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[Nous] LW 7 5V AFET [z LIz b | % BKRT 25HETT, [blolicb] BRMERLTHY, $-BELLTEHD 2
T. bDRMEVRT I, BoRBId2 I Ltk BHORXMEH Y A, 272, 20FHELTO [F2] #MY L
FTANE, 2OSHEF L CREDREGER L L TRMSNTSLLVIBELYHD, HOLOL» Tl»EREL 20 L
O D2, RELVLEECLH 28 LRPEDOTFECLTEL Lz, OT 618 % 379 2 KEH ORI,
FKIEDT2DIZHED Z L DEFELHIE, HHDLO IR DU 2O IR, #) 2L tRZELDBVIAHBLNT V]
T3 I LEoTHINIKINE, FI2ANZ2DLDRE228DTEHY 3., HEDEETHEAT S LA IEMIZ,
PAFT LD DL IR THME LA RIS T3, BHETHS [blllb] OINITERLL» o EML. I
COMEMZPBETILILL > TEFLPIEN > TLE2DTRELEVTLEI D, 58D vy a VERL, ARDF AMEEEHD
T, 9B DIHEEROESZPIRRL, FELE7—b 2LTP2 X =20 TELTOE T, (ANFar—x— EiEET)

“Nous” is French for “we. It can mean “we women’ or “we men. When it comes to artistic creation and giving a form
to one’s ideas, there are no distinctions between women and men. “Handicrafts, nevertheless, was long primari-
ly viewed as a women’s creative field, and many women in the past, when seeking creative expression in daily
life, spontaneously took in hand not the paintbrush but the more familiar needle and thread. Sewing is an activi-
ty filled with quiet thoughts and feelings. This is true whether one sews for one’s family in bliss or solitude, or
joyfully for oneself. Then, the clothing born from that time has a power to communicate the personality of the
wearer. Works created as an extension of everyday life often express fleeting, complex feelings hard to define. In
our encounters with them, “we” viewers may find ourselves experiencing emotions we have been little conscious
of before. This exhibition of works by five artists in our collection and four guest artists — nine women artists
in all — will look at handcrafted work in connection with art and ponder the issue of gender.
(Exhibition Curator TAKAHASHI Ritsuko, translated by Brian AMSTUTZ)
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EF  OKI Junko

«midnight»

2016

FBRAG. AHE. AH. OREER. RESR. Bk

hemp fabric, cotton fabric, silk, cotton yarn, silk
thread, iron

H120xW130XD10cm

YRR

collection of the artist

«anna maria»

2015

WA, ARHSR. RHSR. RFE. KL 4 o

hemp fabric, cotton yarn, silk thread, wood box, paper,
ink

H95 X W36 XD10cm

YER

collection of the artist

« DD »

a swallow

2015

i (T4 2 YT Py b)) KSR, SR ARHE
fabric (victorian jacket), cotton yarn, silk thread,
wood box

H70xW31xXD10cm

YESR

collection of the artist

« MED »

a lark

2015

i (T4 27 Y78y b)) RS fk. R
fabric (victorian jacket), cotton yarn, silk thread,
wood box

H70xXW31XD10cm

YES e

collection of the artist

« AW T =y

music box

2015

WA, ARHSR. RESR. RFE

hemp fabric, cotton yarn, silk thread, wood box
H62 XxW32 XD15.5cm

YER

collection of the artist
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196 3ERFERIHAI (HA) 42 & ., #R)IESRA T,
2002 L W BEBIA K L 2 CBCIRORS 2 i 2. H 2 THlV
IvREHC, TEEE2»TCHILTH (. BCONAR 2 &
BLRCZI LD T 022D L 5 ks EOFH ., ML v
S S 2B A LRI L 12 o, 2014 BB ORI & 2 1E
m#E [PUNK] CCEEETK) 2 HIAT L 72,

AR EIRD I & o2 Ik, WAL R CAE- TS FHRY T
Holz, PORBAFRLIBRO ) N7 4 OERUCEEIC I 2
AN, Hilflie LTo< o hi-ARLRBL N, 2 OB 6PH
GHOT o lilifizfidd L3, « 2D« ED » 13—
DOVAZ M) Ty M EBIRLTES NIRRT H 5. B
LROEHETAC, Bt ) TH0TLEHDL I ICH 5,
«anna maria» &, MORPOWALZH DT 6l T 7 5 ERT
AR ATHILE RO BBOEP RO L » TEERT TV
%, «midnight» WARBO O I/EC NIHETH 2, Pr I hiz
2 TUE—2DEMIITBAAR I LR EVEV) ZDEHELE S
o, oL RPREC BT BRI L FERE G LR 2L O
F3rFro Ty < 3, (EBHT)

