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KANAZAWA FRINGE (Summary)

On Voyage with KANAZAWA FRINGE

Yuko Kuroda

(Program Director / Coordinator of Performing Arts and Events, 21st Century Museum of Contemporary Art, Kanazawa)

In Kanazawa, a historical and cultural city, the
viewpoints of directors, and the artists who serve
as a catalyst converge. When these three raw
materials are blended together in a mixer, what will
be the result? Depending on the cooking method,
some things delicious and others unpalatable.
Although the strength and freshness of the
ingredients themselves are indispensable, so is
sharp creativeness that acts as seasoning. It also
requires intuition and instantaneous force to seize
the ideal moment of completion. Conflicting ideas,
hidden gems, and odd values are condensed into
the resulting product, leading to sweet sensations
that are also sometimes poisonous. Once taken
into the body, it steadily ferments and penetrates.

With artists leading the act, productions and
experiments are undertaken that bring people’s
activities in Kanazawa into sharp relief. Actions are
undertaken simply by believing in changes and
burgeoning of new growth without worrying about
form or genre. In such an experiment, KANAZAWA
FRINGE takes on the role of a mixer.

It began in September of 2014. | traveled around
Kanazawa together with Andy Field, Artist and
Co-Director of Forest Fringe, an artist-led
organization in the UK. Forest Fringe is one part of
the Edinburgh Festival that has been held in the
UK every summer since 1947 and which has
provided an independent space for creating risky
and adventurous works since 2007. The
expression of the artists exhibiting there is
contemporary, raw and radical, powerful and

fearless.

In 2015, Andy and | selected three groups of
artists active at Forest Fringe and invited them to
Kanazawa to explore a space for creative works in
the city area. Furthermore, independent art
directors based in Kanazawa were taken on to
support these artists as partners. In the process
leading up to presenting new works, the artists
were able to experience the charms and
possibilities hidden within Kanazawa's city and its
people and catch a glimpse of the source of
creativity and change. In the following year of 2016
and after two years of preparation, KANAZAWA
FRINGE was ready to be realized as partners took
on the role of directors and planning started from
selecting original themes and finding artists to
participate.

What are the aspirations and what drives people to
live? In a journey that continues to question
pleasure, pain, our own existence, and our society,
expressive activities bear a social role as a place
to search for these answers. The five programs
recorded here may be specific and local events.
However, in the creative process, or the places
where works are exhibited, both the creators and
visitors with shared intense experience will
contribute to move this idea forward with renewed
momentum. The concept of the “fringe” subsumes
diversity. If discomfort is felt at everyday affairs
becoming incorporated and homogenized to the
intentions of the majority, courage and a basis for
judgment need to be found within ourselves to
shift our gaze onto such subjects without fear. This

is “fringe in motion.” The first step forward
becomes the thought and the action is inherited as
memory to form a rich soil. We are fortunate to
have the resource and environment in which to
realize KANAZAWA FRINGE.

On behalf of the directors of KANAZAWA FRINGE
2016-2017,we would like to express gratitude to
the artists, locals, visitors, contributors, staff, and
everyone else who we have met through this
project.
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Program 1

TEI-EN Bento Project

ABOUT THE PROGRAM

Join chef Shunsuke Inada in the production and
sale of original “Bento” under the fictional context
of “a New Yorker, who falls in love with Kanazawa
cuisine, opens the sincere yet misconstrued
“TEI-EN” restaurant that offers new types of local
cuisine from Kanazawa.”

From the chef’s peculiar viewpoint, the Kanazawa
cuisine offered by TEI-EN comprises a diverse
range of a-la-carte dishes, some that are
frequently introduced as local cuisine to others
that, while charming, are on the verge of
extinction. Flavors undulate from fusions of
international cuisine to unchanged regional tastes.
Furthermore, a survey on eating order is enclosed
with each bento that asks participants the order in
which they ate their food. The aim is to clarify how
each person thinks or doesn’t think about how
they approach food consumption.

This project creates an opportunity to think about
eating through a new dining experience that
intentionally incorporates large differences in the
types of food on offer.

ARTIST

Shunsuke Inada(Chef, Restaurant Producer /
Nagoya)

Developing and producing restaurant business
conditions, making original recipes for various
genres of dish such as Japanese, French and
ethnic.

