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1. BB ORREIUCRRENL(BRDTLA)[874—18]
Installation view of 8 Grey [CR874-1/8] exhibited in the
circular gallery 14.

2. B 24— NUHBERESNEBEENIL. (B) [443a] 135
WALBICER

Clouds [CR443a] was displayed high up, making full use the
12m ceiling height of Gallery 8.

3. RESDBEABTHIRIREINDAQICL DEBRRL) EAIC
=St Az (BADEER RE)[130a] 16, RIRICFIREE
52703

Eight Student Nurses [CR130a] appears in a single horizontal
line above eye level as the visitor approaches the entrance of
Gallery 7 in the introductory part ofthe exhibition,

imbuing the exhibit with a sense of tension.

4. (5% [619] IR GHF

The world reflected in Mirror [CR619]

5. BRETINSERESN

Moving from Gallery 7 to Gallery 8
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Gerhard Richter: Painting as Mirror

September 3,2005 — October 26,2005

Facing the works of Gerhard RICHTER, we
are always asked what we see in there, and at
the very same time, we are also asked what
we see in reality. The works of Richter create
a boundless painting space characterized
by the natures of Schein, uncertainty, and
amorphousness. Thus the images projected
on the canvas are never confined within
the frames; they open up to the outside
world, resonating with space, changing their
features. The works remain open. And by
responding to light shining, the proportions
of the room, the continuity from one room
to another, and openings such as windows
and entrances, they take on a different
complexion. Standing on the stage of the
exhibition space, they generate a continually
diverse and free range of expression in
response to composition of that space.

70 Gerhard Richter: Painting as Mirror

In this show, for example, Eight Student
Nurses [CR130a]—for which the artist used a
press photograph and made it into a painting,
then photographed the painting and mounted
it—was displayed high up, clarifying the blurred
images, to the extent that it becomes difficult
to even tell whether the work is a painting or
a photo, a clear indication also of the journey
taken by Richter’s images, which he has
tended to present with some ambiguity. The
images are reflected also in Mirror [CR619]
displayed opposite, creating yet another
space.

Assembling a display of works in various
styles with a focus on the color gray highlights
the “emptying of the mind” inherent in Richter's
gray works. To hang Grey [CR361-3] opposite
the vibrant 4096 Colours [CR359] is to realize
that gray is the consummate color.

Clouds [CR443a] meanwhile was
displayed high up in a room with a ceiling
approximately 12m in height. Here this
enormous 4m-high painting appeared to be
suspended on the white wall, and because
of its height, we were able to view it indoors
with the same sensation we normally would
the sky, as if gazing at a piece of the heavens
cut out of a different dimension.

Richter’s Mirror Painting series using glass
and mirrors are experiments in transmission,
and also reflections of various kinds, and
the most direct expression of Richter’s
contemplations on the uncertainty of grasping
reality. For Five Standing Panes [CR887-2],
light was drawn into the work by displaying
it opposite the access to the courtyard from
Gallery 8. The appearance of the work thus
alters with the daily passing of time. The




reflection of other works and viewers in
the glass, and the degree of transmission
changes according to the amount of sunlight
coming in. This seems to embody the Schein
(illusion, appearance, semblance) that has
been Richter’s subject throughout his career.

Pane of Glass (for this show a reproduction
of Pane of Glass [CR876-1], 2002) was
positioned in the same space as works such
as Two Candles [CR499-2] and Grey behind
Glass [CR876-6] that present “boundaries”
by showing the disparities between layers of
images, and offered as a symbol of “boundaries”
per se.

In addition, by arranging 8 Grey [CR874-1/8]
almost evenly around a circular room, a unity
of work and space was achieved, inviting
the viewer instantly to engage in the act of
“seeing”. This space enclosed in gray that is

“something neither visible nor invisible”served
as a device to “reflect” in nothingness every
phenomenon in this world in which we exist.

In his Photo-Painting series, Richter
uses sophisticated painting techniques to
reproduce on canvas existing photographic
images or photographs he takes himself. In
his Color Chart series and Abstract Painting
series, he arranges colors on the canvas and
creates visuals by combining and layering
colors.

Throughout his artistic career spanning over
40 years, Richter has explored “seeing”. Thus
he devotes himself with great energy and
dedication to his art-making with the hope
that something new will emerge in pictures
expressed by the action of “reflection”.
As long as Richter’s works continue this
transformation according to the composition

of spaces, we will have the opportunity to

make new discoveries.
(KITADE Chieko, translated by Pamela MIKI)
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Ten Large Colour Panels from Five Standing Panes [CR877-2],
which was not accessible to the viewer.
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View into Gallery 8 from the courtyard: the museum
architecture itself exhibits the kind phenomenon reflected in
Richter's work
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Emma (Nude on Staircase) [edition] reflected in Pane of Glass
(a reproduction of Pane of Glass [CR876-1]) in Gallery 10
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Eleven Panes of Glass [CR886-4]

10. (881 D7L1)[874—1./8] 8 Grey [CR874-1/8]
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