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the work of the exhibition “Umit to Mofu”
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Kawasaki, Kanagawa / Ikuta (detail)
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About “Awazu Kiyoshi, Makurihirogeru (EXPOSE)” Series

21t Century Museum of Contemporary Art, Kanazawa has been gifted almost 3,000 items
of works and materials of Awazu Kiyoshi (1929-2009) and has started the ”Awazu Kiyoshi,
Makurihirogeru(EXPOSE)” series since2014. This series aims at introducing the world of
Awazu from multiple perspectives as results of continuous survey and study of the contents.
. The exhibition “Art Running Wild: Awazu Kiyoshi and performance” was held in 2014,
followed by the exbhition “From Graphic to Visual: Awazu Kiyoshi’s Theory on Visual

Communication” in 2015, “Awazu Kiyoshi and Architecture” in 2016, and “Sea and Blanket
— The Photographs of Awazu Kiyoshi ” was held in 2017 as the forth of the series.
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the exhibition “Sea and Blanket — The Photographs of Awazu Kiyoshi”
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March 1959: Journey to Tsugaru

HMESETEN ] (196544 A8 FEENICAHMS NI [HIEE | LW XEIZ, ZORDFELREHIEEL TS,
2SHRYE. KEEE O [ IR0 % B2 T3, Zh IR, KD/ EHARLL, 30/ & X o
721959434, [HF D AFHETED 741 FXa XV 227 OEBEA LKL D, FHITEST
OB EEEEBITNSEIMIEL T o7z, NRE . [SEERT P~ B ] (s, 19704)
ICHES N, B SN EELIOTHEESNI, LirL, 10 R TRES A EEERIE., &
A DRTD Z LD LB T L W] LB RE LT, FHEMIIRDOTH o7, &
FOFETIE, BEICESNZBNERE F 2001, LRI WTRESN. BeEt
BELTWoT2,

In the essay “Tsugaru” published in the magazine Shitsunai (Interior) in April 1965, Awazu
explains that he was captivated by DAZAI Osamu’s novel Tsugaru and headed for Tsugaru
with the intention of producing a “photo document of the people of the region.” This essay
was reprinted in Awazu Kiyoshi dezain zue (lllustrated designs of Awazu Kiyoshi) (1970) where
it was accompanied by the photographs. However, as indicated by Awazu himself when he
noted, “It was a long time ago so my memory is hazy,” this record compiled some ten years
after the event contained numerous inconsistencies and lacked reliability. This latest survey
involved identifying the location and year each individual photograph was taken using as
clues the objective information contained within the photographs themselves.
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1979: “Umi to mofu” (Sea and blanket) — Photographic Eye of Kiyoshi Awazu

As a result of this latest survey the details of the exhibition “Umi to mofu” were confirmed.
Designer KAWAMURA Osamu, who was the assistant staff of AWAZU Design Office,
recalled the event that it seems he developed together with photographer YAMAZAKI
Hiroshi, who often visited the office, a number of photographs Awazu had taken for the
exhibition. According to Kawamura, the photographs of bushes and the sea were displayed
at the exhibition. In addition, a number of representative works by Awazu were displayed for
people who were expecting to see some of his design works. Twenty years after that trip to
Tsugaru, Awazu’s attitude towards photography was also changing, and while one can sense
the influence of various photographers of different periods, in the case of the “Umi to mofu”
exhibition the influence of Yamazaki, who in the 1970s produced a series of conceptual

photographs of coastlines, might be particularly strong.
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Photography and montage
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Awazu actively used photographic media, producing montages from old photo albums,
magazines and so on. The aim of photography was not to capture images of things but

“to negate reality and channel living things towards solidification as objects,” while
montage was “the act of appropriating objectified images for further objectification.” For
Awazu, more important than asking what is captured in a photograph is asking what one
sees in a photograph. This latest survey involved tracking down the “reality” that Awazu
photographed, in which sense it contradicted Awazu’s approach to photography. When we
compare his montage works, in which an objective point of view is conspicuous, and the
photographic works he shot himself, the difference between them stands out. Awazu do not
use the photographs he took himself in his montages. Consequently, however, it is more in

his photographs than his other works that Awazu’s straight point of view finds expression.
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Awazu Kiyoshi and Photography

TAKAHASHI Ritsuko

Introduction

While principally working as a graphic designer, Awazu Kiyoshi was an individual who had
demonstrated a multifaceted talent in fields such as oil painting, drawing, and sculpture.
Nevertheless, it is hardly known that he had also been engaged in producing photographic
works. The 21% Century Museum of Contemporary Art, Kanazawa holds a total of 266
photographic works by Awazu, which accounts for approximately 10 percent of the 2,939
works (as of January 2018) in its entire Awazu collection. All of such photographic works were
presented in the museum’s 2007-2008 exhibition, “Graphism in Wilderness: KIYOSHI
AWAZU,” and a list of 82 photographic works including those given temporary titles were
recorded in the DVD 1 “collection data” accompanying the Awazu Kiyoshi: Makurihirogeru
(Expose) The 21 Century Museum of Contemporary Art, Kanazawa Collection Catalogue
published in 2012. As a precedent study, one can cite FUKAGAWA Masafumi’s text, “The
Phases of Awazu’s Photography”*!. This survey serves to empirically investigate the scope of
Awazu’s photographic practice in reference to Fukagawa’s research.