ARTIST COMMENT

The “KANAZAWA EXTREME BENTO” is a
somewhat curious take on Kanazawa cuisine.

If approached and eaten like a regular
“Makunouchi bento”, which generally consists of
rice along with fish, meat, pickles, eggs,
vegetables, and an umeboshi, diners may find that
much of the food has an unusual taste. However,

this bento does not actually contain any food
solely for the purpose attracting attention. While
generally unfamiliar to Japanese people, this bento
is an experimental mixture of common foods eaten
everyday in some parts of the world, old dishes
that most people have forgotten about, and
contemporary makunouchi bento that few people
are familiar with. Diners will be able to enjoy the
excitement of encountering new tastes and
strange sensations that cannot be experienced
with standard bentos.

The act of eating always creates profoundly rich
stories. The more these stories are taken in
earnest, the further the enjoyment of these stories
is amplified indefinitely. (Excerpts from Production
note, Nov. 2017)

Many people responded to our bento survey and
we learned that even when eating the same
cuisine, people held a different perspective
regarding food until now. In particular, we were
thrilled to received feedback such as “I had no
idea food could be enjoyed with such an
approach.”

After the project finished, | actually ended up
becoming involved with a restaurant themed on
local cuisine in Gifu Prefecture. It was then |
realized that my approach at this restaurant was
merely an extension of this project. As many a true
word is spoken in jest, it felt like reality and fantasy
had approached each other very quickly. To put it
another way, | have began to think that food of
total fantasy that never intersects with reality is
something like this.

DIRECTOR

Yoko Ueda (Kanazawa Artgummi)

Director at NPO Kanazawa Artgummi: Planning &
Coordinating Exhibitions, Graphic & Web Design,
Tour Guide, Supporting Artists.

Placing great importance on eating.

DIRECTOR COMMENT

Think about eating like we think about art. This is
the motivation behind the TEI-EN Bento Project.
There are various criteria for evaluating delicious
and unpleasant tastes. Even though local cuisine
shaped by climate and history is often presented
in simplistic and limited terms, much like the
development of tourism in Kanazawa, | don’t think
local cuisine can be explained so easily. The goal
of this event isn’t to aim for the “deliciousness” or
“comprehensibility” that local cuisine is generally
known for. Instead we hope that the one-off meal
of the “Peculiar Kanazawa Bento”, including the
local cuisine that tends to be forgotten these days,
the tastes of one’s own city unexpectedly leading
to other food cultures, and for myself as a
Japanese person, the criteria for evaluating
peculiarity, deliciousness, and unpleasantness,
can inspire the imagination about the many
different food cultures around the world. (Excerpts
from Production note, Nov. 2017)

| feel that KANZAWA FRINGE is still burning on,
even if on a low flame. Somehow | believe that the
TEI-EN team will again work together on another
production for enjoying food in which the charm of
food (other than the well-known kaisendon of
Omicho Market) can be rediscovered.

CREDIT&DATA

KANAZAWA EXTREME BENTO

Pick-up venue and time:

2017/10/08(Sun), 2017/10/14(Sat), 2017/11/14
(Sat) 11:00-13:00

21st Century Museum of Contemporary Art,
Kanazawa

Limited 100 boxes, 1,500yen (Reservation
required)

Viewing of the BENTO preparation

2017/11/3 (Fri) 10:00-12:00

Venue: Kitchen room of Omicho fish market
Fee: 500yen

For 15 audience members

Talk Event “Makunouchi Theater”
2017/11/4(Sat) 13:00-15:30 Free
Venue: Lecture Hall of 21st Century Museum of
Contemporary Art, Kanazawa
Speakers: Shunsuke Inada
Etsuko Aoki
3 Audience members
For 80 audience members

TEI-EN Fun meeting

2017/11/5(Sun) 12:00-13:30

Venue: Tea room “Shoutou-an” of 21st Century
Museum of Contemporary Art, Kanazawa

Fee: 500yen

For 15 audience member

In cooperation with: Yudai Shii

Movie: Ichiro Mae

Support during event period: Keisuke Nishikawa
Cooperating partners: Enso Food Service Inc.
Aoki Cooking School
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Program 2

Fun with Cancer Patients: Kanazawa

ABOUT THE PROGRAM

Originating from Brian Lobel's own experience
with cancer, Fun with Cancer Patients is a
collaborative creative project involving cancer
patients that began in 2009.

