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Scene of the installation in Gallery 4
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In Gallery 1, an exhibit of three works having symbolic importance
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Gallery 2 with its etching, ceramic pots, dresses,
and other works employing wide-ranging materials and methods
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In Gallery 3, a video 7ime lapse film of Grayson Perry making two works was shown
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What'’s not to like? exhibited in glass-enclosed Gallery 5
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My Civilisation: Grayson Perry
April 28, 2007-August 31, 2007

“My Civilisation: Grayson Perry” was an ex-
hibition of large scale that featured a total 70
works, ranging from PERRY's early films and
collages to the wide array of ceramics, pho-
tographs, prints, quilts, dresses, and other
artwork he has produced from the 1990s to the
present, including many new pieces created
especially for this show. Born in Chelmsford
(U.K.) in 1960, Perry has since the mid-1980s
exhibited a great many artworks that explore
subjects such as violence, prejudice, sexual
oppression, and popular culture, while spicing
his investigations with humor and fantasy.
After a succession of solo exhibitions and
group shows in the 1990s, he won the 2004
Turner Prize, an event that propelled him to
international acclaim. Despite his high profile,

however, he had never received a proper in-
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troduction in Japan. On the occasion of this
museum'’s 2004 acquisition of Perry’s Plight
of the Sensitive Child (2003), we embarked
on investigative research into the artist, and
this exhibition came to be held as a result.

The exhibition took three aims. First, in
terms of content, was to look back at Perry’s
diverse artistic production and bring the full
scope of his oeuvre into focus. Second was
to present exhibits of strong impact able to
act on people’s perceptions and values, by
displaying the true power of Perry’'s works
with their rich visual textures and underlying
social messages. Third was to indicate Perry’s
current themes and the directions he is
pursuing.

Greeting visitors in Gallery 1 were three

works that symbolically expressed the es-

sence of Grayson Perry’s many artistic terri-
tories: the dress he designed as a costume
for Claire (the name that Perry, a transvestite,
takes when dressing as a female), an enor-
mous ceramic pot, and an etching that can
be considered his spiritual map.

Gallery 2 exhibited 16 works dating from
the 1990s, including ceramic pots, sculp-
tures, photographs, prints, and costumes.
In accord with the scale and the rough and
playful atmosphere common to his works
of this period, we set them out randomly
to allow viewers to freely weave in and out
among them.

Projected on a wall, in Gallery 3, was a
time-lapse video that condensed to ten and
a half minutes the three months Perry spent
producing two new ceramic pots. The video
gave many clues as to Perry’s technique of
forming multiple visual layers in his artworks,
and a great many viewers watched it intently.

Gallery 4 offered an installation displaying
the most recent trends in Perry's art. A somber,

spiritual atmosphere was evoked by using




glass display cases and spotlights, instead of
the usual top-light. In the center of the gallery
stood a new work, Shrine to Alan Measles.
Arrayed around this shrine, which performed
as a symbol of the artist's personal beliefs,
were sculptures bearing images of knights
and father figures, a quilt taking the subject
of “death,” a coffin-shaped sculpture, and
a new ceramic pot densely illustrated with
figurative images. The installation appeared
to float in the half-light of the gallery. Here,
past and present, the artist's private world,
and his universal message all came into in-
tersection.

In Gallery 13, a nearly perfectly square
white cube, we placed new and recent works
together on 18 display plinths set in rows, in
an orderly presentation that overwhelmed
viewers with its magnificence. In the homog-
enous white light of the symmetrical gallery
space, the dense, overlapping colors and
imagery of Perry's works were brought to
the fore.

A new ceramic pot standing 1.5 meters
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Behind a ceramics work, Memories, an early video work, Bungalow Depression, can be seen
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New and recent works standing in the space of a white cube
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Grayson Perry wearing a robe of his own design
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A small enclosure in the center of a gallery, encompassed by video works,

a tapestry, pottery fragments, and other works. Inside, a single ceramics work was displayed
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high, What’s not to like? was displayed in
Gallery 5. It was Perry’s largest work thus
far and an important work indicative of his
recent development. Viewers were offered
two vantage points, from corridors surround-
ing the courtyard and from close up. In this
way, we could effectively present a charac-
teristic feature of Perry’s work—an enticingly
colorful, decorative surface that reveals poi-
sonous satire on closer inspection.

In the final exhibit space, Gallery 6 we
deliberately restrained the physical presence
of the artworks in an attempt to offer a con-
ceptual summary of Perry’s world, through
artist sketchbooks, pottery fragments, early
performance videos, and a video of the
documentary program the artist hosts on TV.

An exhibition nearly three years in the
making, it was realized with substantial
assistance from the artist. As a result of
his involvement, we could offer valuable
early-period works and 26 new works creat-
ed especially for this show. As the first solo

exhibition of Perry’s work ever mounted in

Japan—an exhibition larger in scale than any
exhibition of his works, anywhere, thus far—
it had important significance. While present-
ing viewers with many challenging themes
and symbols, the exhibition was able to give
them Perry’s world—"My Civilisation,” he
calls it—and show his ability to lay bare, with
unique humor and special sensitivity, issues
close to our own lives as members of con-
temporary society.

As an outcome of this exhibition, “My
Civilisation: Grayson Perry” traveled to MU-
DAM Luxembourg (Musée d'Art Moderne
Grand-Duc Jean) in the following year, 2008.

(YOSHIOKA Emiko, translated by Brian AMSTUTZ)
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