T Y1 F+Z1)— Design Gallery

SRR EMEFTENb IV
BED— D FREELNELIRARBEI N
EBOISNTWBZETHD, RimBEIL T
SR MM LRLEEERIEL TV D, B1F
B THA Y THILFv— 5 EH-EM. &

CBEXLZBEDREZ P HORBE AL TR
U\ HEg R EE FE LB LM RITE TTL TV R
D, &RV EMEEICH I BT Fr
F)—=PVWhW3 [ EMREICHIZTHI VBl E—
REELTWDDIE RAREBEELTREDIISN
TWBRICHD,

ZIHE EMEBEICSIBTHIVEDLED
B, [FH12 eV THEMDEOMEE D
EHRBEEDLDICBFE > TOLKDICDOVWTEE
WINDDOH D, EMEICHEIZTHIER. F
=HEEEDS RhIE, FEM £ L BRIRY A 0]
BETHY, F-ChETIRESMREMCEEES
WTEZLDEMEICHVW L BEICRD TR
(EEABEEINBTHILERBESDERIC
BASZEBHRPERNEEILTHDENAD. 2
LT A2 DCHEMBORERLEE REL
DD T YT -CR X R LVEHTS
ZEICEN BEERFHEL ERFHE SO FTIR DS
W ARREN, THA N OIS SN
TEISE RSO TE O RMRERIBASLL
VERMEDHBZ AL EMEIENERDIZEN ]
BEL > TWB, ARICH BT D SEET
HICEBLET B H5IE 2IREVOHIS DI D457k
Mhob, THALXvI)-DHDEDDIRMEE
KRBT DN TED RIRICIEEBN AR ERF DR
AP WBEF T ABNET Y1 EETFEDHS0O
BIGE CETRLEAEBN ELB, —H&ITT
BOWTHIUD 2IRICBEVWTIERIIL TV, 72
PoCZ &R EMBEOTI I F+T—
Tl TYI L -EE ZU THISEZED
Hl-EER. BEFETYI1F—PI)I152—-DFK
FEELTVBDTHS,

BE. T X+ T3 F6mAS58E D
TEREEZEELTVWSY . ZhISERROE S T
1 ERET BIBIAVEIDRIEESNE TN S
MERLTOKEVIFEHDSTHY, FTH 1
PEOHEORBEEOEEL T2, OB
ERBCEDY NS, THIALEICE{EL TV

HDTHY), TH1FX v T )—DRERHBZNIIISA
BHDTHIFNISESEV, ZILAEEBRINS1 E4E
C7OZINRT T4y  "mMPET AT —h
OEWRIBE T 71 2% —7—RIZERLTWL
B, HBEM. THIFvI)—FEHRLTC [T
FALEREAD | EVIBVPITEEICToTVBE
HWABDTHB,

(BT

One of the most unique features of 21st
Century Museum of Contemporary Art,
Kanazawa is that the exchange project is
considered a pair with the artistic project. The
aim of the exchange project is to promote
cultural exchange and culturally creative
activities in the community. To put it more
concretely, the purposes of the exchange
project are to deal with different expressive
genres such as music, dance and art including
design and subculture, and to bring benefit
back to society in cooperation with the
community and industries. Design Gallery at
21st Century Museum of Contemporary Art,
Kanazawa is clearly distinguished from “design
exhibition at museum” in that the former is
positioned as an exchange project.

These several years, the relative importance
of design exhibition at museum has increased,
and it is being discussed how to artistically
deal with aesthetic expressions with an
extremely daily quality that is an attribute
of design. In view of an artistic aspect, a
historical interpretation of art is always
inevitable, and many museums, which have
placed so far a great deal of weight on pure
art such as painting, consider it an epoch-
making change to give design (that is so close
to daily life and can be produced in large
quantities) the leading part of an exhibition.
In the background of this environmental

change of museums concerning design, the

Design Gallery, focusing on the importance
of “cultural exchange,” liberates itself from
the premises such as historical and aesthetic
evaluations of artworks. Therefore, it can deal
with various artistic areas flexibly through
a theme of design, and go forward for
cultural and artistic creation in more concrete
terms having in mind the benefit of the
next generation. If we assume that design
started from crafts in Japan, and because
of the local characteristics of Kanazawa, we
realize the inevitability of the Design Gallery
established in the museum. In Kanazawa
are not only craftsmen who have excellent
skills but also many citizens who prefer to
choose good designs in all aspects of life.
The design that is not one-way has been
approved in Kanazawa. This explains why
the Design Gallery of 21st Century Museum
of Contemporary Art, Kanazawa aims to
promote industries concerning design, local
industrial innovation, and to nurture young
designers and creators.

At present, the Design Gallery holds project
exhibitions six to eight times annually. Based
on the above-mentioned objectives, each
project is intended to show creative and
expressive activities and their diversity in a
wide range of areas related to design. The
number of exhibitions is related to a matter
of freshness involved in works of design.
Closely related to the sensitivity of the times,
design constantly changes. Exhibitions of the
Design Gallery should properly respond to
it. With such intentions, the Design Gallery
presents a variety of works throughout a
year—products, graphics, materials, as well
as expressions that are akin to fine arts,
through design as the key word. In a sense,
we always ask a question “what is design?”
through the projects of the Design Gallery.

(TAKAHASHI Ritsuko, translated by NISHIZAWA Miki)
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