After coming to Japan for a preliminary survey in
2016, Brian confronted the question of “why is it
difficult to talk about cancer even though | want to
talk about it more?” Together with a number of
professionals who provide support for local
patients with cancer experience and bereaved
family members, this project aims to create a safe
and comfortable space where people can have
conversations about cancer.

ARTIST

Brian Lobel

(Performer, director, playwright / US, UK)

Brian Lobel is a performer, teacher and curator
who creates work about bodies and how they are
watched, policed, prodded and loved by others.
He shows work internationally in a range of
contexts, from medical schools to museums,
marketplaces to forests, blending provocative
humour with insightful reflection.

ARTIST COMMENT

For me, art is defined as anything which makes a
person stop what they are doing, reflect on an
object or a situation, and then re-enter the world
with a new perspective. Fun wth Cancer Patients
provides audiences with a rare and special
moment to take time out of time to reflect on
iliness, life and living. And like the most rare and
special conversations that we have, they often
leave us feeling more open to the world and its
possibilities. And that, that is what we hope to
provide, and why we call this “art”.

(Excerpts from Artist Statement, Nov. 2017)

Fun with Cancer Patients was created cautiously,

with lots of consultation, questioning and
trepidation. Would audiences get it? Would
patients and their families and communities feel
supported? Could people truly be themselves?
How best to create ‘safe spaces’ or ‘safer
spaces’? All the questions, however, resulted in a
show which was beautiful and open, providing a
frame for so many different participants and
audiences. This openness is a space that |
treasure, and one which informs all of my work
going forward. I'm not interested in answering
questions, I'm interested in facilitating more
questions, for both myself and others. | want this
work to grow and the communities of people
affected by the work to become more verbal, more
powerful, more confident. | know that, as a maker
and as an artist, | have grown so much through
questions and co-creating work with others.

DIRECTOR

Yuko Kuroda

(Program Director / Coordinator 21st Century
Museum of Contemporary Art, Kanazawa)

In 2014 launched an artist in residency program
which eventually became “Kanazawa Fringe”,
where artists are invited to explore the City to
conceive and present their new works in relation to
our society, in unconventional ways, challenging
the physical and psychological boundaries that
may exist between genres and established art
form.

http://www.kanazawa?21.jp

DIRECTOR COMMENT

While based on the specific theme of cancer, this
conversational, interactive, and participatory work
is open to everyone gifted with a finite life. To talk
about cancer is to talk about life and death,
society, and vision of life. Conversation is the
creative means most familiar and accessible to
everyone. What are the important subjects in our

daily lives? When we have problems, how do we
find our way to resolution? Fulfilling conversation
may lead to some sort of change. Are there
important topics that you've always avoided?
(Excerpts from Production note, Nov. 2017)

In the final chapter of Fun with Cancer Patients,
we asked participants questions like “When you
become seriously ill, to whom, where, and how will
you initially convey this fact?” and “Other than
cancer, what sort of social issues do you think we
should be thinking and talking about?”. It is at this
point that visitors who simply came to enjoy a
conversation in a different spacial dimension are
instantly pulled back to their own reality. Instead of
providing people with solutions, they must be able
to reach them on their own. And if people can then
act upon the solutions they find, | think that is the
best outcome of this project. As visitors
inexperienced in this topic uneasily mixed with the
more knowledgeable Kanazawa project members,
we witnessed the gradual appearance of bright
and cheerful smiles on the faces of all people
involved. This | think was the manifestation of an
energy that everyone discovered within
themselves.

Although this event has finished, it also feels like a
new beginning.

CREDIT&DATA

Performance: 2017/11/3 (Fri)-2017/11/5(Sun)
11:00-15:00

Exhibition: 2017/11/3 (Fri)-2017/11/5(Sun)
10:00-17:00

Venue: Theater 21, 21st Cnetury Museum of
Contemporary Art, Kanazawa

[Fun with Cancer Patients Kanazawa members]

Atsuya Tsukamoto, Chika Bando, Hideko
Hashimoto, Hiromi Nomura, Hiromi Tanimoto,
Hiroyuki Susaki, Ikiko Nakamura, lkue Kawasaki,
Junichiro Takagi, Keiko Tsuchida, Kiyotoshi