1. Image Analyses of Photographic Works

In this survey, one adopted the method of identifying the shooting location and year from
the objective information conveyed in the photographs. In Awazu Kiyoshi: Scrapbook,

an essay regarding his travels with his camera in “Tsugaru” is featured along with 19
photographic works noted as being “taken by Awazu in 1962.” Although his commentary
on photography is also included at the end of this publication under the section “works /
image commentaries,” the photographs of “Tsugaru” are mentioned here as having been
taken March 1957, thus resulting in a difference of five years in the production year within
the same publication. Furthermore, there is a photograph of a horse-drawn carriage noted
under the title, “Photograph: In front of Akita Station” (Ph-0945). Nevertheless, almost no
horse-drawn carriages were observed in the vicinities of Akita Station by 1961 when it had
been rebuilt into a public-private joint-financed station as symbol of modernization™, and
the shape of the carriage resembled that of “Tote Carriages” of which several remained in
the city of Hirosaki in the Aomori Prefecture™.(sig. 1] For such reasons, one supposed that this
photograph had in fact been taken in Hirosaki. The photograph entitled “Waiting Room,
Akita Station” is also currently under investigation, and one suspects that this too, was
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not taken at Akita Station™. It is further to be noted that the discrepancy of information is
heavily related to Awazu Kiyoshi’s approach towards photography, however one would like to
elaborate upon this later. First of all, Awazu Kiyoshi: Scrapbook was determined inappropriate
as an objective source of information, and thus this survey centers its investigation on the
objective information that is recorded within the photographs themselves, while at the same

time drawing references from Awazu’s own writings.

Tsugaru (March 1959)

The essay “Tsugaru” that is featured in Awazu Kiyoshi: Scrapbook, details the circumstances
by which Awazu had travelled to Tsugaru due to his strong feelings of respect for Osamu
Dazai. Although descriptions regarding the shooting location and year had been vague, one
had decided to carry out on-site research in placing central importance on Awazu’s clear and
identified purpose of “taking a photographic documentation of local human life.” *

Ph-0799: Aomori Station

Local historian of the Aomori Prefecture indicated the possibility of the boat in the left
section of the photograph being a tugboat pulling the Aomori-Hakodate ferry. From its
shape, one was able to identify the boat in the right as the “Tokachimaru” that was in use up
until the 1970s.[fig. 2]

Ph-0947: Aomori Station

Due to the words “Hirosaki” being written on the towel wrapped around the woman’s head,
it was presumed the photograph was taken in or near Aomori. Having found the names of the
guesthouses “Tago Ryokan,” “Daiichi Ryokan,” and “Kanetomo Ryokan” seen on the signs
in the left of the image in the Aomori City Street Guide Map (Sapporo Branch, Chuoh Publishing
Co., Ltd. March 1957), it was determined the photograph was taken at Aomori Station. [fig. 3]
Ph-0861: In front of Hirosaki Sattion

The signs “Tokyu Tourist Information Office” and “Takohachi Sushi” were found side by
side in the Hirosaki Housing Detail Map (1963). [fig. 4]

Ph-0945: Around Hirosaki?

Although the precise location of the photograph cannot be determined, it is presumed to
have been taken around Hirosaki due to the shape of the carriage being that of a “Teto”
horse-drawn carriage. The poster hung from the carriage is that which indicates a double-bill
of the films The Human Condition (released January 15%, 1959) and University Chorus (released
January 14%, 1959). As films in Hirosaki City were released a month later than the capital, one
suspects it to be a photograph from around March 1959.

Ph-0806: In the City of Hirosaki

The advertisements on the utility pole in the left of the image include those that read,
“Hirosaki Home-cooking Lessons” and “Shirokane Dressmaker Women’s School.” It is
presumed the photograph was taken in or around the center of Hirosaki City.

Ph-0851: In the City of Hirosaki / Dotemachi

The phone number was cross-referenced based on the words “pharmacy” and “TEL36” on
the sign. It was determined as the Kikuchi Pharmacy located in Dotemachi, Hirosaki City.
Ph-0811: In the City of Hirosaki / Dotemachi

As mentioned in Hirosaki Housing Detail Map (1963), “Sayama Restaurant” was found to
have been located across the street from Kikuchi Pharmacy. (fig. 5]

Ph-0801: In the City of Hirosaki

The film Niguruma no Uta as indicated on the poster on the utility pole was released in
February 1959. The schedule of the lottery mentioned in the signboard behind the pole reads
“March 10™ ~ April 2¢.” The location of the lottery draw was next to Fuji Bank (a few blocks
away on the map), at the Hirosaki Ryoshokai Office.

Ph-0896: In the City of Hirosaki / Dotemachi
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[fig.1] “Tote Carriages at the Hirosaki Station.

source: Hirosaki, Kuroishi, and Hirakawa in the Showa
Period, Iki Shuppan, 2014 (detail)

S

[fig.2] Tokachimaru. left:Ph-0799 (detail) right:
https://blogs.yahoo.co.jp/sdrm65/35475929.html
(detail) (Accessed March 13, 2018)
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Guide Map, Sapporo Branch, Chuoh Publishing Co.,
Ltd. March 1957 (detail)

[fig.4] Map around Hirosaki station: Hirosaki Housing
Detail Map,1961 (detail)



[fig.5] Map around Dotemachi / Hirosaki: Hirosaki
Housing Detail Map,1961 (detail)
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[fig.6] Miyagawa Departmentstore. source: http://
WWW.mutusinpou.co.jp/ 5 A | BT (Fie)

kaisetu3.html(Accessed March 13, 2018)

= .

[fig.8] Etsukokokeshi. source: http://jibaselect.
blog10.fc2.com/blog-date-20120414.html(Accessed
March 13, 2018)

The men in the image are wearing workmen’s livery coats of the Hirosaki City Fire Brigade.
From the telephone box on the right the location was determined as in front of the “Kakuha
Miyagawa Department Store” in Dotemachi, Hirosaki City.[fig. 6] Sitting in front of the
entrance of the department store is a man selling dog’s fur, and from the photographs of
Naosuke Sasaki it was also acknowledged that such sales had taken place at this location™. [fig. 7]
Ph-0886: In the City of Kuroishi

On the signboard the names of the credit union “Narumi Kyoritsu Kyoritsu Shinyo Kumiai
Nuruyu Branch” and the depository bank “Kuroishi Shinyo Kinko Yamagata Branch
Cooperation” is written, thus the location of the photograph is presumed to be in the vicinity
of Kuroishi City, Aomori Prefecture. A triple-bill that includes the films Kyofu no

Taiketsu (1958), The Town Hero (1958) is advertised, and since films were ordinarily shown
later in rural areas, the photograph is concluded to have been taken in March 1959.

