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1. (WERORO—12%9: BHiL) (2005) Drawing Restraint 9: Nisshin Maru (2005)
2. (WRORO—1>79) BFRADFRD LDV LA TOX7 32+ ZXF—IV Drawing Restraint 9: Petroleum jelly mold on Nisshin Maru Deck Production photograph
3. (WERORO—1>%9: €7 12+)(2005) Drawing Restraint 9: Cetacea (2005)

4. (RORO—12410) (2005): FOXI>3>+XF—Iv Drawing Restraint 10 (2005) Production photograph
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Matthew Barney: Drawing Restraint

July 2,2005 - August 25,2005

The Series entitled Drawing Restraint
(hereinafter called DR) is inspired by the idea
that resistance makes muscles larger and
stronger due to hypertrophy. DR has been
Matthew BARNEY’s continual project since
1987, comprised of sculptures, drawings,
paintings, video works, and photographs.
In this Exhibition, all DR works-from as early
works of the Series as DR7 to DR8-were
assembled in the galleries of the Museum.
Showing the latest film work DR9, the
Exhibition was intended to survey that
the new narrative, based on the theme of
Drawing Restraint, was now in progress.
Simultaneously, the Exhibition was the first
solo show of Matthew Barney’s in Japan.

The works DR7 to DR6 (1989) are not
installation works in essence, but are
experimental video works that Barney
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recorded in studio. These works rather
immaculately show his obsession for forming
as well as his fierce struggles against burdens
on bodies, and they are quite essential in
knowing the exact interests Barney has
consistently had; such as relevancy and
relationship between the two, and steps for
evolution and further development. The Exhibition
opens with another work of Barney’s, Path
(1990), that the visitors would be introduced to
something else prior to DR7. Nevertheless, it
was considered extremely effective as Path,
served itself as an introduction to the DR
Series, enabling the visitors to learn the
central concept of it. !

DRY7 that follows DR6 impresses us with the
outburst of narrativity." DR8, presented 10 years
later, via the means of drawing, narrates what it
means to “release’or “remove’restraints for the

first time. DR8 is a drawing surrounded by
such thin fibers as molds, and is placed in an
elegant vitrine with cat’s-paw styled legs.
Lined diagonally inside first gallery space, are
the six vitrines like rafts, alluding to the story
that continues. The following gallery space
contains a work from the same Series, DRS:
Drawing Restraint, with the backbone of a whale
made out of HDPE (high density polyethylene)
laid out below. Vaseline clinging onto the
bone," is suggestive of physical immediacy of
a living, yet the audience at this point would
probably have no clear understanding of the
metaphorical signification. The sculptural work
Ambergris and Holographic Entrypoint
exhibited across the courtyard, however,
gradually unravel the new story of DRI in
which the restraint becomes released. DRI, a
long film work supported by two narrative




5. (#RORO—1>%11) (2005) Drawing Restraint 11 (2005)

6. (IWERDORO—1>79: FEDEADERIZE) (2005) (£84) Drawing Restraint:9: Flensing of the Occidental Guest (2005) (part)
7. (ERORO—1279: FEEDIFR) (2005) Drawing Restraint:9: Occidental Restraint (2005)

8. (WENDRO—A259: KOTFT1y7-TMN)—R1N) (2005) Drawing Restraint:9: Holographic Entrypoint (2005)

pillars—one is a story of generating a new
creation as a result of vaseline transformation
after releasing the restraint on the whaling
ship,” and the other is a love story in which a
man and a woman invited to the tea-ceremony
house designed inside the ship meet, pursue
each other, and end up dissecting each other’s
bodies and metamorphose-develops. Twenty-
ton vaseline, used as a metaphor for whale oil
in this film, slowly deforms and slides down as
the metallic mold is removed, and the original
lump before the removal implicitly represents
the body of a whale. As a result of de-molding,
the lump makes up a sense of eroticism. The
very shape turned to the basis of his sculptural
work Cetacea. Along with the film DR9, they
together suggested a magnificent scale-
“Cetacea, within the DRI narrative is the work
most faithfully reflecting the processes that |

intend to represent, "reflects Barney."
Following a long, white sculptural piece in
the shape of a winch and the ropes of the ship
are placed on the route, we are led to the last
gallery. There, the collapsed lump of vaseline
fills up the space, and the visitors come to
realize that the backbone of the whale seen at
the beginning of the Exhibition had once been
there. Tracing the narrative does not get us to
the end-point, but recollecting memories
helps us realize at the end of the Exhibition
that we are now to encounter the new phase
of it. The specificities of the site are essential
in Barney’s works, and the circular-shape
Museum synergized his recurrent narrative,
contributing to the richness of it all. On a final
note, it should be noted that the production of
rather simple drawings, such as in the DR10
and the DR11," though accentuating a contrast

notes

I The work Path introduced three elements of “situation,”
“condition,” and “production,” and represented the
interrelation and its recurrence in diagrams.

I The narrative uses therianthropic Satyr (who tried to
challenge against God with music and was punished for it as
a result) as a metaphor for restraint. It is an installation work
composed of video, sculpture and photographs.

I The mixture of hydrocarbons of a sort extracted from
petroleum was bleached and refined, and it takes on a white
or yellow tinge. It is salve-like, and has no flavor of its own,
and is relatively scentless. The melting point ranges from 38
to 60 degrees Celcius.

IV After making the metallic mold shaped like the icon
Barney had created in which an oval-shaped field (metaphor
for a “body”) is transpierced by a rod (metaphor representing
“restraint”), twenty-ton vaseline was poured into the mold.
The metallic mold was then removed-With the removal of
such a restriction, not-yet-hardened vaseline in the mold gets
“relaxed” and subsequently deformed. This new creation
born out of it then becomes the heart of the narrative.

V Excerpts from the “Interview with Matthew Barney,”
Bijutsu Techo, vol.57, August 2005, p.51.

VI Both DR70 and DR17 are the traces of his drawing
experiments. In DR70, Barney attempts to draw on the
ceiling by bouncing on a trampoline and in DR77 he draws
on the wall at the height of 12 meters after using the rock-
climbing gear. These strong pieces remind us of the Series
of the early time.

with the complexity of the narrative, turned out
to have a special affinity with the architecture
of the Museum.

(OHASHI Hiromi, translated by MACHINO Kayo)

1. 2.4 Photo: Chris WINGET
3.5.6-8 ©2004 Matthew BARNEY
Photo: KIOKU Keizo
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