OKI Junko

Born in Urawa, Saitama, Japan in 1963. Lives and works in
Kamakura, Kanagawa. In 2002, Oki began embroidering fabric
handed down to her by her mother, using a style all her own. She has
since held exhibitions in Japan and abroad. Oki hand-stitches
without using a sketch, deliberately employing fine sewing machine
thread. Her dense stitches, which seemingly yearn to totally express
her inner world, possess an overwhelming power that transcends
the concept of embroidery. In 2014, Oki published a collection of her
own photographs, PUNK (Bungei Shunju), and her unique creative
vision captured broad interest.

It was a bag her daughter made for her birthday that launched Oki
Junko into the medium of embroidery. Her daughter, taking scissors
freely to some Liberty fabric Oki inherited from her mother,
embroidered it in a playful way, and Oki from that moment became
fascinated by embroidery. a swallow and a lark are works she created
by taking apart a Victorian jacket. Amid the minute thread traces,
the birds seemingly throb with life. The work anna maria shows her
mother’s baptismal name. Her mother, who was baptized shortly
before her death in hospice, continues to live in the work. On the other
hand, midnight is a new work created for this exhibition. Oki speaks
of having never invested herself so intently in one work, and truly, the
powerfully visceral work she has produced using a fine needle and
thread seems to press on us and dig into our being.

(written by TAKAHASHI Ritsuko, translated by Brian AMSTUTZ)

() PEF «midnight»
(front) OKI Junko, midnight
©OKI Junko

Photo: YAMANAKA Shintaro (Qsyum!)
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WA

¥ KONOIKE Tomoko

«JEADEE o T E
A Fable Told by the Wind

2015
IJ7AbM - A7F47 mixed media
H238XxW220xD3cm

Wl v X257 MEKH
cooperation : Hands Craft Akita
3

collection of the artist

«WFELTF—TNVF o F—»
Storytelling Table Runner
2014-

IZAb - ATAT

mixed media
W50xH30cm each

YE %

collection of the artist

« HHEL DR »

Seamstresse’ s room

2015

19 min. 30 sec.

TURNT 4 TH

digital video

Wiz RENHEL

camera : HASEGAWA Takuro
YER ek

collection of the artist

PN F «JAATEE - T2 H 5

KONOIKE Tomoko, A Fable Told by the Wind
©KONOIKE Tomoko

Photo: YAMANAKA Shintaro(Qsyum!)
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1960 FFFKHIRFKHT (HA) E & h, SETE(E,

1985 BB KA H AR IR A 0% 1998 42 & DRk A e A 74
7EHCT, BROMEERILRLEA v A& v—ya vy TRIL T
%, 2011 F OB ARKERLIFE, AR L BROBGRE SO THE
(A, 2 TORMER —Hiik U, AR #8iE, L 8356,
FEh. NEH¥EL LOSTOMEZ L2 v R v —r gy wERS,
2015 F 0 [HREFEMRET] BT, KoMt r LoRMe ok
mEREL. ABOBEPLHEOALBHLTLE > T3 7— M
RO ERSOE R R, EMOMEE DI E RS T, ARP LD %D
(B2 LE~DRVEL 2ilA T,

FHAKER DR, SHUAFRTEOGES 2D & 5 CE o~ L
fV, 3D%D2L B3I LDORENEIZIHIELT VS, 2D0—D
L EFORETH L, 2RZFNDBOHPRVIRLGES h, H
FLEMMES VAV, FLERLLTEG BRI TV, A
MO G EAFSNAWEEIZL Y 25 2 LT, BENL., 40
ZOLDESTOL LTV AT S, FERPEELT L
Pzt LHiE L 7z « AR o8RGy & BRI A LBRE L
ANELD, 3-ERNEIWEOTHM O 2 HEN L 2ESTD B,
2014ED GHh E o712 «WIFEB T — TS v F—» T3, Tl E ~
OWFER Oz 6 &, 28R b Licfivizize, Y TFbH
FETT IS rF—~LiErTTu(, fEoh, 2B LH
MRS, FCIEOWEE IR BN S, EisHT)