Takayama, Kotomi Sato, Kyoko Takeuchi, Maki
Kamai, Masaki Tsuda, Michiko Taya, Miho Oda,
Mikiko Fukumura, Mikiko Nogami, Mitsuko Hisada,
Mutsuko Nagoshi, Mutsumi Watanabe, Noriko
Hirayama, Noritaka Hashi, Reiko |keda, Ryuji
Yamamoto, Setsue Yamaguchi, Shigeko
Takahashi, Shigeyoshi Sakamoto, Shoichi
Hashimoto, Shoko Anezaki, Shunsuke Kanno,
Yoko Hikizu, Yoshiro Yamamoto, Yuki Saito, Yuri
Kitagawa (alphabetical) and all other members

Staff:

Miyo Kimura (Nurse of Cancer Support House of
Ishikawa Prefecture)

Mamoru Iriguchi (Designer)

Christa Holka (Photographer)

Jo Allan (Production Manager)

Mikiko Fukumura (Catering)

Yuna Yoshida (Production Assistant)

Haruka Okuda (Production Assistant)

Akane Yorita, Asako Tai, Hiroko Tsukamoto,
Megumi Matuno, Misato Kaseda, Naoko Tsutsui,
Takafumi Komori (Setup Assistant)

Maki Hashizume (Interpreter)

Technical staff:

Yoshihiro Gouda (Technical Director)
Kanazawa Butai Co., Ltd. (Stage/ Lighting)
Hiroshi Shiroshita (Sound)

Profocus Co., Ltd. (Video)

Hokusui Co., Ltd. (Set up)

Cooperating partner: Cancer Support House of
Ishikawa Prefecture

Supplies: MUGI, SKLO (Furniture), Fukunao Co.,
Ltd (Takoyaki) , Kasei Foods Co., Ltd. (Sweets)
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Program 3

Walk with Me

ABOUT THE PROGRAM

“Walk with Me” is a participatory work produced
by Wei Hsinyen during her stay in Kanazawa. The
work is an experiment in discovering the scenic
form of Kanazawa in the hearts of its residents.
The artist walks one-on-one with local residents
down paths they take in their daily lives and paths
that evoke personal memories while the residents
share their own stories about the paths and
scenery. The artist produces poems or letters
based on the time spent with residents and these
are sent to each participant. These appear in the
exhibition room as “a new map of one’s time in
Kanazawa” that ties these scenes together.

a walk/ a path/ a scenery/ a story/ a poem/ a letter/
a note

a work/ a vision/ a new map of one’s time in
Kanazawa

ARTIST

Wei Hsinyen (Artist / Taiwan)

Born in United States in 1986.

Lives and works in Taiwan.

She creates photographs, movies and
performance works on the theme of sociality and
stories which people has. While staying in
Kanazawa, she will produce work focusing on the
intimate relationship between people and the city.

ARTIST COMMENT

I’'m extremely fortunate to be in Kanazawa for a
whole month, to be more clearly, I'm extremely
fortunate to have walked with these twenty three
people. Not many people could have the chance
to share people’s generosity, personal memory
and feel the intimacy all at once in such intensive
cases. There was a moment | felt anxious, | was
afraid | could not handle such delicate gifts /

emotions well. | could really feel people’s hearts.
| have nothing to return the sincerity | have
received.

Hopefully the flowers could ease away some of my
guilt. Flower may decay but friendship and
moments remain. (Excerpts from Production note,
Nov. 2017)

| received so much through this wonderful
adventure in KANAZAWA FRINGE that | truly felt
time was needed to organize my emotions and
thoughts afterwards. People were so generous
and open to me, they shared their personal stories
to me as | was one of their old friends. The work
was genuinely about my encounters with each
participant. | will sum up my feelings through what
| shared with one individual that was in my tour: ‘I
don’t know what is art anymore as | execute my
project, but | feel really happy and fun doing it.’
She responded to me: ‘I feel the same.’

DIRECTOR

Masahiro Saito (Kapo Director)

Artist / Art coordinator

Born in Yamagata Prefecture, Japan in 1981.
Works and lives in Ishikawa Prefecture, Japan.
M.F.A. Tsukuba University.

