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For the Collection Il show, we exhibited
34 works by nine artists from our collection,
including SAGA Atsushi’'s MUMI/013-018,
a new addition acquired in August 2006.
Twenty—nine of the 34 works were being
shown for the first time since the museum
opened.

The exhibition also encompassed the
museum’s entire collection of works by
TANAKA Atsuko. One of these, Work (Bell)
no longer exists in the original, so was
reconstructed by the museum from four
studies. Initially the aim was to interpret and
convey the meaning of the wiring diagram
shown in Untitled (Study for “Bell”), however
in the course of our research we discovered
that the sound of the bell as testified by those




involved at the time did not coincide with the
wiring configuration shown in Untitled (Study
for ‘Bell”) (see pp. 35-42 for details).

SUDA Yoshihiro chose the locations and set
up the displays for Rose and Weeds himself.
When Weeds was exhibited at the museum’s
opening exhibition, it was positioned up
high, and was unable to be viewed at close
range, however this time Suda’s works were
displayed in between the museum’s double
glass walls at locations such as Theater 21,
allowing visitors a closeup look at Suda’s
incredibly life—like woodcarvings.

KOJIMA Hisaya's A Man is Diving in the
Sea Water made use of the glass—enclosed
gallery space. This work is broadly composed
of two parts: a telescope and a wineglass.

For this show, the artist himself set up the
two elements in front and behind glass
gallery wall. In the work, one looks through
a telescope and sees the figure of a diver in
a wineglass, and when deciding where to
position the work for display, emphasis was
placed on achieving just the right distance to
remove the edge of the wine glass from the
viewer's field of vision, leaving only the diver
visible; and ensuring the work was viewed in
the correct sequence, i.e. from the telescope
first.

(WASHIDA Meruro, translated by Pamela MIKI)

1. BFHFDER Works of TANAKA Atsuko
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Reconstruction by the museum of TANAKA Atsuko's Work (Bell)
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KOJIMA Hisaya, A Man is Diving in the Sea Water
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Seven works by Isa GENZKEN including Bill, and SAGA
Atsushi's MUMI/013-018
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SUDA Yoshihiro, Weeds, installed around Theater 21 in the
free zone
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Tony CRAGG, My Own (left), One Way or Another (right)

7. Y2ty e/ =2 ({5H8)

Giuseppe PENONE, Propagation
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