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1. {Voyage of the Moon) BREAR — ZZR %% +graf (Voyage of the Moon (Resting Moon) ~ Voyage of the Moon) (BB #5k)
EZREE (Puff Marshie, Kanazawa version/ Voyage of the Moon) (BEEZEA, BET3mER) LR EE (Lonely Moon/ Voyage
of the Moon) S8 ah /= > 242L—> 3>,
Voyage of the Moon, installation view— This new installation consists of Voyage of the Moon (Resting Moon)/ Voyage of the

Moon by Yoshitomo Nara+graf (middle), Puff Marshie, Kanazawa version/Voyage of the Moon by Yoshitomo Nara (left and

right, 3 pieces exhibited), and Lonely Moon/Voyage of the Moon by Yoshitomo Nara.
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2. ZR %% (Lonely Moon  Voyage of the Moon) (2006
T7UIb, FRPICBESN/-#57h)

Yoshitomo Nara, Lonely Moon/Voyage of the Moon (2006/
Acrylic on cotton mounted on FRP)

3. &R % +graf (Voyage of the Moon (Resting Moon)”
Voyage of the Moon) (%)

Yoshitomo Nara+graf, Voyage of the Moon (Resting Moon)/
Voyage of the Moon (interior view)
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Yoshitomo Nara, Dog-o-rama, installation view — “Dog
Cabin” (right) is the base for the voluntary operational staff,
that functions as the reception for the dog-costume rental
and for the old clothes people bring for Pup Up the Dog.

5. R %% (Pup Up the Dog)

Yoshitomo Nara, Pup Up the Dog
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Yoshitomo Nara: Moonlight Serenade

September 30,2006 — March 21,2007

NARA Yoshitomo has continued to paint
series of self-portraits by reflecting on himself
and facing his past memories. Upon his 2001
return from Germany where he had stayed
for over 10 years, the facial expressions of the
children in his paintings started to gradually
change from somewhat fierce yet bashful and
cool look-now, the children look us straight
in the eye. In addition, he teamed up with
a creative unit graf in 2003, and started to
produce the works together. This “Let's Make
Together” with volunteers at every production
site has also led Nara’s perceptions of the
surrounding world to diversify.

Yoshitomo Nara: Moonlight Serenade takes
a close look at such process and evolution
that have taken place in his work. The artist
worked out the following three projects by
taking the functional features of the museum
into account; the new installation work, Voyage
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of the Moon; the ongoing project Dog-o-rama
that urges audience to take part in it, and Studio
Cafe yngm: k, space for a cafe, as well as the
artist's studio. These three sites invite the young
and the old, the everyday and the extraordinary,
and the art world and the general public into
Nara’s barrier-free realm, and ask people to take
part in his creative process.

Voyage of the Moon is the new installation
comprised of five works with “moon” as a motif
and also with Nara’s image of “night”. This idea
was triggered by the architectural in a sense
that the box-shaped gallery bulks are scattered
in, the circular shape of the museum. A unit of
cabin, or a one-storied house standing still on
the hill, is a very substantial to Nara, for it being
the place where he confirmed the existence of
himself for the first time. The cabin that Nara
along with graf had been working on since
2003 enabled him to realize this specific image.

Arranged pleasantly inside the cabin are a
number of Nara’s works. Each movement of
lines from the artist's drawing is kept alive in the
commissioned work for this exhibition, Voyage
of the Moon (Resting Moon) / Voyage of the
Moon—- the cabin of disproportionate shape
is topped with a gigantic moon made of FRP.
This work, however, makes a sharp contrast
with what we may call “conventional” cabins
as structures, as it distinguishes itself as an
artwork, rather sculptural in essence.
Dog-o-rama is the work with “dog,” another
important motif that Nara frequently takes in.
Initially, he was inspired not only by the fact
that the many visitors to the museum were
families with children or that many programs
targeted for children were available, but by
the idea of “open” environment, the motto of
the museum. Participation of the audience is
essential part of Dog-o-rama that consists of




6. {Pup Patrol ) — RDESDHIE 4 FIXHY), BEXZY TN REDRIEICE /-1 X %R

—The Dog costume has 4 sizes. The voluntary operational staff gave each child the costume in their suitable size.

7. (Pup Patrol ) — RDESCBHEE T, FELEN EREFBESBR T (X137 - 7—b) (L7RO- TWvk) &R,
—With their dog-costume in, the children having different experience of the work The Swimming Pool by Leandro Erlich

8. HEEON/H THU B A “Pup King” DR FEDHZEERTT17 The voluntary operational staff stuffing the “Pup King” with the old clothes
9. (&L HHTT yngm: k) ADZERFEENDILZIF Nara’s Studio at Studio Cafe yngm: k
10. R2SATHITET 3ZREE Nara working at his studio in Studlio Cafe yngm: k

the two projects entitled Pup Patrol and Pup Up
the Dog. It should also be noted that, having
voluntary operational staff is absolutely critical
in terms of running of these two projects. In
Pup Patrol, each of the primary school children
visiting the museum would wear a stuffed
dog costume and walk around as to explore
inside the museum. With such children,
Nara's creation gives the feel of a different
dimension to the space currently in existence—
the museum. Two suit-lending methods for
children were prepared; one for group and the
other, for individuals. For the primary school
children group tours, the voluntary operational
staff would lead the tour so as to enjoy Nara’s
exhibition together with the concurrent exhibits
of the museum’s collections (Collection II)- from
different perspectives and in unusual situations.
In Pup Up the Dog, Nara also asked the general
public—in and out of Kanazawa City—to bring

the old clothing material, fabrics et al., to be
used as padding, and stuff the originally-empty
“Pup King” with them to complete this 7-meter
long stuffed animal. With the supervision and
instructions by the specialists in manufacturing
stuffed animals, the voluntary operational staff
would run the whole operation, from receiving
of the fabrics and other materials, to the stuffing
and forming of the shape of “Pup King”. As a
result of blending multiple relationships amongst
the artist, the general public who help the artist
realize or materialize his image, audience, and
the museum, the project leaves the hands of
Nara’s, and the work becomes out on its own.
Similarly, Studio Cafe yngm: k would not
function without the presence of the general
public. The new “cabin”made of recycled
materials was installed in the cube-shaped
Project Room of the museum which had always
kept its independence. From outside, it looks
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as though the wooden cabin was cut into the
concrete-made atelier. Yoshitomo Nara and
graf managed the operation of the cafe during
the opening hours of the exhibition. The cafe
along with Nara’s studio (for the purpose of
creating his works) set up adjoining the cafe
were used as platforms for music events taking
place once or twice per month. In this sense,
Nara’s activities of art making process as an
individual artist, as well as the group activities
of co-creating and sharing space with others
at the cafe as an open function took place
simultaneously and side-by-side. The undefined
and unpredictable activities, the linkages of
people, and the environment that surrounds
them, are the important essences of this
project.

(KITADE Chieko, translated by MACHINO Kayo)
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