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Santiago CALATRAVA, Milwaukee Art Museum (left), Frank
0. GEHRY, Guggenheim Museum, Bilbao (right)
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Museums by Japanese Architects, YOKOMIZO Makoto,
Tomihiro Museum (left), BAN Shigeru, Centre Pompidou-
Metz (right)
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Museums for a New Millennium: Concepts Projects Buildings
Toward the Future: Museums by Japanese Architects

April 29,2005 - May 22,2005

This international exhibition tour of art
museum architecture was planned by Art
Centre Basel in 1999, under the supervision
of Vittorio Magnago Lampugnani and Angeli
Sachs of Federal Polytechnic Institute of
Zurich. Museums and art galleries designed
by twenty-five groups of architects are
introduced in forms of models, drawings,
or photos. Though they are brought up as
museum architecture all together, it should be
understood that the conditions of individual
museums from issues of cooperation with
the community to enhancement of services
have been changing greatly and diversified.
Therefore, as the exhibition title indicates, this
exhibition tried to introduce even the concept
of museum shown in architecture. As a result,
some competition plans that were not realized
were included.

In Japan, the exhibition toured five museums
including the Museum of Modern Art,

Kamakura & Hayama from June 2004 to May
2005. Of those five museums, at four museums
including this one in Kanazawa, an opening
of a museum itself or construction of a new
annex took place from the year 1999 when this
exhibition was planned through the year 2004
when the exhibition tour in Japan began. How
to make a museum architecturally was an issue
with which all those concerned museums
confronted then. For the design of 21st Century
Museum of Contemporary Art, Kanazawa,
many museums including Museum of Fine
Arts, Bregenz were investigated and referred
to. Many of the referred cases are included in
this exhibition.

At the Museum of Modern Art, Kamakura
& Hayama, twenty-five museum architectural
works were classified into four sections:
“Needs and Multi—functions of Community”
(ZKM Project by KOOLHAAS, etc.),“Urban
Development, Economy, and Landmarks”
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(Guggenheim Museum, Bilbao, etc.),
“Reconfirmation of History and a Bridge to
the Future’(Tate Gallery of Modern Art, etc.),
and “New Exhibition Space—Communication
with the Environment”(Beyeler Museum, etc.).
Our museum followed this classification.

In case of the tour in Japan, a problem to
be solved was how to cope with the time
difference of five years between the time when
the project was planned and the time when
the exhibition was actually held in Japan.
Therefore, an additional exhibition Toward
the Future: Museums by Japanese Architects
was planned by the five museums, where the
initial exhibition was to be held, to introduce
the most up-to-date architecture of museums.
With limitation on the scale of this additional
exhibition, it was limited to architectural works
by Japanese architects only, and eventually
four projects were displayed.

When the four cases were chosen, what




3. LA A=IN=R(ZKM (P =b TR AT 757 /0=t 2—)F)
Rem KOOLHAAS, ZKM, Zenturm flr Kunst und Medientechnologie (Project)

4. Ty T NIV A—THET— )R L= A(F—MEL) (B) &

Jacques HERZOG & Pierre de MEURON, Tate Gallery of Modern Art (right)
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Robert VENTURI, Denise Scott BROWN, Museum of Contemporary Art, San Diego, Study Model

6. LV ET /(1M T5—BEZEMEE) (5)% Renzo PIANO, Beyeler Museum (right)

7. E—8— X b= (TFLHYEiRE) (£)% Peter ZUMTHOR, Museum of Fine Arts, Bregenz (left)

8. UFv—R-71¥— (4T 1-t>%—) Richard MEIER, The J. Paul Getty Museum (right)

9. [BADDEREN | B, BAE (EFEILEMEE) (B) Museums by Japanese Architects, AOKI Jun, Aomori Museum of Fine Art

was carefully discussed was how to position
refined architects with years’ career who not
only represent Japan, but also are renowned
worldwide, such as ANDO Tadao, ITO Toyo,
and TANIGUCHI Yoshio. For this exhibition,
the priority was given to the introduction of
experimental cases rather than those which
have already received established reputation
internationally.

As for Tomihiro Museum designed by
YOKOMIZO Makoto, the construction work
proceeded and the completion was celebrated
during the period of the exhibition tour. The
documentary photos showing the situation of
construction were transmitted via the Internet
at appropriate intervals from the fixed point
to the museum where the exhibition was
open, and the photos were exhibited realtime.
Aomori Museum of Fine Art designed by AOKI
Jun was set up on the geometrically defined
positive-negative profiles of the ground as

the fundamental space of the museum, so
one of its features is earthen walls and floors.
The samples of different kinds of soil used for
the research were displayed. The resultant
labyrinthine state of the museum is also one
of its features, and an animation was made
to describe it. As for Centre Pompidou—Metz
designed by BAN Shigeru, it was chosen in
the competition right at that time while this
exhibition was open. Though the content that
was accessible for the exhibition was limited,
the latest process was included.

The display at the 21st Century Museum of
Contemporary Art, Kanazawa and an exhibition
of Kazuyo Sejima+Ryue Nishizawa / SANAA
were held simultaneously. “Museum Zone”was
divided into two components so that at one
of them, Museums for a New Millennium
that had been reference cases when the
21st Century Museum of Contemporary Art,
Kanazawa was designed was held, while at
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the other section, other architectural cases by
the designers of this museum were shown
in SANAA. In addition, Toward the Future:
Museums by Japanese Architects was set up
in a position to connect the two sections. The
entry to the passageway between the two
exhibitions and Toward the Future exhibition
was free, so that visitors could go through
the central part between the pay zones of the
exhibition free of charge. The reason why it
was admitted free of charge is that in that way
the architectural concept of the 21st Museum
of Contemporary Art, Kanazawa can be clearly
conveyed to people. The distinctive structure
of the museum is that fourteen independent
exhibition galleries can be combined in many
different ways with corridors in between them
that can be strolled freely.

(WASHIDA Meruro, translated by NISHIZAWA Miki)
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