2008- present Director of Kapo (art space,
Kanazawa)

2009-2017 Coordinator&curator of CAAK & Kapo
Creator in Residence

He worked for “Kanazawa Art Platform 2008”,
“Triennale of KOGEI in Kanazawa”, “Museum X
KNZ Fringe”, and other exhibitions and projects.

DIRECTOR COMMENT

For those of us who live here, our minds are
imprinted with images of Kanazawa city that do
not portray a tourist destination.

Twenty three residents of Kanazawa participated in
“Walk with Me". Each resident took a one-on-one

walk with artist Wei Hsinyen while sharing
memories and thoughts about the paths and
scenery. Together as they walked, Wei would listen
to their voice, take in their feelings through their
expressions, and sympathize with them. The
extensive amount of information and warmth
exchanged between the two only emerged during
the intimate time and along the distance they
walked together. There are only so many stories of
individuals relating to scenery as there are people
who tell them, and that number is vast. | hope that
the exhibition and guided tour allow visitors to
imagine this wealth of information and warmth and
to contemplate its meaning. Lastly, | sincerely
thank everyone who participated in this project.
(Excerpts from Production note, Nov. 2017)

What kind of world emerges when the artist is the
medium and separate sceneries are connected?
For Wei, “Walk with Me” was her first attempt at
such a project. She intends to continue this
project, which started in Kanazawa, in many other
locations as part of her life work. KANAZAWA
FRINGE enabled her to take the first step on this
journey. As far as changes and outcomes are
concerned, | believe they are not something that
appears immediately, but they will be bought to life
before long through Wei’s continuing work and the
renewed everyday lives of participants.

CREDIT&DATA

Exhibition

2017/11/3(Fri)-2017/11/5(Sun) 10:00-17:00
Venue: Meeting Room 1, 21st Century Museum of
Contemporary Art, Kanazawa

Guide Tour
2017/11/3 (Fri)-2017/11/5(Sun) 10:00-, 14:00-,
16:00-

Participants of “Walk with Me” (October 2017)
Akane Nakamori, Aoi Watarai, Kaori Komai,
Kayoko Ikeda, Kazuo Takeno, Masakazu Maeno,
Megumi Matsuno, Mieko Sawai, Misato Kaseta,
Miyuki Okuda, Namiko Nishikawa, Natsu Sasaki,
Reiko Jimbo, Shingo Oyama, Tomoko Hayashi,
Wataru Shimbo, Yohei Yamada, Yukihiro
Nishikawa, Yukiko Fujihashi, Yuko Iwasaki, Yulia
Shinoda, Yuta Konishi, Natsumi Harashima, and an
anonymouse (Alphabetical Order)

Installation support: Lin Mingyan (Haiton Art
Center, Taiwan)
Assistant: Ayami Miyakoshi, Szu Yun Lin

Cooperating partner: Bamboo Curtain Studio, Kao
Sentou, Kanako Kitaguchi, Kei Sakamoto, Nanako
Takahashi
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Program 4

The House of Asanogawa

ABOUT THE PROGRAM

The neighborhood of Tokiwabashi (Tokiwa- bridge)
on the Asano-River is a gateway between this
world and the next world. It is the area where
people from the next world occupy ‘The House of
Asanogawa (Asano-River) . Together we can visit
this house to meet them.

Experience a repose of souls in dance in ‘The
House of Asanogawa’.

The dance is a ritual of revival to prepare for a new
divinity beyond our daily lives. Our souls will be
calm and will turn into pure water drops in the
Asano-River, which before long, find their ways to
the vast expanse of the sea.

ARTIST

Sokerissal! (Performance / Tokyo)

“Sokerissa!” a word freelance dancer,
choreographer Yuki Aoki coined himself that
sounds similar to the expression “Soreike”
(meaning “Go for it!”). In 2007, he launched a
dance troupe “Sokerissa,” in the first show.

Since then, the group has given numerous stage
and street performances, as well as appearing in
symposiums and art events across the country.
Aoki believes that everybody has their own history
of their lives on their bodies, and celebrate all of us
as “being simply human.”

