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1. BRES: MROS—THAE5E

gallery8: Topological Design Language

2. { NI/Ufi (FIHRETV)) Total Artificial Heart (initial model)
3. (XERY2Y) Mébius Ring

4. BIRE14: (TR DA INT—IL) (128 —23)
gallery14: PLATON'S ORGEL (Installation)
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artificial heart: Kazuo Kawasaki

September 16,2006 — November 12,2006

KAWASAKI Kazuo’s design knows no limit;
ranging from scourers, glasses, wheelchairs,
interior design, computer, robots and home-
use nuclear generators, to artificial organs.
Kawasaki has been trying to create, and put
into practice some new thoughts on design
that bundle science and art-by criticizing
the “conventional” views and trends of the
design world in Japan, looking mainly to
mass-production and mass-consumption, as
well as the social and industrial structures
supporting such ends. As the Chairman
of the Good Design Awards Jury during
2001-2003, he was also promoting changes
in the consciousness of the Japanese
industrial design world. Kawasaki asserts
that design is to create and control the value
at large, by renouncing the idea of design
limited to an “added value” or the method of
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“differentiation by design.”

This exhibition attempts to present the
whole structure of exhibition design directed
by Kawasaki himself as his works, as well
as approximately 200 of his representative
products. Kawasaki bases his design works
on his thematic question “what could be a
design?” he drew out, inspired by an art critic
MIYAKAWA Atsushi’s theories of art. It was
indeed the purpose of the exhibition to create
the time-space to show the current conclusion
that Kawasaki had reached in response to this
big, thematic question.

Established in the seven gallery spaces
(Gallery 7, 8, 9, 10, 11, 12 and 14) were seven
independent cosmos where Kawasaki's spatial
design and individual product designs, with
the usage of materials such as mirrors, light,
sound and water, act in concert and resonate.

Visitors get to acknowledge interiors and
exteriors of objects and materials holding up
people’s daily life, and Kawasaki's ideas of
design connecting the past and the future,
by experiencing them in a variety of ways.
In this sense, these separate gallery spaces
helped comprise a one, comprehensive
cosmos on the whole. He made an extensive
use of the mirror-which Miyakawa Atsushi
called “the space deprived of its raison d’ére
and that has become purely an image”-and
linked each gallery space of Gallery 7-12
with it. The mirror was not just used to refer
to the intimate linkage between pairs of rather
“modern” notions-such as the sides of the
works, inside and outside of the works, the
self and others, real and virtual images, the
ordinary and the extraordinary, this world and
the netherworld, and matter and concept-




but also reflected, returned and questioned

the visitors’ glance.

Exhibited in the circular space located at
the end of the exhibition, Gallery 14, is the
installation work, now part of the collection of
the 21st Century Museum of Contemporary
Art, Kanazawa, entitled PLATON’s ORGEL.
The installation work, Kawasaki’'s homage
to 12 philosophers and artists including
Platon, is composed of 12 music boxes to
play different tunes by Beatles. In essence,
the work is meant for the visitors themselves
to go around, find the tunes installed in each
of the boxes, and listen to them. It was,
however, difficult from an operational point of
view that Kawasaki went ahead to remaster
those 12 different tunes in a sequence. The
remastered version, as to mark the beginning
and the end, includes the sound of winding

up the box which enables the visitors to
listen to the music with headphones while
sitting on another work of his, EPITA. It is
the reproduction of the monumental piece
that addressed where Kawasaki stood
as a “designer” back in 1994, but more
importantly, it is presented to symbolize the
mere existence of artworks on the borderline
between, or even on the tangent point of the
fields of art and design-the piece, seemingly
categorized as the one of “product-design,” is
actually collectivized by an “art” museum.

(FUDO Misato, translated by MACHINO Kayo)

5. BRE14: (TFRDFINT—IL) (1228 —32)
gallery14: PLATON'S ORGEL (Installation)
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Gallery 14 (Periphery): The visitors could listen to the sound
of each Music Box with the headphones while sitting on the
12 EPITAs.

7. BRE12: B

gallery12: Audio Equipment

8. BRE7: I E1—42BE=4—

gallery7: CRT & LCD Equipment

9. BREQ: XHRTIL—L

gallery9: Eyewear

10. BRZE10: i I=

gallery10: Traditional Craft

M. BREN: ATATATI—>3>

gallery11: Media Integration

Photos: NAKAMICHI Atsushi / Nacésa & Partners

A 6 71 issue 0472007 83






