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(FEXEH)

1. FHIHS A TIV(HR)  (ELRE—FO—1>7)

LEE Bul, Apparition, Monster Drawing

2. b A TIW{HAK=IW8) (#1L—>). {Mon grand
recit: A portrait) {Mekamelenkolia: SUCC (brown))

LEE Bul, Cyborg W8, Siren, Mon grand recit: A portrait,
Mekamelenkolia: SUCC (brown)

3. Fips, EREEE (FOTHR)  (FE)

KUSAMA Yayoi, Red Horizon, Lingering Dream

4. ERE54 ('m Here, but Nothing)

KUSAMA Yayoi, /I'm Here, but Nothing
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Real Utopia~Stories of the Unlimited

November 23,2006. - March 21,2007

“Real” and “Utopia” have been perceived
as two contrary concepts in many cultures
and eras. “Utopia” has been acknowledged
as “somewhere not here”, and sometimes
considered negatively as it implies an
expediency to run away from the reality.

This exhibition breaks away from such
conventional interpretation and “Real”
and “Utopia” as dichotomy, and instead it
elaborates on a perspective which recognizes
both reality and dream/utopia as mere images
drawn inside human’s mind and formed as
they influence one another. What is parallel to
this viewpoint is the world of Kazuo ISHIGURO’
s novels, in particular his recent book titled
“Never Let Me Go.” The exhibition title “Real
Utopia” suggests new dimension of the

90 Real Utopia

human'’s inner worlds and world itself, and
indicates images of the artworks by the four
artists, LEE Bul, KUSAMA Yayoi, KISHIMOTO
Sayako, and KIMURA Taiyo, and the world of
Kazuo Ishiguro’s book.

In gallery 7 and 8, works by Lee Bul were
exhibited. Together with works from two
of her major currents, Monster and Cyborg
series, Mon grand recit: A portrait from the
Mon grand recit series and Mekamelenkolia:
SUCC (brown) from the Mekamelenkolia series
were exhibited. The relation between these
series and Bul’s artistic activity in the long
span was able to be examined. In particular,
the fact that Monster Drawings and Siren,
both of which are considered in the current

of Monster series were shown together with

works from other series enabled to inspect
this deeply and present more dynamic
installation. In addition, as Siren and Cyborg
W8 were placed, respectively, four-meter
and eight-meter high from the floor in the
gallery 8, where the height is 12 meter, the
aspect of suspension, which is one very
important character of Lee Bul’s artworks
was elicited most effectively.

Kusama Yayoi's artworks were exhibited in
gallery 9, 10, and 12. In gallery 9, Lingering
Dream and Red Horizon were shown. This
combination of two works in the same space
was particularly important in the exhibition
which proposes the new dimension of the
human'’s perception and the world itself as
“Real Utopia”; that is, both of works are the




5. FRINS AR ARG (137-513137251) | (Typical Japanese English)  KIMURA Taiyo, Hatarake Hatarake (work work), Typical Japanese English
6. DD EARET (BB NEB—ZDHALELDIHIIC) L (KT1h32F72TF) | (21c. Erotical Flying Machines—$RA D)
KISHIMOTO Sayako, The Civilization of Monsters, White Mountain Gorilla, 21c. Erotical Flying Machines- A trip to Galaxy

7. EEELE (RENO#F) KUSAMA Yayoi, Ladder to Heaven
8. AFt Ak (We know you know your pleasure you never know) KIMURA Taiyo, We know you know your pleasure you never know

images where far away horizon, one’s internal
world, illusions, and objects such as work
gloves and plants are intricately interacting
with each other. Gallery 10 showed /'m Here,
but Nothing. As every object like furniture
used in this artwork is decided respectively in
each exhibition, most of the objects shown
in our museum’s version were arranged by
the museum in the dialogue with the artist. In
gallery 12, Ladder to Heaven was exhibited.
Three exhibition galleries showed the infinity
and non-centeredness that wraps the realities
and illusions spoken by Kusama's artworks.
Three artworks by Kishimoto Sayako, 27c.
Erotical Flying Machines—A trip to galaxy,
The Civilization of Monsters, and White
Mountain Gorilla, were exhibited in gallery

11. Kishimoto, consistently questioning the
status of art and one’s expression in society,
carried out her artistic activities passionately
particularly in 1980s and the exhibited
artworks were made during this time. Placing
the three artworks together in one space,
the exhibition was able to present the most
important part of Kishimoto's artistic career.
Kimura Taiyo’s artworks were shown in
gallery 14 and other space outside of gallery
rooms such as corridor. One of the most
important artworks in Kimura's career, We
know you know we know your pleasure you
never know, was placed in gallery 14. As
the room is circular space, it was the best
for this piece, whose core characteristic is

centered around inner feeling of the body and

Photos: NAKAMICHI Atsushi/Nacésa & Partners

physiological sentiment. Typical Japanese
English was shown in one corridor, where
passers in the free zone of the museum were
able to observe. This enabled to present the
world of the artwork most effectively.

Each world by the four artists was best
presented in every space, and the exhibition
in total was able to propose “Real Utopia”,

the new images of the world.

(MURATA Daisuke)
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