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Collection | exhibited twenty-four artworks
by nine collection artists and one borrowed
artwork, among which are shown in the
first time at the museum, such as Federico
HERRERO's Some Aspects of the Funeral
March for Mr.Climent, The Mask of Perma,
Deconstructed Face, and Centrifuge by
HACHIYA Kazuhiko.

Roll 1 & Il by Fiona TAN was exhibited
in gallery two. The preferred size of the
exhibition space for this piece and the actual
size of the gallery were slightly different, so
the museum discussed this with the artist,
and it was decided that this artwork could be
shown in this space.

Centrifuge was exhibited in gallery 13.
Hachiya Kazuhiko and Mr. Kanechiku who




installs many of Hachiya’'s works came to

supervise the installation. At the entrance of
the gallery, the demonstration DVD of how to
take part in the artwork with precautions was
played in order to secure the safety for both
artwork and the viewer. Also the slope to the
place where the viewer blows the pinwheel
is constructed gently for the viewer with
wheelchair.

The PINKU House was borrowed from
NISHIYAMA Minako for this exhibition. It
was exhibited in the Long—term installation
room. Focusing on the fact that this artwork
is centered around “ideal worlds” and its
social nature, the workshop titled “Paint My
Room”workshop was held with students of

Saigawa Elementary School of Kanazawa

City. After the exhibition, it was decided that
the museum acquired the artwork into the
museum collection. In addition, Nishiyama's
Sugar Crown was shown together with her
wall painting in gallery 1. Nishiyama had
never exhibited works in sugar with her wall
painting in the same space, so this exhibition
was her first trial opportunity.

In gallery 4, works by Guillermo KUITCA
and Isa GENZKEN were exhibited together,
while in gallery 6, works by Thomas
STRUTH and Vik MUNIZ were shown. These
placements enabled to examine the relation
and resonance among these artworks.

(MURATA Daisuke)
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1. A=A LT AT ERUT BREN /281U (Sugar Crown)
NISHIYAMA Minako's Sugar Crown together with her wall painting
2. 714 S5 (S & 1)

Fiona TAN, Roll | & Il

3. 75, 717 T L—O(TUAANRDEBEDHT) ()L DIRIE)
Federico HERRERO, Some Aspects of the Funeral March for
Mr. Climent, The Mask of Perma

4. XTIV E T vh () EREAY TV (B) (RRDER
Works by Guillermo KUITCA (left) and Works by Isa GENZKEN
5. 7=y a-h7T—T7 (kL TDZER)

Anish KAPOOR, Spaces as an object

6. Ty L==R(EYF 4= FT-IT)

Vik MUNIZ, Pictures of Air
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(NZHAZ#4)  (INTEAZ#12) |

(NTEARH#3) (INTHA R #6)

Thomas STRUTH, Paradise #4, Paradise #12, Paradise #3,
Paradise #6

8. EILEAT (Y- EALEIT)

NISHIYAMA Minako, The PINKU House

9. NBHE (M) T1—Y)

HACHIYA Kazuhiko, Centrifug
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