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This exhibition presented multiple —roadside
tree, the latest work by artist duo Nerhol
formed in 2008 by two individuals; Ryuta
lida who has created sculptural works that
appropriate books as their material, and
Yoshihisa Tanaka who has continued to con-
front visual information and printed matter
through his career as a graphic designer.
Nerhol have received attention for their
works that portray distorted images of faces
that emerge in their photographic sculptures
created by means of carving into stacked
layers of printed portraits of single subjects
shot in continuous succession.

On the occasion of this exhibition how-
ever, in the sense of revisiting the origins of
their practice, Nerhol had selected a “tree”
that is the raw material from which paper
is produced, as the subject of the work. A
single roadside tree that had been sliced
over and over again and captured in its
cross-section one by one through a series of

photographs, are printed larger than human
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scale, layered, and then sculpted. What is
indeed deformed through this process is not
the paper itself that had been carved into,
yet is instead the “tree” that is recognized as
its raw material. The artist’s intention had re-
sided in creating this rhetoric that served to
bridge the image and medium. Nerhol cre-
ated a work that exceeded human scale and
while evoking the physical sensitivity and
awareness of the human body, attempted to
engage in a rhetorical method that traverses
between image and existence. Furthermore,
in “roadside” tree held concurrently at Gal-
lery Slant, the tree itself that was the subject
material of the work was presented in an
endeavor to convey the difference between

image and object.

(YAMAMINE Junya)
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1. Installation View
2. Nerhol, multiple—roadside tree (detail)
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21st Century Museum of Contemporary Art,
Kanazawa (Kanazawa Art Promotion and
Development Foundation)
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