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INARRA—E—EESTA L AR~ 32, BTN =0T L ETHR A LIRID RS, Y —h—TRHINE S EPr BN,
Artur BARRIO, /nterminéavel

Installation using coffee and bread. The walls show vestiges of poetic words scrawled in marker, splashes of wine, and
gouges from hammers.
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Joseph BEUYS, Economic Values

Metal shelves stacked with foodstuffs and other everyday items from East Germany, with Japanese paintings from the
days of Karl Marx hung on the surrounding walls, as specified by the artist.

©BILD-KUNST, Bonn & APG-Japan / JAA, Tokyo, 2007
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We Humans are Free:
From the Collection of S.M.A.K., Museum of
Contemporary Art, Ghent

April.29,2006 — August.31,2006

To celebrate the 35th anniversary of the
sister—city relationship between the cities of
Kanazawa in Japan and Ghent in Belgium,
we exhibited 77 works by 11 artists selected
from the collection of S.M.AK., the Museum
of Contemporary Art, Ghent-works which
exemplify what S.M.A.K. is all about. The
collection contains a number of works that
question the “system’and preconceived notions,
works that urge us to rethink. The keyword
“freedom”also appeared frequently as we
grappled with that which epitomizes S.M.A K.

Works that question the system and
preconceived ideas sometimes pose problems
for exhibitions. For example, when Joseph
BEUYS’ Economic Values is exhibited at
places other than S.M.A.K., he requested that
paintings produced in the area from the days
of Karl Marx (1818-1883) be hung on the

surrounding walls. When the work was due
to be exhibited at the 21st Century Museum of
Contemporary Art, Kanazawa, the Museum was
confronted with the problem of deciding what
exactly was “the art”of 19th-century “in the area”.
The work is an installation created in 1980 by
Beuys who was invited to participate in an
exhibition planned by S.M.A K. at a time when
it did not have its own building. An exhibition
room in the Museum of Art, Ghent used for
displaying 19th-century Academic paintings
was selected and Beuys'installation involved
having food packages and everyday items
brought in from East Germany. Thereafter,
the installation remained at S.M.A.K. and
the artist’s request for local paintings was
something that came about while it was being
loaned out to various places.

When exhibiting it at the Kanazawa

78 We Humans are Free: From the Collection of S.M.A.K., Museum of Contemporary Art, Ghent

Museum, Beuys'words “local paintings”
were taken to mean “Japanese paintings”
but as many paintings by Kanazawa artists
as possible were selected from among
the paintings Kanazawa City had in its
possession. Priority was given to what was
known as goyo-eshi, the official painters to
the shogunate, of the Establishmentarian
Kano School, such as SASAKI Senkei.

The reason Beuys choose everyday
items from East Germany, however, was
for their significance as something non-
Western European, and while they would
have had significance set against Western
Europe, the validity of setting them against
non—Western-European “Japan”remains a
question. Furthermore, during the period
Marx was alive, Japan did not have a
concept of “art’until around the end of that
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period. Connections with the tea ceremony
were ever—present in the works that were
actually displayed. Paintings were produced
according to the taste of the literati and the
contrast between “art” and “life"could not help
but become diluted. Such issues inevitably
arise when Beuys’ work is exhibited in non-
Western European countries.

The work of Lois and Franziska WEINBERGER,
which questions the various social boundaries
using mainly plants as subject matter, forces
us to consider the existence of human control
of plants by such things as borders between
countries and biosecurity issues when the
work is moved to various exhibitions. The
Weinbergers, who see human “management”
of nature in the act of classification, focus on
weeds, something they see as unclassifiable.
Garden is a work where bundles of newspaper

were left out in the open and weeds left to
grow on them.

When the Weinbergers tried to bring
the work to Kanazawa for exhibition, they
came face to face with plant quarantine, the
“controlling”of plants, being conducted based
on classification at the border. In other words,
through these weeds, which are not of any
particular type, it was yet again confirmed by
the work that we have a system that does not
extend beyond the borders of our country.

After discussion with the artists, we decided
to show how we had been unable to import
their work, using panels of photos of the
original work as well as recreating the work in
Kanazawa.

Arthur BARRIO, who produced an installation
that made use of an entire room, filling it with
foods such as coffee, bread, wine and olives,

stayed in Kanazawa for about one week
and produced /nterminavel to fit the circular
exhibition gallery. When exhibiting the work,
which involved changes occurring in the food
and destroying the walls of the exhibition
gallery with a hammer in an impromptu
fashion, we were confronted at every
turn with the problem of how to solve the
contradiction of exhibiting in an art museum
a work which he had wanted to transcend
the art museum system. It also meant an
opportunity to investigate the meaning of
collecting “concepts”.

The examples above are only a small part of the
exhibition, but all the selected works invariably
represent what S.M.A.K. is about and contained
some complex questions for us to ponder.

(WASHIDA Meruro, transleted by Pamela MIKI)
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