Ph-0892: In the City of Kuroishi

A “Kokeshi” (Japanese doll) shop that is lined with a series of “Entsuko Kokeshi[fig. 8].” The
calendar posted on the top of the storefront reads the words “Aomori”.

Oakland, California, United States (December 1978)

Ph-0781: GRAND LAKE THEATRE

Upon researching the sign “Colonial Donuts 3318 LAKESHORE AVE.” written on the
bench in the lower right hand side of the image, it was identified as being an existing shop
located in Oakland, California. The GRAND LLAKE THEATRE was also confirmed to be
an existing location™. The poster of the screened feature “PINOCCHIO,” was matched
up with the film PINOCCHIO released in December 1978, thus also identifying the year in
which this photograph was taken [fig. 9]. A poster advertising a Christmas sale on Ph-0775.

The period appears to coincide with Ph-0781.

Lake Biwa, Lake Yogo, Nagaoka City in the Niigata Prefecture (1970)
“This spring, I went on two separate trips over the course of about half a month. The first

was from the city of Takayama, Hida, to the villages surrounding Biwa Lake. From there I
travelled through Maizuru to the region of Shirosaki with the film director Masahiro Shinoda.
We had initially gone location hunting under the premises of making a film together, however
as we didn’t make a script nor a film, it simply ended up being a trip.” ™

As Awazu himself mentions, there are several photographs of the areas surrounding Biwa
Lake. The photographed year being indicated as 1970 is consistent with the image analysis of
Ph-0985.

Ph-0985, 0986: Around Lake Biwa or Lake Yogo

The date of death written on the grave is February 27%, Showa 45. A series of objects
including a milk bottle and Ferris wheel toy are placed in front of the grave. It can be
identified from the black and white photograph that such are without dirt and in a clean
state, suggesting only a little while to have passed since the burial. The image is thus
presumed as been taken in 1970.

Ph-0963, 0964: In the city of Nagaoka

“Choei” is a film theatre that had been located in Nagaoka City. From the dates of the films
on screen Ninkyo Koboshi Kumicho To Daikashi (released on 21* February, 1970) and Ketken
(released on October 18%, 1969), the photographs were presumed as been taken in 1970.

Ueno, Tokyo (photographed year unknown)
Ph-0849, 0805: Ueno Park
Towards the back, the entrance of the Ueno Shochiku Theatre opened in 1953 can be seen.

[fig. 10]
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2. Solo Exhibition: “Sea and Blanket-Photographic Eye of Kiyoshi AWAZU"

According to Fukagawa’s research, it was confirmed that Awazu had held a photography
exhibition at “Tokyo Designers’ Space” between 1978 and 1979. On the occasion of this
survey, one was able to newly come across the invitation for this exhibition, thus shedding
light upon the details of Awazu’s exhibition o photography works. The information provided
on the invitation is as follows. [fig. 11]

Exhibition Title: Sea and Blanket—Photographic Eye of Kiyoshi AWAZU
Dates: March 19%- 24%, 1979
Venue: Tokyo Designers’ Space

The work Ph-0751 that is in our museum’s collection is used as the main visual. It is an
image of what appears to be a blanket laid out within a field. The “Tokyo Designers’ Space”
that served as the venue for the exhibition, was a designers’ self-operated gallery that was
opened in Aoyama, Tokyo, in 1976 *1°. It was moved in 1981 to AXIS Building in Roppongi,
and later dissolved in 1995. In establishing this gallery that is also important in discussing the
1970s in the history of Japanese design, the likes of TANAKA Ikko had made a foundational
committee for designers who sought “a new place to present personal and experimental
expressions.” Over 100 designers had been invited, with ultimately 92 taking part in its
founding. The space’s inaugural project entitled “ONE DAY ONE SHOW?” entailed all
members to each hold a one day only exhibition, resulting in a succession of opening parties.
In this way, “Tokyo Designers’ Space” had come to serve as a place of social exchange
between designers. In this inaugural project, Kiyoshi Awazu had held a solo exhibition on
the third day after AOBA Maski and ASABA Katsumi, in accordance to the participants’
surnames in order of the Japanese alphabet. After the “ONE DAY ONE SHOW?” project
ended with the exhibition of Riki Watanabe on December 22", a series of one day exhibitions
of new members including illustrators were held the following year in 1977, and then
another succession in 1978 with 60 more new members. These exhibitions were also held in
alphabetical order of the participants’ surnames.

From March 1979, a new project entitled “ONE WEEK ONE SHOW?” that involved the
participation of 211 members was initiated. Awazu’s had been the second exhibition after
that of Masaki Aoba. The third was Yuko Arai, followed by Katsumi Asaba as the fourth
installment, and although generally based on alphabetical order, it is presumed that it was
slightly changed due scheduled adjustments. The exhibition that Awazu had presented for
this “ONE WEEK ONE SHOW?” project was “Photographic Eye of Kiyoshi AWAZU.”
With regards to the circumstances of the exhibition, KAWAMURA Osamu who was an
assistant at the time had worked together with Hiroshi Yamazaki who had been frequenting
Awazu’s design office in developing the series of photographs that Awazu had taken

over time. Kawamura had drawn out a sketch and some notes outlining the layout of the
exhibition. According to Kawamura, the “Photographic Eye of Kiyoshi AWAZU” exhibition
had featured photographs of fields and photographs of the oceans that were personally
signed by Awazu, as well as several of his representative pieces for those who had look
forward to viewing his design works.fig. 12] It is presumed that the five photographs of “fields”
featuring his handwritten signature were presented in this solo exhibition. As Shibukawa had
mentioned, this series of photographs of “fields” had been “taken by Awazu who at the time
had driven together with him in his car near the made lands of the Kawasaki and Ikuta areas
where developments were in progress, stopping by to take photographs every time he would
come across a curious scene.” Although the exhibition was held in 1979, the photographs are
presumed to have been taken before 1975 as one of such images of “fields” was featured in
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[fig.9] left: Ph-0781(detail) right: The Poster of
Pinocchio. source: http://pixiedustpastiche.blogspot.
jp/2014/01/(Accessed March 13, 2018)(detail)

