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1. EEE (AU — (6)) (RRL>Pv— (13)) (AN Tv—(23))

YOKOMIZO Shizuka, Stranger (6); Stranger (13); Stranger (23)

2. EWS AT TUFUR=09R COBEBIRE &)  H—IVXT - Z2F1(IVT)

HRABRESE (220 \OR) A TE (F7b AU L) (Air “Fall’)

from left: Michael BRENNAND-WOOD, Destroy the Heart; Carsten NICOLAI, Milk;

ITABASHI Hiromi, Hollow Space; ODANI Motohiko, Phantom Limb; Air “Fall”

3. A=V RF 251 (IV7) ARIBRESE (22U \OR) Carsten NICOLAI, Milk; ITABASHI Hiromi, Hollow Space
4. EH, BAEF (21c. Erotical Flying Machines—3R5EID1R)

FIVAZHNSTAAT4=UTN) {FT1=UTN) {AT14=DVTN) T F AT I—=2TAFTTDIINIINT—T)
from left: KISHIMOTO Sayako, 27c Erotical Flying Machnes-A trip to Galaxy;

Carmela GARCIA, Ofelia I, Ofelia Il, Ofelia Ill; Ana MENDIETA, Silueta Series, lowa, etc.
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Another Story: Selected Works from the Collection

June 3,2005 - October 16,2005

Another Story: Selected Works from the
Collection exhibited thirty—eight artworks
by ten artists from the collection, along with
two borrowed works by Ana MENDIETA. The
exhibition title, “Another Story” was decided
inspired by the words below by KISHIMOTO
Sayako.

The System will change as our perspective
changes. | believe this inverted triangle
structure which presents a downward
competition, not an uprising one, in other
words a structure where we accept others’
blazes and support one another without
drawing attention, will be political landscape of
the 80s and 21st century. Politics in 80s should
be built upon a vision where people make their
policy initiatives based on objectives to foster
world peace.’

94 Another Story: Selected Works from the Collection

Her ideal society has never found a shape
now in the 21st century. The triangle structure
has strengthened, and the act of dragging
others down to hell prevails in today’s societies.
The author, who witnesses these situations
everyday, encountered Kishimoto’s words
and decided to title this collection exhibition
“Another Story”. Centered around the theme,
the exhibited artworks were selected with a
perspective that numerous matters in the world
and patterns of human'’s perceptions and values
each represent a “story”, and that this will be
the opportunity to heed each one of them. It
also hoped that this exhibition will provide an
opportunity to find another, new aspects of self,
other, and the world.

The exhibition was organized with five sections:
“Distance”, “Material and Process”, “Memory”,
“Story and Existence”, and “Collaboration”.

In “Distance” section, Stranger series by
YOKOMIZO Shizuka, which show individual
uniqueness and relation between oneself and
others was exhibited. In “Material and Process”
section, works by Carsten NICOLAI, ITABASHI
Hiromi, Michael BRENNAND-WOOD, ODANI
Motohiko, revealing forms and images
beyond human perception, was shown. Fiona
TAN’s Linnaeus’Flower Clock in “Memory”
section reveals the mechanism of self and
racial memory. “The story and Existence”
section shows artworks by Kishimoto Sayako,
Ana Mendieta, and Carmela GARCIA. The
“Collaboration” section shows works by SONE
Yutaka and SUH Do-Ho, which pursues to
explore the relation between individuals and
community and areas of private/public space
and its boundary.

Some sections show multiple artworks by




different artists in the same gallery space. The
exhibition space for the “Material and Process”
section, for example, was gallery 2. This
method enabled to explore the relation and link
between the worlds represented by different
artists and artworks. Worlds of Carsten Nicolai
and Itabashi Hiromi showed in common
physical and scientific aspects of the materials
themselves and images beyond human
perception, along with the new images of the
world shaped in between the relation of the
both works. Also, “Story and Existence” section
exhibited multiple works by different artists,
which was able to examine comprehensively
implicit frameworks, individual expression, and
creating own stories.

(MURATA Daisuke)

* “Women and Art” Project, ed., “Kishimoto Sayako, Upper
House election broadcast radio (NHK radio) in 1983., "From
the Neo_Dadaism to the 21st century Witch, Kishimoto
Sayako and her artworks, “Women and Art” Project, 1997, 59

5. &) BRI (TR TIv7IL) (32— ALR)  from left: SONE Yutaka, Two-floor Jungle, Amuseument
6. BIRWB(73I1—X*pAY—F) SONE Yutaka, Amusement Romana
7. ZryR—k— (BEEE) SUH Do-Ho, Staircase

Photos: KIOKU Keizo
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