ARTIST COMMENT

Sokerissa! is a dance group consisting of people
who have experienced living on the street. While
we usually perform our dances on the street, this
time each member of our group has conceived a
repose of souls in dance while spending time as
strangers from the next world at “The House of
Asanogawa”. We hope that the time spent with us
serves as a ritual in which participants are able to
contact their inner nature, witness that nature
take form and ride the flow of the Asano river,

and finally return to the sea, the starting point of
mankind. We are only one-time guests in this
universe. Maybe we are all strangers from the next
world. All members of our group hope that the our
performance on the Asano river will be a lasting, if
only small, memory for everyone involved.
(Excerpts from Production note, Nov. 2017)

The long stay in Kanazawa provided us with
greater interest in seeing what kinds of scenes
would transpire when our group known as
Sokerissa, which began in Tokyo, and the dances
we perform are placed in other locales and
environments. We'd like to develop our
performances so that even in regional areas, it is
people from other worlds that can provide the
opportunity for new discoveries and conversations
to emerge.

DIRECTOR

Akane Nakamori (Suisei-Art)

Artist, Suisei-Art director.

1998-2012 Introduced artists in Kanazawa at
Gallery-Bar Suiseiclub

2013- Exhibition planner in Sanki Bunko, Hitoshi
Mori private library

2017- Opened Studio Suisei-Art in Kanazawa

DIRECTOR COMMENT

“The House of Asanogawa” revolves around the
themes of pilgrimage and sublimation and is
based on a folk belief that continues to this day.
Kanazawa is current being exposed to changes in
a new era. Many literary figures and artists have
left Kanazawa in search of new stimulation and
encounters. We now have the ability to send
waves from Kanazawa out to the world. The air of
this land that quietly stood still until recently is
vibrating with the values of strangers from the next
world. KANAZAWA FRINGE was conceived at the
time of this major paradigm shift. The topics

covered in this project are meaningful to me as
someone who was born and raised in Kanazawa.
In one of his novels, Kyoka lzumi wrote with
elegant simplicity about darkness around the
Asano river and the strange creatures he
introduced. Yukio Mishima also produced a story
based on Kanazawa. What kind of story will be
told this time in “The House of Asanogawa”?
(Excerpts from Production note, Nov. 2017)

In the end, | think many people were captivated by
this special performance. There was a wealth in
the variation of age and occupation of participants
and we received feedback beyond our
expectations that included “mysterious,” “god-like
presence,” “unbelievable,” and “cleansing.”
Everyone possesses some sort of divinity and the
ability to become a creator. It was through
Sokerissal!’s performance that we were able to
confirm that the act of living is generally equates
to self expression.

CREDIT&DATA

2017/11/3(Fri), 11/4(Sat) 11:00-, 12:00-, 14:00-,
15:00-, 16:00-

Venue: The House of Asanogawa (Zaimoku-cho,
Kanazawa)

Performers: Sokerissa! (Yuuki Aoki, Masato
Yokouchi, Matsuyoshi Koiso, Haruo Ito, Shuichiro
Hirakawa, Yoshiharu Watanabe, Tokuchika Nishi)
Musician: Masatoshi Utajima

Duration : Approx 30 min

Fee: Pay what you can

For 5 audience at a time (Upon reservation)

Video archivist: Ayumi Hisada

Sound: Norihiro Mori (Modrilla Studio)

Advisor on venue construction: Ichiro Ogura
Support during event period: Yasuko Tamura,
Tomoko Kato, Soya Ozato

Improvised performance

2017/11/05(Sun) 11:00-, 13:00-

Venue: 21st Century Museum of Contemporary
Art, Kanazawa

Performers: Sokerissa!

Musician: Masaki Ishikawa

Sokerissal Talk

2017/11/5(Sun) 14:00-15:30

Venue: Lecture Hall of 21st Century Museum of
Contemporary Art, Kanazawa

For 80 audience members

Assistant: Miho Yamamoto

Cooperating partners: The House of Asanogawa,
Miyoko Masuda, Sumi Kato,

Hitoshi Mori(Sanki-Bunko), Murataya-ryokan,
Tomoyuki Minagawa (Non Profit Organization
Friendy), Yasuyuki Kosaka, The Big Issue Japan
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Program 5

Eyes of the Artists

ABOUT THE PROGRAM

The artist’s eyes discover new aspects and
provide a gentler glimpse of viewpoints and values
that have become subconsciously stagnant.

In this light, Kurumi Nakamura examines the
boundary between the self and others through the
idea of the “body”, which is the source of our
emotions and actions, with the video installation
and performance of “Their Characteristics and
Why”. Tomoya Murazumi confronts the
fundamental question of “why do people create
things?” with the exhibition of “Under the bed”.