KONOIKE Tomoko

Born in Akita, Japan in 1960. Lives and works in Tokyo. After
graduating in Nihonga in 1985 from Tokyo University of the Arts,
Konoike initially designed toys. In 1998, she began expressing
contemporary myths in large-scale installations using varying media.
The 2011 Great East Japan earthquake awoke in her a deep concern
about human beings’ relationship with nature, and leaving off her
previous work, she embarked on collaborations with researchers in such
fields as anthropology/zoology, fairy tales, archeology, and cultural
anthropology. For her 2015 “Primordial Violence” exhibition, she
displayed works using such materials as animal hides and glue. Seeing
art as closed in a world of human speculation and phenomena, Konoike
has sought a change of consciousness by going back to the origins of art
to re-inquire into what it means for human beings to create things.

Since the Great East Japan Earthquake, Konoike Tomoko has moved
outside art, almost as if returning to the wild, and endeavored to
approach the essential meaning of the making of things. Collecting
fairy tales is one territory of her endeavor. As memories are told and
retold, fact and fiction grow confused, and the memories become
stories and are passed down as fairy tales. By getting close to tales
that have arisen from people’s everyday lives, Konoike inquires into
the foundation of the making of things upon which human existence
depends. A Fable Told by the Wind, which she produced with women
who work in handicrafts, is a piece that visually embodies the mood
of an old tale in which ever-transforming nature takes a human form
and then once again returns to nature. In creating Storytelling Table
Runner, Konoike intently listened to individual tales and painted
pictures based on them. Her pictures the storytellers then turned
into a table runner by means of handicrafts. Through repeated telling
and creating, a tale of memory appears before us in a new form.
(written by TAKAHASHI Ritsuko, translated by Brian AMSTUTZ)



Collection1 Nous-sewing and living [2vzv=2vE1 Nous 529 ]

May 21-Sep 25, 2016 201645 H21H-9H25H
21st Century Museum of Contemporary Art, Kanazawa SR 211 AL F 10 A
JB/RE 3 Gallery3

<% -4 =%4vF Maja BAJEVIC *X M2 TAYT
1967 H 52K ([Ha—aRAS5Y 4 7 HHEKZA=7 - ~Anvy T8
FHFIE) Edh. <) (753 2). ~ny v (F49) FE

L09UEHR A =7 + v = =& HERIEUTH. /) EIL%E
S TR BHEC TR A% L 1 19, 979 £ T¢) 1R 5,

« B et b =BT »

Women at Work - Under Construction

1999 2O, BEREICRS bOO, <Y, <) 27 R HIEOH L
]1)1\‘7‘““‘ 48 sec. B R8T AP RROBL T 52t - 274 v F

DIEGICIZES O Y & B, BBRAF MY REoh, $c
JER A SR KIS hTv 2, FIBROMESR. 140
HTORMEDEE], R E 2 Tz NSRS SRR 2 Y THRSICIK
VAN A G B S ORERE R Z M, EENCRIIL TV,

R 21 HERD S A A

collection of 21st Century Museum of Contemporary

Art, Kanazawa

WA= 4y FOROEE OREMETH Y, (< kthizb) Lvrx
A bvd b EHWES N7z 31ESD I bDER DS, #i5 Tl B
DIEREIERED 120, BB LAV I TEbDNRA=ZT - ~AvY 238
FEMF +SY— A 274 v FRERA=T 26 DR TH 50D
TEELBIZZ2DA Y D R Z a7 4+ —= > A% 5 HWT-
Too ZORRTRIRZ2AMGE T 72 b H THEH 2 IS 2 5 HIRGD
LRI b BT 5 &5 N, MAO T TER A LRl E ¥ 2 8F
WL a g, SEME CORGE S 15 EIRSUERE L L TOFEMEM L
KER T LA OF TE0xE, BRICIT S HtEO @B H LIk
DWEFP AT D IIEDRIGITESE. AAAYREIR & FARYFEI A HEME Rk D 2¢
FToNdH, HEEA CrA—OMEFZANCIBEINTV 3,
[2vryay | &R2MACENEE] (=4 7y 27— 2, 20154F) &Y (p,52)

Maja BAJEVIC

Born in Sarajevo, former Yugoslavia (now Bosnia-Herzegovina) in
1967. Lives and works in Paris, France and Berlin, Germany.

