gave
rise to an unstable state of affairs in which
fact and fiction intermingled. Through the
simple conversion of substituting colors for
an event he witnessed and repeating them,
Jim LAMBIE abruptly transformed the
passageway facing one of the courtyards
into an extraordinary dimension. The natural
light in front of Gallery 11 influenced David
BATCHELOR's The Spectrum of Hackney
Road I, which injected new life into old ware-

house dollies by using them as vehicles to in-




terweave colored light, rendering the colors
more concentrated and ominous the longer
the evening wore on.

In the video artwork 7The Music of Regret,
various objects familiar from the world of
Laurie Simmons’ photographs came to life
and started to sing and dance, giving vivid
expression to the subtleties of emotions
such as regret and desire that are hidden in
our everyday lives. Cory ARCANGEL's work,
which was made by extracting and reas-
sembling parts of computer code, created
an emotionally charged atmosphere by
combining multi-projection that filled the
exhibition space and viewer participation.

Mona HATOUM's + and - expressed in a
single stroke existence and death, destruction
and hope, and the artist’'s own unstable iden-
tity. David HAMMONS, whose own experi-
ences of cultural and racial prejudice provide
the source for his creativity, presented a gray
drawing made by bouncing a basketball on a
sheet of paper behind which he placed a
suitcase in a work that criticized the closed
nature of the system of the art world as well
as social privilege and classes and the system
that perpetuates them. In John COPLANS's
photographs, parts of his own body were

exposed in extreme close-up, hinting at a

humanity that is ubiquitous in our daily lives yet
rarely confronted. Catherine OPIE's Untitled

#1-#14 (Surfers) explored by way of scenes
captured on the West Coast of the United
States the boundary between the individual
and the group as well as places beyond
space-time that hint at an unfamiliar or ex-
traordinary dimension. Although there is
something familiar about the appearance of
Stephan BALKENHOL's figurative sculptures,
due to their unrealistic scale and the use of
carving methods that draw attention to the
qualities of the wood, they drew viewers into
unfamiliar space-time.

Suite Vénitienne related, using photo-
graphs and diary entries arranged in a row,
the efforts of the narrator to follow a man she
did not know. Through the acts of viewing/
reading this documentation, the viewers also
became shadows, transforming Gallery 12
into a place of adventure devoted to Sophie
CALLE's crossing of the threshold between
truth and fiction.

The front of Petah COYNE's wall-like
sculpture, which is embedded at both ends
with statues of the Virgin Mary with their
backs turned to the viewer, is covered in
white plaster. The positioning of the work
so that it blocked one of the two entrances
to the gallery meant that it was naturally lit
from behind, and this along with the circular
shape of the gallery lent the entire space a

noble, ritualistic air of tension. On the back,

the structural skeleton of the sculpture is ex-
posed, revealing the two statues of the Virgin
Mary with their hands in the air almost as
if they are in the middle of stepping out.
The rough texture of this side, which was
covered, concealed, and hidden from view,
conveyed a sense of the real world in which
we actually live, filling viewers with the ener-
gy of a new realm.

The seemingly coherent, beautiful, and
familiar surface appearance of the works
concealed inescapable memories of and at-
tachments to the past, luring us to the realm
of absurdity and escapism that lurks beneath
the surface of everyday life. The result was an
exhibition in which visitors got to experience
the work of these radical, daring artists while
exploring the maze-like exhibition space at
the 21st Century Museum of Contemporary

Art, Kanazawa.

(KITADE Chieko, translated by Pamela MIKI)

Artists:

Cory ARCANGEL, Stephan BALKENHOL,

David BATCHELOR, Louise, BOURGEOQIS,

Sophie CALLE, John COPLANS, Petah COYNE,
Dan FLAVIN, David HAMMONS, Mona HATOUM,
Jim LAMBIE, Catherine OPIE, Laurie SIMMONS,
Jeff WALL, Gillian WEARING
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Gallery 10:
Cory ARCANGEL,
MIG 29 Soviet Fighter Plane and Clouds, 2005,

installation view
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Gallery 11:
[front] Mona HATOUM, +and -, 1994-2004,
[back] Catherine OPIE, Untitled #1-#14 (Surfers), 2003,

installation view
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