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1.BRE 472 - 00 > GREEDITED)

gallery4: Anne WILSON, Errant Behaviors, 2004, Video and
sound installation

2. BARE 14 R (RE-K - 27 2005)

gallery14: NAKAMURA Tetsuya, Speed King, 2005,

Installation view
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Alternative Paradise

November 5, 2005 — March 5, 2006

Alternative Paradise is a thematic exhibition
featuring new expressions, in an attempt
to redefine a value notion of “Kogei”*-a
genre that has been considered somewhat
peripheral from the perspective of the 20th
century western modernism-by looking
at their artistic attributes. The exhibition
is comprised of two sections; an artistic
space by eleven Japanese and international
artists, all known for their specific mode
of expression and the materials they use,
and 7-ROOM, a collaborative effort of
KUMA Kengo (direction), IWAI Toshio, HARA
Kenya, and FUKASAWA Naoto, where a
tea-ceremony room is reinterpreted in a
contemporary sense. All expressions here
take a certain stance that capitalizes on
“nature”as well as “other,” which was in a
variety of ways believed to discover in another
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type of utopia—alternative paradise —different
from the one that western modernism,
dominant in the 20th century looked to. The
idea was developed so as to use the gallery
spaces (Galleries 2, 3, 4, 5,6, 7,8, 9, 10, 11,
12, 13, and 14 with the additional, long-period
installation) almost to the full extent.

The Artistic Space by 11 Artists

KITAGAWA Hiroto chose eight pieces out
of his series of neo-futuristic human figures
entitled New Types utilizing terracotta, and
had them lined, all facing towards the visitors
in the Gallery 7. In 12-meter high Gallery
8, AKIYAMA Yo, by hanging the work Pho
/I in the air as to show the gravity of the
space, brought heitao-like plain field into
sight invoking physiologies of the land such
as gravity, vibration, and rhythm. Angelo

FILOMENO, equipped with sophisticated
embroidery and sewing techniques, exhibited
his work expressing the image of fundamental
desires—and the image was highlighted all
the more with his usage of pin-spot lighting.
KANAZAWA Kenichi, an artist who uses iron
plates to invoke intangible existences, things
like heat and sound, scattered works all over
the Museum so as to trigger impulsion of
the unspecified number of people and to
develop the sound sequence. MURAYAMA
Ruriko, on one hand, described a type of
love-hate relationship as a result of emotional
amassment with the usage of radiant artificial
materials, and on the other hand, occupied
a gigantic space of Gallery 11, with sewed-
up 9,000 pieces of random silk cloths that
were dyed carefully in 80 different colors.
SAGA Atsushi concentrated on polishing up




15.-18. BRE6: BB+ R 2B A-+E %5 21 (T—room Project)
gallery6: 7-room Project, 2005/ (15) FUKASAWA Naoto, /SH//(16) HARA Kenya, TSUKUBAI / (17) KUMA Kengo,
t-room | IWAI Toshio, LED Lighting & Sound /(18) FUKASAWA Naoto, t-server

the walls of Gallery 12 to make them into
mirrors of some sort, and had the reflections
of the visitors themselves emerge within the
white-cube, questioning the act of “seeing.”
NAKAMURA Tetsuya, inside the circular
Gallery 14, exhibited what is considere “fastest
in the world,” and the patterned the glass-
walled Gallery 5 with the symbol of speed
—flares. In Gallery 13, Canan DAGDELEN
raised the question of cultural identities
by usage of earth, implicitly referring to
language, house and such. Anne WILSON
divided the Gallery 4 into two sections.
She developed a small cosmos using some
threads, cloths and hair at the first section,
and video and sound installation in the
darkness in the latter section. Sofi ZEZMER,
an artist who gives life to plastic parts as
though to pick and to weave flowers, placed

multiple objects in and out of Gallery 3 as if
to structure a celestial constellation. Installed
at the base of the Gallery 2 was an extended
photograph of Maggie CARDELUS, capturing
the moment of her sister giving birth. She
is an artist who tries to strengthen the bond
with the image captured by a symbolic act of
cutting a very important photograph, and with
this installation succeeded in creating a very
private, ritual space.

T-room

The architect Kuma Kengo, based on the
interpretation that designing a tea-ceremony
room is designing the time for “experiencing”
through the tea ceremony, envisaged the
T-room Project to reinterpret the traditional
idea of a tea-ceremony room along with Iwai
Toshio, Hara Kenya, and Fukasawa Naoto. In

3. BRE2 ¥ — ATV (EETHR—)

gallery2: Maggie CARDELUS, Zoo Scattering, 2004

4. BIRES: VI V1AV (ANINT LT +5—VLST)
gallery3: Sofi ZEZMER, SPECTRUM LINE LARGE LS1

5. RRES: AT (RFIH 1))

gallery5: NAKAMURA Tetsuya, Dragon Wheel, 2005

6. B/RE7 ANRA(Z2—2172005—TIN—){(Z2—517
2005—3—h)

gallery7: KITAGAWA Hiroto, New Type 2005-blue, 2005/
New Type 2005-coat, 2005

7. RRES: FILBS (pho IT) (#EFERI3T)

gallery8: AKIYAMA Yo, pho II, 1990, Collection of Aichi
Prefectural Museum of Art / Peneplain 931, 1993, Collection
of Takamatsu City Museum of Art

8. BREY: 7o UIR-T40X—/(INFTY)

gallery9: Angelo FILOMENO, Vulture, 2004, Collection of
Lawrence B.Benenson

9. BRE10: £RfE— (REBRE—FAN)

gallery10: KANAZAWA Kenichi, Vivratile Shape—Circle 1V, 2002
10. BRE1154 HIUEEF (BOFLX)

gallery10: MURAYAMA Ruriko, ROBE D’AMOUR, 2004,
TAKAHASHI Collection

1. BREN: HIUEEF(EE)

gallery11: MURAYAMA Ruriko, Untitled, 2005

12. B/RE12: 1255 (cube on white/ white on cube)
gallery12: SAGA Atsushi, cube on white/ white on cube,
2005

13. BRE13: 8T 7T b= LN (h—LZ1 7T
gallery13: Canan DAGDELEN, AT HOME dot, 2004/
HOMELIKE I, 2005

14, BERM28L—abJb—Ls &RfE— (BEOPIFD—N4)
Long-Term project: KANAZAWA Kenichi, Fragments of Sound
N4, 2000, Collection of Niitsu Art Forum

addition, he eyed the works of studio product
by the Artists based in, and/or active within
Ishikawa Prefecture, and attempted to hold a
ceremonial collaboration with them.

(FUDO Misato, translated by MACHINO Kayo)

* “Kogei” is a notion that does not have a clear border
line of its area, stradding both fields of art and design.
Even through an English workd such as “craft” or “arts
and crafts” has been applied as the translation word

conventionally, it shows just a part of the notion.
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