Upon receiving an award from the Bosnia-Herzegovina ULUBiH art
association in 1991, Maja Bajevié studied at the Ecole Nationale
Supérieure des Beaux-Arts in Paris, where she remained, due to the
Bosnian War, until 1997. She then returned and spent several years in
her home country, although she now works mostly out of Paris and Berlin.
Bajeviés works, which center on performance and video, blend together
in a complex way the environment around her and her own experiences
as well as strongly reflecting history and social conditions. In
particular she gives expression in a diverse and multilayered manner
to various social problems in contemporary society by focusing on and
incorporating into her works issues surrounding migrants, the role of
women in society, and people and things on the fringes of society.

A representative work from the early stage of Bajevi¢'s career and one
of three works created under the title Women at Work. Over the course of
five days, Bajevi¢ and five refugees from eastern Bosnia staged a
performance that involved embroidering patterns on the netting on
the National Gallery of Bosnia and Herzegovina, which was covered in
scaffolding and netting as part of the repair work on the parts of the
building destroyed during the Bosnian War. This footage, which captures
this performance, shows the women appearing at around sundown as
if relieving the male construction workers who have finished work for
the day and silently embroidering patterns under lights. Amidst the
contrapositioning of the national cultural heritage items stored in the
museum and the homely, local handicraft being created by the

women, and the complex intermingling of the daytime construction

=X L 2Ty F MBI b — Kby work of the men and the silent, night time embroidery of the women
Maja BAJEVIC, Women at work-Under Construction and private and public realms, the work raises in a multifaceted way
© Maja BAJEVIC

. o . . . issues surrounding gender and the prevailing social situation.
photographs: “Under Construction,” SCCA, Sarajevo, Bosnia and Herzegvina
(Curator Dunja Blazevic), 1999. [THE COLLECTION 21st Century Museum of Contemporary Art, Kanazawa |

Photo: Havis Menija, Dejam VekicHaris Memija, Dejan Vekic (My Book Service, 2015) (p,52)
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TAvE - AvH—T2 Annette MESSAGER

«EHDV T

The Ring of the Bolster

2002-2004

fi. B, v F¥OEK, £—&%—, HH, n—7
fabric, bolster, skin, pulleys, rope

W4 )%

dimensions variable

SR 21 WA SE A AR

collection of 21st Century Museum of Contemporary

Art, Kanazawa

«T Ty

Ensemble

1998

¥YAOHBE, FEOWEMOBEUAVCEIA =T
fox fur and soft toy with stuffing removed, string
H150xW155¢m

IR 2 1 HEHE 35 4l e

collection of 21st Century Museum of Contemporary

Art, Kanazawa

(Fi) 7AYE - Ay =Lz «RIEDY ¥ 7 »

(front) Annette MESSAGER, The Ring of the Bolster
() 7Av b - AvHp—L2« 7 HF Ty

(back) Annette MESSAGER, Ensamble

©Annette MESSAGER

photo: YAMANAKA Shintaro (Qsyum!)
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Annette MESSAGER

Born in Berck-sur-Mer, France in 1943. Lives and works in Malakoff.
Influenced by her father, an amateur artist, Annette Messager was
attracted to Art Brut and votive offerings in churches. She also reevaluated
and incorporated into her artworks handicrafts and other art forms that
were regarded as marginal at the time. Using stuffed specimens and
photographs, she boldly expresses the two-sidedness of phenomena such as
life and death, and humor and cruelty, as well as deviations from the
boundaries that separate them. As well, she uses familiar materials to create
situations that can be interpreted in a variety of ways depending on one’s
personal values in a style that arouses emotions that lie dormant within us.

Ensemble features a dismembered stuffed toy, which is one of the
hallmarks of Messager’s work. An object comprising a piece of fabric to
which has been stitched a mounted fox that has been spread open in a
symmetrical shape and an object made up of bits of a dismembered
stuffed toy that have been joined together are attached to the wall
in a scene reminiscent of a crucifixion. The result is a powerful piece
that calls to mind life and death and cruelty, and fills the room with an
air of unease while also incorporating touches of humor. This work, in
which top and bottom, left and right, and inside and outside appear
in equilibrium, is a representative work that embodies Messager’s
expression since the 1990s. The Ring of the Bolster was the first of
Messager’s works to incorporate mechanical devices. In the center sits a
pile of stuffed toys that look like rats, while around this is arranged a
ring. Moving around the rope that forms part of this ring is a bolster on
which sleeps a cat. The coexistence of the contrasting images of the pile of
rats in the center, which is suggestive of mass fatalities, and the sleeping
cat hints at the cycles of sleep and fear, life and death while also
alluding to the repression and violence that are the root of human
existentiality. The awkward sound made by the bolster leads us further
into the depths of our consciousness.

