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“town survey” (Takagi Koji Shoten)
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Atelier Bow-Wow: Iki-lki Project in Kanazawa
April 1, 2007 — September 17, 2007

Atelier Bow-Wow is a Tokyo-based unit
of architects: TSUKAMOTO Yoshiharu and
KAIJIMA Momoyo. This half-year project
based in the Project Room and the Long-
Term Project of 21st Century Museum of
Contemporary Art, Kanazawa aimed to in-
vestigate the city of Kanazawa. With the co-
operation of Department of Architecture and
Buildings Engineering of Kanazawa Institute
of Technology, 29 students from Kanazawa
Institute of Technology, Kanazawa College of
Art, Fukui University, Tsukuba University and
Tokyo Institute of Technology participated
in the project as volunteer “project staff.”
The project objective was to rediscover the
city of Kanazawa through the perspective of

Atelier Bow-Wow.

24 Atelier Bow-Wow: Iki-iki Project in Kanazawa

Two topics were set for research in this
project. One is a research through the spatial
perspective, that is, “town survey.” Targeted
for investigation in this “town survey” were
approximately 1,600 buildings, which were
in areas where townspeople used to live
in the Edo period. In the Edo period, areas
inhabited by townspeople were clearly sepa-
rated from that of samurai’s. In areas where
townspeople lived, machiya (townhouses)
with narrow frontage and long depth were
connected to the next side-by-side sharing
a wall. At present, most of them have been
reconstructed, but even now there are still
many buildings, which show some of the
preserved features of the townhouses at
the time. The project staff shared the work

of taking pictures of the exterior of all 1,600
houses and classified them into 24 types. As
for the classification, how the houses were
remodeled or rebuilt compared with the
prototype was observed as an index to the
survey. The results of the survey were sum-
marized in the guide map with the name of
each type, Walking with Atelier Bow-Wow:
Kanazawa, Machiya, Metabolism (authored
and edited by Atelier Bow-Wow, published
by 21st Century Museum of Contemporary
Art, Kanazawa, 2007). This guide map pro-
vides the viewpoints to understand and
evaluate the ingenious creativity of people
who use those buildings, even though the
shapes and materials of them are very differ-

ent from the past machiya prototype due to




7. TOLHAE]  EERFA~OBMERY (FRY 7 FIE) “people survey”: Interview with Grass Whistle Group (Project Room)
8. [DLHAE| : MRS HBIMEE~DRBEEY “people survey”: Interview with Kanazawa Yume Kamishibai
9. AEFROEERS (FBYz/ MIE) presentation of the survey (Project Room)

10. REDOHREZER (REIM > XZL—> 3> L—L) presentation of the proposals (Long-Term Project)

repair and renovation. This map has become
a long-time best seller and entered its 4th
edition in 2012.

The other research topic is to survey
groups of people working in the city, that is,
“people survey.” As for this “people survey,”
the project staff visited groups operating in
the city of Kanazawa, such as sports clubs,
other circles and NPOs, and interviewed
them inquiring about members, activities,
activity history, activity location and funds.
The staff, who conducted interviews, edited
videos down to about 3 minutes each to
screen them in the Long-Term Project. At
the same time, the contents of the interview
were presented in the Project Room in

order to share information with the public.

For further information on their activities, group
members were invited to the Project Room
to talk about what they were doing. In the
Long-Term Project, interviews to a total of 14
groups were introduced, which showed that
there were many people involved in social
activities in addition to their work and home.

Additionally, when the groups’ activities
were considered enhanced by improving
their place of activity in the people survey,
the staff proposed that unoccupied machiya
buildings investigated in the town survey be
used as their better activity location. Atelier
Bow-Wow commented on those staff's pro-
posals, and the six chosen proposals were
exhibited in the Long-Term Project in the

form of models and illustrations.

This project has revealed that what is
important for the city is not only old machiya
buildings as cultural assets designated by the
government or as introduced in guide books,
but the city is actually made alive with activ-
ities of many people in Kanazawa and those
buildings where they work and live. Based
on this project survey, Atelier Bow-Wow par-
ticipated in “Kanazawa Art Platform 2008
(pp.50-53) the following year, restoring a
machiya about 120 years old in Yokoyama-
cho in Kanazawa as a guesthouse. What is
more, expanding their experience in Kanaza-
wa, Atelier Bow-Wow presented three serial
work of housing with the name “machiya” in
Tokyo from 2008 to 2010.

(WASHIDA Meruro, translated by NISHIZAWA Miki)
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