[fig.10] Entrance to Ueno Shochiku Theater. source:
https://blog.goo.ne.jp/ryuw-1/e/82{ff92e00£943593f06
71bd73c67244(Accessed March 13, 2018)(detail)
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[fig.11] Postcard of the exhibition “Sea and o 2- w
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[fig.13] “My Father: Awazu Esho School Days

of Nanao Junior Highschool / Ishikawa April

19177 (Kiyoshi Awazu, Fushigi wo Medama ni Irete,
Gendaikikakushitsu, 2006)

[fig.12] “vague recollection image of Tokyo
Designers’ Space” (fig.) drawn by Osamu Kawamura
after his interview (March 22, 2017)

Awazu Kiyoshi: Scrapbook. One suspects that this “Kiyoshi Awazu photography exhibition”
that was held as the second installment of the “ONE WEEK ONE SHOW?” project, rather
than being something that Awazu had purposefully worked towards organizing, had taken on
the form of a photography exhibition that had been of interest to him at the time in an intent
to convey a sense of variety in his practice.

Conclusion: Awazu’s Thoughts on Photography

Awazu articulates his thoughts on photography as follows.

One believes it is a great mistake to translate the “photography” in Japanese as
“shashin,” for the very reason that its characters being interpreted as “projecting the
truth.” The mechanism of photography is to transfer the outer layer of the world
onto another surface, that is, onto a film. In this respect, the photography should

be translated as “kawahagi” (lit. peeling away), and thus the photographer becomes a
“master of peeling away.” *!!

The photographer is said to capture reality, however it is quite the contrary. The
photographer negates reality in transcribing the living into solidified things. Ever since
this moment, people have been running towards memory *'2.

One considers that what lies at the basis of Awazu’s view on photography are the four
photographs of his father who had died just before Awazu turned one years old . [fig. 13]
Awazu recalls his first encounter with his father when he was in his fifth year in elementary
school, when his mother said, “this is you father,” and presented him with four photographs
of his father in his youth.

In any case, my father was someone who I had only known to be within those four
flimsy printed images. Within these prints I had seen my father smiling, the kind
image of my father with his glasses on. I had looked upon my father with a sense of
disbelief, wondering whether he was real, being under the impression of gazing at
an illusion. From the very day I set eyes on these photographs, that which I came to
recognize as my father, had begun to reside within my heart *'4.

Awazu objectively recognizes how he has in fact established his own image of his father

from these photographs, interpreting what he sees not as the reality of who is father was,

but instead as an “objectification.” Even when approaching photographs featured in old
magazines and photobooks, Awazu considers them to be “objects,” thus engages in the task
of “objectifying” them through his own hands via means of montage.

Awazu states that, “sketching and taking photographs is to look at objects.” In his mind,
sketching and taking photographs are sensibly alike, and the act of “objectifying” is to “look
at” what lies beyond and create something *'°.

Awazu’s photographs vividly reflect what he had seen through his very own eyes. In “looking”
at these photographs that he himself had taken, Awazu abandons realism and engages in
“objectification.” In this respect, it is understandable that the confusion of truth regarding
the place and time the photographs were taken as mentioned in Awazu Kiyoshi: Scrapbook, is
that which is of little importance.
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When Awazu’s attitude towards photography had come to reveal itself, one began to
question whether it was indeed meaningful to continue this survey in pursuit of such
“truth.” Nevertheless, through approaching the “truth” one was undoubtedly able to gain an
understanding of what Awazu had seen and considered in creating things. One thus hopes to
continue this survey in confident belief that "looking" at his works as objectively as possible

will serve as a means to venture closer to this variant designer.

*1 Masafumi Fukagawa, “The Phases of Awazu’s Photography,” Kiyoshi Awazu Retrospective: Re-Reproduction, Kawasaki City
Museum, 2009, pp.110-113

*2 “When the railway network was established in the Taisho period, and with the expansion of bus routes, horse-drawn
carriages were rendered obsolete.” Ed. Akita Prefectural Public Archives, 2009 Akita Prefectural Public Archives Organized
Exhibition “Transport System of Modern Akita seen through Public Archives” pamphler (pdf version), Akita Prefecture, p.

*3 http://www.mutusinpou.co.jp/ HHEOH &L EE /2015/05/36229.html (Accessed March 13, 2018)

*4 No reference material that would serve to ground one’s argument was found when referencing the Akita City Central
Library Meitokukan in March 2017. In interviewing several individuals who had been familiar with the times, it was the
opinion that the photograph was likely taken in Akita Station.

*5 Kiyoshi Awazu, Awazu Kiyoshi: Scrapbook, Tabata Shoten, 1970, p.22

*6 https://www.youtube.com/watch?v=CXVB90jGGNk(Accessed March 13, 2018)

*7 http://www.mutusinpou.co.jp/ 53X #4x | EREUETHR (i4) /2014/11/33970.html(Accessed March 13, 2018)

*8 http://www.renaissancerialto.com(Accessed March 13, 2018)

*9 Kiyoshi Awazu, Awazu Kiyoshi: Scrapbook, Tabata Shoten, 1970, p.38

*10 Tokyo Designers’ Space Documentation Catalogue Committee Edition, Tokyo Designers’ Space 1976-1995, 1999

*11 Kiyoshi Awazu, “From Zero Year Seascape,” Awazu Kiyoshi Collection vol. 1: Illustrations and Designs, Kodansha Ltd.,
1978, p. 196

*12 Kiyoshi Awazu, “Montage,” Graphic Eye (Zokei Shiko Noto), Kawade Shobo Shinsha Publishers Inc., 1975, p.32

