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This paper aims to reconsider the issues of
Hiroshi Sugimoto’s Japanese art history
through exploring the History of History exhi-
bition held in the 21st Century Museum of
Contemporary Art, Kanazawa in 2009. Al-
though there is no etymological evidence, the
term “history” is often considered “his-story.”
Every historian interprets the factual matters
from his/her perspective and thus narrates
his/her own version of history. Based on this
premise, | will demonstrate how Sugimoto's
version is narrated using his visual languages.

In Part |, | analyze the works presented in
the History of History exhibition, curated from
the works produced by Sugimoto as well as
from the works collected by him, in order
to reveal Sugimoto’s narration. In so doing,
it becomes clear that these works concern

mainly “spirituality” since they are objects to

PARET O BARENSE
— Sy R LEVOHEREE— @)

BHRMF 71527090 KE)

Hiroshi Sugimoto’s Japanese Art History:

Spirituality and Cold War Japonism (Summary)
Kazuko KAMEDA-MADAR (Hawaii Pacific University)

EAEROTAREME] —AEI v R=X LW BRER— /BEMNTF
Hiroshi Sugimoto’s Japanese Art History: Spirituality and Cold War Japonism / Kazuko KAMEDA-MADAR

be used for ritual performances. Then, | will
compare the Sugimoto’s Japanese art histo-
ry with the so-called “orthodox” Japanese art
history, which was another version construct-
ed in the Meiji period by self-imposing the
European art history model.

In Part I, | focus on the cultural and so-
cial background of USA, particularly California
and New York where Sugimoto, respectively,
studied the photography and engaged in
art dealing in the 1970s. During this period,
Sugimoto was associated with Flower Chil-
dren counter-cultural movement. “Cold War
Japonism” is a term coined by myself that
explains how the earlier Japonism — the 19th
century European boom of Japanese art and
culture — was reinvented during the Cold War
in the USA. Unlike the previous Japonism,
which was interested in the popular culture
such as ukiyo-e, Cold War Japonism em-
phasized Japanese spirituality based on Zen
philosophy. This concept was particularly
evident in calligraphic expression in Zen ex-
pressionist landscape and Zen gardens. | will
reconsider the political reason that caused
this cultural phenomenon.

Hence, this paper will shed a new light
on the understanding of how Sugimoto’s
Japanese art history is constructed by un-
covering cultural and social environment of

Cold War era that affected his own narration.
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