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1. £IR2MHREMED121BE D 27 HE R, RERCRE27 112
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The 121 study models of the 21st Century Museum of
Contemporary Art, Kanazawa. These were not the models
actually used for design exploration; they were reconstructed
for the exhibition based on blueprints.

2. REEEZZICREH A TADRIREICT VIR —MEHETE
MEL 7o CONBEERDICERIRNEICA DB ER S/
Aluminium sheets laid in the glass-enclosed gallery space
and courtyard it penetrates converting them into a "flower
garden”. The exhibition was designed with access to each

exhibition room off this central courtyard.
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Kazuyo Sejima + Ryue Nishizawa / SANAA

April 29,2005 - May 22,2005

Show dedicated to the work of Kazuyo
Sejima+Ryue Nishizawa / SANAA, architects
for the 21st Century Museum of Contemporary
Art, Kanazawa. As well as how to communicate
the SANAA approach to design, the issues
for the exhibition were how the designers
themselves would best utilize the building, and
working out how best to display architecture
in an exhibition format.

To address the first issue, a free passage
was provided through the middle of the
“Museum Zone” with an admission charge,
at the core of the round building, and the
entrance to the exhibition positioned along
this passage. Inside, the exhibition venue
was designed with access to each exhibition
room off the central courtyard, with the whole
of the courtyard converted into a “flower
garden”in an installation using aluminium
sheets. The aim here was to highlight the
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architectural concept of the Museum as a “city
in a building”. The difficulty of finding one’s
way from the ticket booth to the show however
remained a problem. Lastly, to heighten
visitors’ awareness of the actual dimensions
of one exhibition space with a 12m ceiling,
exhibits were confined to the floor in this room.

To tackle the second issue, we attempted to
construct a display that would make visitors
to the exhibition more conscious of the actual
media representing the architecture. The
usual approach to displaying architecture
involves using various media such as plans
and drawings, models, photographs and video
to provide information on a single building,
however at this show, all the two-dimensional
media such as plans were assembled in one
exhibition gallery, and all the three-dimensional
media such as models in another. In the room
housing the solid objects such as models,

chairs, and tableware, only the floor was used
and not the walls, with the models arranged
roughly in a grid pattern, and enough space
to walk around each. Meanwhile in the room
containing just two-dimensional exhibits,
plans were covered in acrylic and presented
like works of art, with videos and photographs
accorded equivalent status. Arranging the
exhibits in this way did mean that in some
cases models and plans for a building were
displayed in different rooms, but it did no
doubt serve to heighten awareness of the
existence of different media such as plans and
models.

Again for the models, a giant model filling
an entire room was also constructed, the
idea being to present the model per se as
something akin to an installation. The EPFL
Learning Center in Lausanne, the newest
project at the Museum during the show




3.4. EPFLT—=>J 24— (A—HU X Z1X) 7X1TmDE X% 204E%! The giant 7X11 meter, 1/20th scale model of the EPFL Learning Center (Lausanne, Switzerland).

5. JEEETEMIC The courtyard converted into a “flower garden”.

6. THINEA— Z—HF =AYV —HESNDEERH R-7-SANAADEY) SANAA’s architecture portrayed by three photographers including Walter NIEDERMAYR.
7. [HEOSE | BEOAHA. Mf. BE, &+ Z(MICER “The picture gallery”. Plans, videos and photographs were displayed using only the wall surfaces and accorded equivalent status.
8. [IRAEIDIE | RHAS12mODEENAEZEE R U378, KBS CRR

“The model gallery”. To demonstrate the vastness of one exhibition space with a 12m ceiling, exhibits were confined to the floor.

9. WIIT—IWIN—TH Tz (F524) DIEE Study model for the Lumiere Park Café, the Netherlands
10. Z2—32—Y7L(Z2—3—7)DAZT#EE Study model for the New Museum, New York

period, was a plan to make the whole of the
huge 140mX200m building a single room, at
the same time segregating the interior spaces
by adding contours resembling a handkerchief
spread and dropped on the ground. Initially
we followed the plans submitted for the
competition, and put together a plan for a
1/20th scale model. Doing so, we found the
model to be slightly shorter proportionally in
a lengthwise direction than the dimensions
of the exhibition gallery. At the suggestion of
SANAA, the model was extended around a
meter lengthwise to match the dimensions of
the room. The actual grounds are surrounded
by empty green space, and because the
plans were also still in the early stages, the
model couldn't be said to differ from reality.
Suggesting such a change however indicated
that SANAA saw the model as something
closer to an installation to match the exhibition

space, than a representation of the actual
building, and at the same time shows the pair's
keen sensitivity to the relationship between
buildings and their surrounding environments,
when even a model draws its form from its
surroundings.

When designing the 21st Century Museum
of Contemporary Art, Kanazawa, SANAA
also built numerous study models. To give
visitors a sense of how the building as it
finally materialized was only one of an infinite
number of variations, while actually in that
building, 121 study models were displayed.
Some of the models actually used for exploring
various ideas did still exist, and initially we
also considered exhibiting these, however in
the end all models were reconstructed based
on blueprints. Thus after the building was
completed, other possibilities that might have
been were presented on an equal basis.

For the photographs, Walter NIEDERMAYR,
Luisa LAMBRI, and HOMMA Takashi were
each commissioned to capture the Museum
from their own unique perspective. The trio
shot their photos in completely different
styles: Lambri for example only photographing
a window in one of the exhibition galleries, at
different times. The presence of photographs
of the same building taken in different styles
by different photographers was designed to
make viewers conscious of the subjective
nature of all photographs used to convey
images of architecture.

(WASHIDA Meruro, translated by Pamela MIKI)

All photos except 6: HOMMA Takashi
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