*13 KAWAZOE Noboru points out Awazu’s influences from the photographs of his father in his image works as follows.
“Kiyoshi Awazu lost his father when he was young, and the image of his father that exists within his memory, is the father
who he had seen in the photographs. Although his father continues to live on in the photographs he is in fact deceased, thus
Awazu had continued to observe both senses of life and death in photographs since the days of his childhood. It is precisely
here in which Awazu had sensed the strangeness of the image. The image is like a ghost. It was tragic fate to feel death in the
image, and environmentalize everything that’s on the outside. Through his eyes as a visual designer, Awazu had transformed
all means of landscapes into his own environment. In such moment however, the landscape itself meets its death.” (Noboru
Kawazoe, “Kiyoshi Awazu’s Designs for Environments,” Awazu Kiyoshi Collection vol. 3: Environment Design and Paintings,
Kodansha Ltd., 1979, p.11)

*14 Kiyoshi Awazu, Fushigi wo Medama ni Irete, Gendaikikakushitsu, 2006, pp.20-21

*15 “I believe that to create something means to look at something. To look at something is at times more difficult than
creating something. The difficulty of creating something is the very same difficulty experienced when not being able to look
at something.” (Kiyoshi Awazu, “The Meaning of Looking,” Zokei Shiko Noto, p.28
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Awazu Kiyoshi | List of Photographic Works
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1. ARY AME IR AT AT 2T S5 FHNR O &5 I E 5 (B 83F 5 Ph) ORI E BiRL 72

2. R 3 SERROFNEF OWE L) FSRS NI 2/ MV EFEL TS

3. PR B L BRI OWTIE, 201 64E XD R HET- D5 R L 72102 il HEE MU o W TR (O TR LT, (20184E3 A 1SHBUE)

Explanatory Notes
1. This list features images (registration number-Ph) of all of Kiyoshi Awazu’s photographic works held in the collection of the 21st Century of Contemporary Art, Kanazawa.
2. The titles of the works listed are based on those registered as a result of researching the writings and publications of Awazu Kiyoshi.

3. The shooting year and location of the photograph listed is based on the information researched since 2016 by Takahashi Ritsuko. Presumed information is indicated in (). (March 15, 2018)

Ph-0748 Ph-0749 Ph-0750
Gl & BA7) - _
(Sea and Blanket) - _
MEFNSOEE | ¢.1975 - _
Gz IR 1TIRS T / 22 F) - -
(Kawasaki, Kanagawa / Ikuta) - —

Ph-0751 Ph-0752 Ph-0753

(LB

(Sea and Blanket)

FRFISOMEEE | ¢.1975
(=B RsTH /22D
(Kawasaki, Kanagawa / Ikuta)
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(€2 L<ki) -

(Sea and Blanket)

FEFISO4ELR | ¢.1975

G IR / 22 F)
(Kawasaki, Kanagawa / Ikuta)




Ph-0754

(B ERBIA)
(Ballad of Orin)
WEANS24EET | ¢.1977

Ph-0757

Ph-0760

Ph-0755

KHBRfF A=

Waiting Room in the Akita Station
iBFN344:38 | March, 1959
(BKHEBRTIRZW )

(Not Akita Station)

Ph-0758

Ph-0761 (Ph-0954&FA—)

R DTt

Chirdren at Cape Tappi

iBAI344:38 | March, 1959

AR SHEEAR | WA
Higashitsugaru, Aomori / Cape Tappi

Ph-0762

(ETRIGDEIZT)

In the Hotel at Cape Tappi
W3F1344E3 8 | March, 1959

AR SRR | AT
Higashitsugaru, Aomori / Cape Tappi
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Ph-0764
I [ 35t
Rural Landscape

Ph-0766

Ph-0769

(MEF1534E128) | (December, 1978)
(FAVH)
(USA)
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Ph-0767

(HBF1534E12H) | (December, 1978)
(A %)
(USA)

Ph-0768
(RLENERBAL)
(Ballad of Orin)
FEFNS24EEH | ¢.1977

(RBFI534E12H) | (December, 1978)
(TR )
(USA)



(KBANS34E12H) | (December, 1978)
(FRVA)
(USA)

(KB#N534E12H) | (December, 1978)
(FRVA)
(USA)

(BBANS34E12H) | (December, 1978)
(T7AY %)
(USA)

Ph-0775

(WBF1534E128) | (December, 1978)
(FAYA)
(USA)

(HBFI1534E12H) | (December, 1978)
(TR %)
(USA)

Ph-0776

(RBFIS34E12H8) | (December, 1978)
TAY )
(USA)

(RBFI534E128) | (December, 1978)
(FAV)
(USA)

Ph-0777

(FE#1534E12) | (December, 1978)
(FAYH)
(USA)

(FEF1534E128) | (December, 1978)
(FAVH)
(USA)
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Ph-0781

WBH1S34E12H | December, 1978
TAVH IV IAN=T WA =2 TV R/ T TV R AT TR~
Qakland, California, USA / Grand Lake Theatre

Ph-0784

(KBANS34E12H) | (December, 1978)
(FAVH)
(USA)

(MEF1534E128) | (December, 1978)
(FAVH)
(USA)
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(KBANS34E12H) | (December, 1978)
(FRY )
(USA)

Ph-0785

(WEF1534E128) | (December, 1978)
(FAYA)
(USA)

(HBF1534E12H) | (December, 1978)
(A %)
(USA)

(KB#N534E12H) | (December, 1978)
(FRYA)
(USA)

Ph-0786

(KBFNS34E12H) | (December, 1978)
TAY )
(USA)

(RBFI534E12H) | (December, 1978)
(TR )
(USA)



Ph-0790

(KBANS34E12H) | (December, 1978)
(FRVA)
(USA)

Ph-0793

(BBANS34E12H) | (December, 1978)
(TAYH)
(USA)