[THE COLLECTION 21st Century Museum of Contemporary Art, Kanazawal
(My Book Service, 2015) (p,290)
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IIAESE YAMAMOTO Masami

WO LA—BFPETLVO STV ) Biii—»
Utsushimi (Life) —To have a place where I can be
2016

Fat. FRY

ceramic, hand-carving

H5xW78.5xD55cm

PE5

collection of the artist

ODLH—0FRCyFrF 7RG 6—
Utsushimi (Life) — Because even now, my heart aches
2016

Fat. FRY

ceramic, hand-carving

H2.5XW4xD4cm

YES ek

collection of the artist

DDA —EZTHTHALR I ?—»
Utsushimi (Life) — I can go anywhere, can’t 1?2
2016

Fat. FRY

ceramic, hand-carving
H15xW9xD23.515¢cm each

PEFH

collection of the artist

INAEE D LA—HEHFHPBETE LTI B —» (H45)
YAMAMOTO Masami, Utsushimi (Life)—To have a place where I can be? (detail)
©YAMAMOTO Masami

Photo: YAMANAKA Shintaro (Qsyum!)
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YAMAMOTO Masami

Born in Osaka, Japan in 1983. Lives and works in Kanazawa,
Ishikawa.Raised in Kobe from the age of five, Yamamoto in 2007
graduated in ceramics from the Department of Craft, Faculty of
Art, Kanazawa College of Art. Obtaining a scholarship, she entered
the ceramics course at L'Ecole de La Cambre and received her
master's degree. On returning to Japan, Yamamoto belonged to
Kanazawa Utatsuyama Kogei Studio, and today continues working
in Kanazawa. Seeing ceramics as “a medium of memory,” she
creates works in the image of clothing and other motifs that display
signs of the wearer’s existence. By sculpting clay by hand and
investing time in her labor, she converts memory to physical form.

In her “Utsushimi” series, Yamamoto Masami engages in discussion
with personal acquaintances through the mediation of memory-filled
clothing items. Listening repeatedly to her acquaintances’ spoken
recordings, she meticulously carves in clay the memories inhabiting
their clothing items. These three works take the clothing of a friend
from her college days as their motif. Seeing how the friend’s mood
disorder worsens during their association together, she learns that
the friend’s disorder derives from her anxiety and inability to see
herself positively, owing to her insecurity as a child when she felt
out of place at home. Giving an ear to her friend’s thoughts through
the mediation of clothing items bearing memories of that time, she
has resurrected those memories in a new form. Yamamoto has also
woven her own life into the works and sewn it fast.

(written by TAKAHASHI Ritsuko, translated by Brian AMSTUTZ)
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MURAYAMA Ruriko

Born in Akita, Japan in 1968. Lives and works there.

In the early 1990s, Murayama Ruriko relocated from Akita to
Tokyo, where she studied batik on her own while working in stage
design. From the late’90s, Murayama began showing works created
by cutting silk cloth dyed with chemical dyes into small pieces and
painstakingly sewing them together. From the early 2000s, she
embarked on the production of her “Collective Charms” series of
objects covered lavishly with beads, pearls, artificial flowers, lace,
and other materials obtained at handicraft shops. Her “Collective
Charms” series works have gradually multiplied and mutated into
bustiers, dresses, arm-shaped works and other variations closely
fitting the form of the body.

Brightly dyed cloth fragments. Artificial flowers, beads, and
spangles that she has amassed. Intuitively selecting each material
for its color, shape, and texture, Murayama patiently assembles
them, building them up to the point of excess. In size and density,
Untitled, created for a special exhibition at this museum in 2005,
can be considered one of her major works. As she assembled her
materials and enlarged and reproduced them — working without a
design, relying on her own hands, eyes and feelings — the piece grew
until it became a cloth square 8.6 m high and 7.3m wide, whose color
bits contain 80 to 90 colors of all hues. On entering the gallery, we
encounter a towering square of cloth. One surface is a barrage of
colors. The opposite surface is a looming mass of projecting threads
and cloth ends. The work is at saturation point in size and color, and
at critical point in color and matter. It overwhelms not only our
visual comprehension but all our senses.