ARTIST

Kurumi Nakamura (Dancer / Kanazawa)

Born in Kanazawa. She got a diploma from
RAMBERT SCHOOL of Ballet and Contemporary
Dance.

She is a qualified home caregiver, yoga instructor
(Yoga Alliance) , maternity and moon cycle Yoga
instructor. She is offering Yoga and dance class for
sharing the time for feeling body, breath, and
mental with respect their difference. It is offered
regardless of age, gender, or disability.

ARTIST COMMENT

I've had the following experiences: “what should |
do if they come closer?”, “I'm a bit scared”, “that
looks tough”. These are the feelings we may
experience when observing someone talking to
themselves loudly at the bus stop or on the train,
or someone leaning over awkwardly as they walk.
Due to the nature of my work and because I'm
fortunate enough to live in a time that provides the
opportunity to meet a wide range of people
everyday, the fear, anxiety, and confusion | felt in
the past has transformed into feelings of beauty,
and | am now soothed by the frank expressions
and actions of people’s natural posture. By looking
at others without focusing on physical features but

learning the reasons for such features, perhaps we
can change how we view others and how we think
of ourselves. As someone who has for many years
traveled a path of self-expression through the use
of my body, this year’s project has provided a
precious opportunity for me to confront and further
develop my thinking on this subject. (Excerpts
from Production note, Nov. 2017)

Many of the impressions we received were feelings
of warmth, being at ease, happiness,
peacefulness, and bringing smiles to people’s
faces.

We're eager to produce a similar work again in the
future with performers in their usual form and
onlookers able to thoroughly take in the
performance. We'd like to create works where
everyone is able to relax and enjoy these moments
with honest feelings. We hope to continue valuing
the relationships with everyone we encounter on a
daily basis without having to segregate people
with words like “disabled person” and “healthy
person”.

ARTIST

Tomoya Murazumi (Artist / Kanazawa)

Born in Hokkaido. Residing in Ishikawa, Tsubata.
Oil painter, sculptor, and doing assemblage. His
work is focusing wondering existence or
phenomenon which is difficult to explain by
rationality.

He is also planning exhibition, scenography, and
doing workshop in welfare facilities for
handicapped.

In 2013, he start the gallery “THE ROOM BELOW”
for artist who is not under the art context. By
doing this gallery, he tries to redefine the meaning
of the art.

ARTIST COMMENT

| have held art lessons at many welfare institutions.

During this time | had the opportunity to catch a
glimpse of an interesting object | hadn’t noticed
before in the room of an art class participant. This
object, which he most likely created in his room,
was carefully stowed under the bed as if it were a
secret to be hidden from the eyes of others. In
many cases, this kind of art begins with the intent
of sincerely confronting one’s own life and results
in a sort of crystallization that emerges from the
harmony between living and creating. (Excepts
from “Under the bed” - surreptitious creativity,
Tomoya Murazumi)

We received a good amount of both positive and
negative feedback. The project did not end with
our one-sided exhibition since we held a
discussion involving many people that was both
meaningful and stimulating.

In addition to the important value that each creator
places on their work, such value may also exhibit a
universality shared with others. This created an
atmosphere in which everyone could question and
rethink their own common knowledge to date.

DIRECTOR

Yohei Yamada (YAMADA KIKAKU)

Artist, planning and production creator, theater
director, choreographer.

He studied oil painting, sculpture, modern dance
and classical ballet at the University of Tsukuba.
From 2010 he moved to Berlin, worked with
international choreographers including Colette
Sadler, Tristan Sharps, Darren Johnston, Tino
Sehgal, Alessio Silvestrin. From 2013, he moved to
Ishikawa.

DIRECTOR COMMENT

Something that can be said for both Tomoya and
Kurumi’s work is that instead of having disabled
people perform something special, they focus on
showing people their everyday activities. And
opposed to preparing and exhibiting diverse
individuality, the work of these two artists, which
presents these people as they are, is in itself an
acknowledgment of diversity and one that raises

questions about values that have become
subconsciously stagnant. As a result, their work
compels us to think about what comprises the
boundary line that separates disabled people and
healthy people and demonstrates the inaccuracy
in our belief that such a distinct line even exists.