Ph-0794

(LB BIA)
(Ballad of Orin)
FEFNS24EE | ¢.1977
HHRIR LT

Joetsu, Niigata

Ph-0795

(I LNEREBIA)
(Ballad of Orin)
WEANS24EE | ¢.1977
HRIR BB

Joetsu, Niigata

Ph-0797

BRI AT | SEHUE - R EL IR
Itoman, Okinawa / Kochi-bara and Akahigibara

Joint-patrilineal Family Tombs

Ph-0798

(I ENFERBIA)
(Ballad of Orin)
FBFNS24EE | ¢.1977
HHRIR BB

Joetsu, Niigata

37



BAN344E3 8 | March, 1959
BRI AR | T AN 75 AR
Aomori, Aomori / Aomori Station for Aomori-Hakodate Ferry

Ph-0800
WLOHTF
Mother and Son in the Beach

IR =TA0 | — s
Miura-gun, Kanagawa / Isshiki Beach

Ph-0802

HEIARK | EEFAR
Taito, Tokyo / Ueno Park
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Ph-0803

P (L SRR L
Tsuyama, Okayama

Ph-0806

FEFI344E3 | March, 1959
HARIL LRI

Hirosaki, Aomori

#EFI344E3 | March, 1959
HHRIILRTT

Hirosaki, Aomori

Ph-0804

MR =THE | — AR
Miura-gun, Kanagawa / Isshiki Beach

Ph-0807

FEHRRK | 2
Chuo, Tokyo / Imperial Palace



Ph-0808

Ph-0809
(RE¥— b R)

(José Torres)

WHARIRLATET / SR - AR AR M v
Itoman, Okinawa / Kochi-bara and Akahigibara

Joint-patrilineal Family Tombs

FEfI344E3 | March, 1959 -

HARILELRT

Hirosaki, Aomori

Ph-0813

Wok)

(The Woman in the Dunes)
HEFN394ELT | ¢.1964

I L BT RS TT / SRR

Omaezaki, Shizuoka / Hamaoka Desert
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Ph-0817

Ph-0818

(B ERBIA)
(Ballad of Orin)
WEANS24EET | ¢.1977

Ph-0819
[OFE11))
(Apple Orchard)

Ph-0820

Ph-0823
Ty RVER
Bubble Shop
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Ph-0821

Ph-0824
(HFE—+brR)
(José Torres)

Ph-0822

Ph-0825
(RE—= -bVR)
(José Torres)



Ph-0826
(h¥— - FLR)
(José Torres)

Ph-0829
(hE— +FLR)
(José Torres)

Ph-0827
(R¥— +PLR)
(José Torres)

Ph-0830
(KE— *FLR)
(José Torres)

Ph-0831
(R¥— b R)
(José Torres)

Ph-0832

Ph-0833
(RE¥— hr2)
(José Torres)

Ph-0834
(R¥— - bLR)

(José Torres)
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Ph-0835 Ph-0836 Ph-0837
(F¥E— FLUR) (RE— bV R) (R¥— *FVR)

(José Torres) (José Torres) (José Torres)

Ph-0838 Ph-0839 Ph-0840
(R¥— -brR) (FE— +tr2) (FE— -tr2R)
(José Torres) (José Torres) (José Torres)

Ph-0841 Ph-0842 Ph-0843
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IR =TA0 | — G
Miura-gun, Kanagawa / Isshiki Beach

Ph-0847

W)

(The Woman in the Dunes)
FEFI394ELH | ¢.1964

i IR B RIS / AR

Omaezaki, Shizuoka / Hamaoka Desert

(REFI344E38 | March, 1959)
HHRRERT | FHRID

(Aomori, Aomori / Aomori Station)

Ph-0848

HEFI344E3 | March, 1959

T AR SRR | HETRIRS
Higashitsugaru, Aomori / Cape Tappi

Ph-0851

#EFI344E3 4 | March, 1959
HRRIRBLRIT | 0T

Hirosaki, Aomori / Dote-machi

HEAHEK [ LEFAR
Thaito, Tokyo / Ueno Park
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Ph-0853 (Ph-0951£RA—)
vy RVER
Bubble Shop

Ph-0856

(ETRIGOIEIZT)

(In the Hotel at Cape Tappi)
WBAN344E3H | March, 1959

AR SO | AR
Higashitsugaru, Aomori / Cape Tappi
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Ph-0854 (Ph-0945,F—)
A ER AT

in front of the Akita Station
WEF1344E3 3 | March, 1959
HARILILRIT

Hirosaki, Aomori

Ph-0857

Ph-0860

AR AT | SO - R LRI P
Itoman, Okinawa / Kochi-bara and Akahigibara

Joint-patrilineal Family Tombs

Ph-0855

FEIRIFOTEITT

In the Hotel at Cape Tappi
B34435 | March, 1959
AR IR SRLRAD | FETRIR
Higashitsugaru, Aomori / Cape Tappi

Ph-0858

Ph-0861

iEFI344:38 | March, 1959
RN

Hirosaki, Aomori



Ph-0863

o)

(The Woman in the Dunes)
TEFN3OMEL | ¢.1964
LB R / SRR

Omaezaki, Shizuoka / Hamaoka Desert

] Ly e Ly

Tsuyama, Okayama

Ph-0868

(HEI5ES)

(DENEN NI SHISU, Death in Field)
FAFI494E | 1974

HHRR Lo [ Bl

Mutsu, Aomori / Osorezan

Ph-0866

(FHEI3ES)

(DENEN NI SHISU, Death in Field)
RAAI494E | 1974

HARR Lo /Bl

Mutsu, Aomori / Osorezan

Ph-0869

W0t

(The Woman in the Dunes)
FEFI3OMEEH | ¢.1964

i L i g e i A

Omaezaki, Shizuoka / Hamaoka Desert

Ph-0867

(HEZFES)

(DENEN NI SHISU, Death in Field)
HEFI494E | 1974

BRI GO /Bl

Mutsu, Aomori / Osorezan
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R =880 | — iR
Miura-gun, Kanagawa / Isshiki Beach

Ph-0874
(h¥— +PLR)
(José Torres)