[THE COLLECTION 21st Century Museum of Contemporary Art, Kanazawa
(My Book Service,2015)(p,318)

LR 08 (8557)
MURAYAMA Ruriko, Untitled (detail)
©MURAYAMA Ruriko

Photo: YAMANAKA Shintaro (Qsyum!)
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Jemima WYMAN

Born in Sydney, Australia in 1977. Live and works in Brisbane,
Australia and Los Angeles, USA.

After graduating in visual arts from the Queensland University of
Technology in 1997, Wyman obtained an MFA from the California
Institute of the Arts in 2007. She creates videos, paintings, and
photo collages that highlight the role of clothing in exposing or
hiding the inner life of human beings. Combining reality and fiction,
she examines the meaning of adaptation to the conventions and
customs of society and relationships between individuals and
groups. In 2005, she and Anna MEYER formed a performance duo
called CamLab. All of her work turns a critical gaze on society
with an expressive approach that utilizes humor.

Wyman's series of works entitled ‘Combat Drag’ was inspired by
the Zapatistas, a guerilla organization based in Chiapas, Mexico.
These works portray figures wearing balaclava masks like those
used by the Zapatistas and deal with the ambiguity involved in
conveying thoughts from inside a person to the outside and
examining how inner realities are understood from the outside. The
video work Combat Drag presents the spontaneous involvement of
people in a resistance action and shows how determinations of
difference and identity are closely related to the maintenance of
community.

[THE COLLECTION 21st Century Museum of Contemporary Art, Kanazawa|
(My Book Service, 2015) (p,538)

P e SR B S i1 [DY TP S
Jemima WYMAN, Combat Drag

FmXx sy ay - AFn 7 production still
©Jemima WYMAN

Collection? Nous-sewing and living exhibition guide ©21st Century Museum of Contemporary Art, Kanazawa All light reserved
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Art, Kanazawa

Janaina TSCHAPE

Born in Munich, Germany in 1973. Lives and works in New York,
USA.

Janaina Tschipe's German father and Brazilian mother named her
Janaina after a Brazilian water goddess. Appropriately, she makes
myth-like, allegorical works on the themes of water and the ocean.
Using diverse media, including photography, video and drawing,
Tschiape employs sculptural costumes to transform the female body,
and, by making it blend into the natural landscape, she creates
mysterious spectacles that seem halfway between dream and reality.

Camaleoas is a video work in the documentary style in which
Tschéipe has interviewed four women who live in a slum area of Rio
de Janeiro. She created this work while staying in the slum and
holding work- shops for women there. The four women each think
about what they would like to become, make costumes to suit those
new images of themselves and then wear those costumes. The
women’s reasons for choosing images such as ‘the sun’ and
‘robot /machine,” and their own life histories are narrated in a
fragmentary way. One sequence that leaves a particularly vivid
impression is when they relate their experiences and thoughts on
the life of women while a mix of real and fantasti- cal imagery fills
the screen.

[THE COLLECTION 21st Century Museum of Contemporary Art, Kanazawa
(My Book Service, 2015) (p,508)

CxXFAF FryR «HAVF Tz b
Janaina TSCHAPE, Camaleoas
©Janaina TSCHAPE

courtesy: Janaina TSCHAPE
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MONDEN Emiko
As a related project sited in the Art Library, Monden Born in Aichi,Japan in 1979. Lives and works in Kanazawa,

Emiko will update an embroidery diary (nearly) every day Ishikawa.

. . . In 2005, Monden graduated in sculpture from the Kanazawa College
during the exhibition. With her newly born daughter, of Art graduate program. She currently creates mobiles and
Monden will stroll around 21st Century Museum of embroidery diaries using collage. Based on her desire to create art
Contemporary Art, Kanazawa and gradually build up her a§ a natural part of everyday hfe,- like sleeping aAnd eatmgr she‘has
since around 2010 been developing her own childhood diary into

diary. an artwork.

https://www.instagram.com/monden.emiko/

Ls
'Il—!""' F.a
Er7v=ia (fHEL 201695 H 26H) Er7ryxia (FIFHG 201646 H 5 H) ®r7vx iz (JEHE 20164 6 H2H)
MONDEN Emiko, Embroidery Diary May 26, 2016 MONDEN Emiko, Embroidery Diary June 5, 2016 MONDEN Emiko, Embroidery Diary June 2, 2016

©Monden Emiko
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