CREDIT&DATA

“Their Characteristics and Why” Performance
2017/11/3(Fri), 2017/11/4 (Sat) 13:00-, 14:00-,
2017/11/5(Sun) 13:00-

Venue: Kapo (Nomachi, Kanazawa)

Performers: Kurumi Nakamura, Akemi Kubo, Kosei
Ohie,Yuuka Tsubota, Shion Honda, Takao
Aoyanagi, Rintaro Uo

Duration: 30 min

Fee: 300yen

For 10 audience at a time (Upon reservation)

“Their Characteristics and Why” Video installation
2017/11/3(Fri)-2017/11/5(Sun) 10:00-17:00
Venue: Kapo (Nomachi, Kanazawa)

“Under the bed” Exhibition
2017/11/3(Fri)-11/5(Sun) 10:00-17:00

Venue: Kapo (Nomachi, Kanazawa)

Participants: Miyuki Takamiya, Kunio Suzumi, Eizo
Takenaka, Naoto Nakata, Yoshitaka Taniguchi,
Tsuyoshi Hayashi, Akihiro Fujiwara, Junji Fujiwara,
Akira Funahashi, Shinji Yamashita, Minoru
Yonezawa

Cooperating partners of “Under the bed”: Social
welfare Juridical Person Matsubara-Aiikukai,
Aiiku-gakuen, Fjinoki-ryo, Kinjo-gakuen, Kanazawa
teotunagu Oyanokai Suzumi-dai Nijinoie,
Kanazawa-shi MiseiKyo-kai Mitaninosato
Tokiwaen, BUSSI-EN Able veranda Be

Support during event period: Hisako Hirata,Sora
Hirata
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AIR21 : KANAZAWA FRINGE 2016

Saturday, June 11, 2016 - Sunday, September 11, 2016

Organized by: 21st Century Museum of Contemporary Art, Kanazawa (Kanazawa Art Promotion and Development Foundation)
Kanazawa Artgummi, Kapo, Suisei-Art, YAMADA KIKAKU

Director: Yoko Ueda, Yuko Kuroda, Masahiro Saito, Akane Nakamori, Yohei Yamada

Secretariat (21st Century Museum of Contemporary Art, Kanazawa): Yuko Kuroda, Yuki Sato, Yosuke Takahashi, Yuna Yoshida
Documentation: Mai Kita (Onomatope)

Public Relations (21st Century Museum of Contemporary Art, Kanazawa): Yoshiyuki Kawamori, Kei Sakamoto

Advertising Design: Kanako Kitaguchi

KANAZAWA FRINGE 2017

Thursday, November 2, 2017/ Opening Event
Friday, November 3 - Sunday, November 5, 2017

Venues: 21st Century Museum of Contemporary Art, Kanazawa, The House of Asanogawa, Omicho fish market, Kapo, and others

Organized by: 21st Century Museum of Contemporary Art, Kanazawa (Kanazawa Art Promotion and Development Foundation)

In Cooperation with: Yoko Ueda (Kanazawa Artgummi) , Masahiro Saito (Kapo),
Akane Nakamori (Suisei-Art), Yohei Yamada (YAMADA KIKAKU)

Supported by: The Agency for Cultural Affairs Government of Japan in the fiscal 2017,
“Fun with Cancer Patients: Kanazawa” is supported by the Lottery Fund

Media Support by: Hokkoku Shimbun, Hokuriku Broadcasting Co.,Ltd.
Ishikawa Television Broadcasting Co., Ltd. TV Kanazawa and FM Ishikawa

Director: Yoko Ueda, Yuko Kuroda, Masahiro Saito, Akane Nakamori, Yohei Yamada

Secretariat (21st Century Museum of Contemporary Art, Kanazawa): Yuko Kuroda, Yuna Yoshida, Yuki Sato, Kumiko Kibi
Editing/ Writing: Mai Kita (Onomatope)

Public Relations (21st Century Museum of Contemporary Art, Kanazawa) : Yoshiyuki Kawamori, Kei Sakamoto
Advertising Art (Hotchkiss) : Yoichi Hisamatsu, Tomonori Ozaki

Copy Writing: Shin Miyabo (Wazanaka)

Trailer: Ryoji Yamada

Video Edit: Ichiro Mae

Photography: Hiraku Ikeda
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