Ph-0877
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Ph-0872

(B ERBIA)
(Ballad of Orin)
WEANS24EET | ¢.1977

Ph-0875
(h¥— - PLR)
(José Torres)

T LA Tt/ Sttt X
Kurashiki, Okayama / Bikan Historical Quarter

Ph-0873

Wok)

(The Woman in the Dunes)
TEFN3OMEL | ¢.1964

LB R ) SR T

Omaezaki, Shizuoka / Hamaoka Desert

Ph-0876
(RE— +FLR)
(José Torres)




Ph-0883

Ph-0886

FEFI344E3 | March, 1959
HHRRAGT

Kuroishi, Aomori

Ph-0884

MENR=TR | — @R
Miura-gun, Kanagawa / Isshiki Beach

Ph-0882

(R NFRZBYA)
(Ballad of Orin)
WBANS24EET | ¢.1977

Ph-0885

(I LNEREBIA)
(Ballad of Orin)
WEANS24EE | ¢.1977

Ph-0888
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Ph-0889 Ph-0890 (Ph-0946£F—)

- WBH344E3H | March, 1959
- HARRILATTH

- Hirosaki, Aomori

Ph-0891

B34435 | March, 1959
HHRBET  MHAL
Kuroishi, Aomori / The Okiura Dam

Ph-0892 Ph-0893 (Ph-0935,F—)

FEFI344E3 | March, 1959 -
HHRRBET -

Kuroishi, Aomori -

Ph-0895 Ph-0896

- WEF1344E3H | March, 1959
_ T RRILBLRIT / 0T

- Hirosaki, Aomori / Dote-machi
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HEFI30 ~ 404X | 1960s
SE#RE2008

Series 200 Kintetsu train




Ph-0924

Ph-0927
> =)
(Apple Orchard)

Ph-0922
O @)
(Apple Orchard)

Ph-0925
V> T
Apple Orchard

Ph-0928
> =)
(Apple Orchard)

Ph-0923
M|
Apple Orchard

Ph-0926
> =)
(Apple Orchard)

Ph-0929
> =D
(Apple Orchard)
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Ph-0930
Q=R
(Apple Orchard)

Ph-0933

50

Ph-0937

Ph-0932

Ph-0935 (Ph-0893LRA—)

Ph-0938

TR 12T

In the Beach of Cape Tappi
iEFI344:38 | March, 1959

T AR SHEEAR | WA
Higashitsugaru, Aomori / Cape Tappi



Ph-0939

(HENZ3ES)

(DENEN NI SHISU, Death in Field)
FERIS14E | 1976

HHREGOW [ Bl

Mutsu, Aomori / Osorezan

Ph-0940
(HEIZ3ES)

(DENEN NI SHISU, Death in Field)
FEAIS14E | 1976

HHRE G oW /Bl

Mutsu, Aomori / Osorezan

(BMN344E3H | March, 1959)
(B FRILHRIBEAD | HERIRT)
(Higashitsugaru, Aomori / Cape Tappi)

(R3f1344E38 | March, 1959)
(5 ZRILSREEEAL | BETReIRT)
(Higashitsugaru, Aomori / Cape Tappi)

(FEFN344E3 A | March, 1959)
(FEARILHGHEERR | FETRIR)
(Higashitsugaru, Aomori / Cape Tappi)

(FEAI344E3 | March, 1959)
(ERWEHT | HHRHO

(Aomori, Aomori / Aomori Station)

Ph-0945 (Ph-0854£FA—)
NG

in front of the Akita Station
WEF1344E3H | March, 1959
HRRIRBLATT

Hirosaki, Aomori

Ph-0946 (Ph-0890&R—)

#EFI344E3 4 | March, 1959
HARILBLRT

Hirosaki, Aomori

Ph-0947

BFI344E33 | March, 1959
AR AR | H AN

Aomori, Aomori / Aomori Station
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Ph-0948

KHBRfF A%

Waiting Room in the Akita Station
BAN344E3 8 | March, 1959
(BKHEBRT I 20)

(Not Akita Station)

Ph-0949

KHBRfF &2

Waiting Room in the Akita Station
EAN344E3 | March, 1959
(BKFBRTIR 2w

(Not Akita Station)

Ph-0951 (Ph-0853&[/—)
Yy RVER
Bubble Shop

Ph-0952
Yy RVER
Bubble Shop

Ph-0954 (Ph-0761,F—)

RGO T

Chirdren at Cape Tappi
iB#N344E3 A | March, 1959

AR SRR | HEARRT
Higashitsugaru, AomoriCape Tappi
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Ph-0955

IR OTEIZT

In the Hotel at Cape Tappi
fAfI344E3H | March, 1959

T ARV SEERTR | AR
Higashitsugaru, AomoriCape Tappi

Ph-0953

Ph-0956

(I D12 T)

(In the Hotel at Cape Tappi)
WFI344E3 8 | March, 1959

T AR SHEEAR | WA
Higashitsugaru, AomoriCape Tappi



Ph-0957

Ph-0958

Ph-0959

Ph-0960

Ph-0963

FEFI454E | 1970
HR R
Nagaoka, Niigata

Ph-0964

FBAN454E | 1970
HRIRA T
Nagaoka, Niigata

Ph-0962

Ph-0965
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Ph-0966

Ph-0969

AREM

Lake Yogo

WBAN454E4 8 | April, 1970
WHEIRRIET | REW

Nagahama, Shiga / Lake Yogo

|

F |

Ph-0972

ROWFL

Amanohashidate

WBAN454E4 3 | April, 1970

SR E T | RO

Miyatsu, Kyoto / Amanohashidate

54

fEAI454E4 3 | April, 1970
WHILRBET | KA
Nagahama, Shiga / Lake Yogo

Ph-0973

(KOHFL)

(Amanohashidate)

fEF1454E4 3 | April, 1970
BRI E T | KORSL

Miyatsu, Kyoto / Amanohashidate

Ph-0974

RIGEFEOWE

The Sea of the Shimabara, Nagasaki
RGBT

Shimabara, Nagasaki



Ph-0975
Sl 5 ¥
The Sea of the Shimabara, Nagasaki

RIS E T
Shimabara, Nagasaki

Ph-0977
BEWITT

At Biwa Lake

iBA454E48 | April, 1970
WHILRIRT | BEWEZ

Nagahama, Shiga /Around Lake Biwa

W IRRIRTRZA
Nagahama, Shiga / Kinomoto

Ph-0981

EE#lizT

At Biwa Lake

WERI4S54E4A | April, 1970
EERRIET /RZA)
(Nagahama, Shiga / Kinomoto)

(FBF1454E4 1 | April, 1970)
CERRRIET | BRI
(Nagahama, Shiga /Around Lake Biwa)
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Ph-0985

(ML DEH)

(The Cemetery near Biwa Lake)
BAN454E4 | April, 1970
WHILRLET | BEWA L

Nagahama, Shiga /Around Lake Biwa

Ph-0988

(EEWE D)

(The Cemetery near Biwa Lake)
WEAN454E4 3 | April, 1970
WHILRYET | EEWAZ

Nagahama, Shiga /Around Lake Biwa

Ph-0991

(EEWE 0EH)

(The Cemetery near Biwa Lake)
WBAN454E4 3 | April, 1970

WH IR / EEWEL

Nagahama, Shiga /Around Lake Biwa
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Ph-0986

(B 0EH)

(The Cemetery near Biwa Lake)
WEFI454E4 | April, 1970
WHIRRET | BEHA L

Nagahama, Shiga /Around Lake Biwa

Ph-0989

(BB o)

(The Cemetery near Biwa Lake)
fEF1454E4 3 | April, 1970
WHIRRUT | BEWRL

Nagahama, Shiga /Around Lake Biwa

Framii sy

Ph-0992

(BB 0EH)

(The Cemetery near Biwa Lake)
fEF1454E4 3 | April, 1970

VR IR | EEWREL

Nagahama, Shiga /Around Lake Biwa

Ph-0987

(B 0EEH)

(The Cemetery near Biwa Lake)
iBF45448 | April, 1970
WHILRIRT | EEHEZ

Nagahama, Shiga /Around Lake Biwa

Ph-0990

(EEMWIL 0EH)

(The Cemetery near Biwa Lake)
WEA454E48 | April, 1970
WHILRIT | EEWAZL

Nagahama, Shiga /Around Lake Biwa

Ph-0993

(BB 0EEH)

(The Cemetery near Biwa Lake)
WBF454E48 | April, 1970
WHIRRWT | EEWAZ

Nagahama, Shiga /Around Lake Biwa



Ph-0994

Mt OBER DR

The door of the Hoanden in the shrine
BEFI454:4 | April, 1970

SIS E T RS

Miyatsu, Kyoto / Chionji Temple

Ph-0997

WEF1454E4 4 | April, 1970
R IR | BRSF

Ph-1000

WB454E44 | April, 1970
BRI [ ACBF

Ph-0995

(Pt OB EBOBE)

(The door of the Hoanden in the shrine)
FBFN454E4 8 | April, 1970

FUARI T ) RS

Miyatsu, Kyoto / Chionji Temple

Ph-0998

4544 | April, 1970
W | A

Ph-1001

HaFI454E4 1 | April, 1970
W IR | SOk

Ph-0996

(Ft OB LR OBE)

(The door of the Hoanden in the shrine)
WBFI454E48 | April, 1970

FUARIE T ) R RS

Miyatsu, Kyoto / Chionji Temple

Ph-0999
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Ph-1012

Ph-1013

Ph-1014

NIRRT ) — @R
Miura-gun, Kanagawa / Isshiki Beach
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MENR=TR | — @R
Miura-gun, Kanagawa / Isshiki Beach

MEJNR=TR | —BiER
Miura-gun, Kanagawa / Isshiki Beach



IR =T A0, — (i
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Kawasaki, Kanagawa / Ikuta
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Kawasaki, Kanagawa / Ikuta
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Kawasaki, Kanagawa / Ikuta
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Kawasaki, Kanagawa / Ikuta

VH BV AT A 7 1 3 B

Ph-1039

Ph-1042

TEFISOSEE | ¢.1975
(G ESNVIN e =)

Kawasaki, Kanagawa / Ikuta

Ph-1040

TBANSOMEE | ¢.1975
(2RI T / 22 F)
Kawasaki, Kanagawa / Ikuta
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A picture for the poster of Reminiscence of a Journey to Liyhuania (detail)
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Photographs reproduce things. This reproduction,
in the form of a negative, is projected on to
photographic paper as a positive. Films are shot, as
we call it, and in the same fashion, projected onto a
screen. Sketching originally meant to copy while
looking at a thing. Broadly speaking, drawing means
the same.

Then there is traci

accurately as possible‘a picture someone has drawn
perhaps, or a diagram. [...].

Our present day is an age of duplicating and
projecting, or copying and tracing, and the dualism
of original and copy does not allow us to capture a
thing as the object.

Most of my works have also been made by
attempting to repeat the same method, the same
expression, such as printing, or facsimile. My motto
has always been “Re Reproduction”

To use some old-fashioned terms, its about “change
and variation.” Which apparently is using the same
method or form of expression over and over again
to spawn one element after another.

When designing, I don’t do it very consciously, but
that is the end result. In fact, it turns out that way
unconsciously. And so perhaps, is more essential in
nature.

For the “Osai and Gonza” poster illustration I
traced parts of an erotic ukiyo-e print by Kunisada
of the kind known as shunga, and keiboga
(bedroom scenes). My job being “reproducing” I
tried adding all sorts of colors to them, making a
poster for “Osai and Gonza,” a modern theater

production of the Chikamatsu play. “Nigorie” was

done simply by enlarging a hanafuda playing card,
and started a series.

Awazu Kiyoshi “Reproduction”
Zokei Shiko Note (Thinking Eye), Kawade Shobo Shinsha, 1975




